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MUSIC IN THIS NUMBER. EXETER HALL. 
GRANT, WE BESEECH THEE. 





THE 
Composed by Henry LAHEE. 


A SHORT ANTHEM FOR ASCENSION-TIDE. t 1 t 0 t 1 0 f, 0 WV Ce rt 5 : 


R. E. H. THORNE (late Organist of Chichester SECOND SEASON, 1869-70, 


Cathedral) begs to announce that all communications re- 


specting Concerts, Lessons, &c., are to be addressed to 34, Belsize- THE SIXTH SUBSCRIPTION CONCERT 
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road, N.W.; or Warwick Mansion, Brighton. WILL BE GIVEN ON 
GOOD SOPRANO, late Student of the WEDNESDAY, APRIL 6, 1870. 
*“ Cologne Conservatoire,” wishes for a Church Engagement. ’ ‘cc 99 
Address F.C.L., Fairlawn House, Devonshire-road, Forest-hill, S.E. B A Cc H S P A S S I O N ’ 
O VOCALISTS.—WANTED immediately, for MADAME RUDERSDORFF, 
the Choir of a Dissenting Church in the Southern Suburbs, e . 
Two Ladies with good pci Veloss, competent to lead the MADAME SAINTON-DOLBY, 
Psalmody where there is no Organ. Services:—Sunday, Morning 7 
and Evening. Apply, by letter, stating salary required, and MR. W. H. CUMMINGS, 
enclosing copies of testimonials as to ability and character, to C., MR. LEWIS THOMAS. 
Post Office, Loughboro’-place, Brixton-road, 8.W. No one need pas Bite 
ae apply whofisnot a member of a — Church. Coxpuctror , . MR. JOSEPH BARNBY. 
C, pet for the Choir of a Dissenting place of - 7” ‘ithinianias 
, Worship in London, §.W., a good SOPRANO. Salary £12 oors open at Seven; commence at Eight o'clock. 
per annum. Aeete, by letter, with eeumnes, to AJ., 68, Queen- Stalls, 10s. 6d. ; Area and West Gallery (Reserved and numbered), 
street, Cheapside, E.C. 5s.; Gallery, 3s.; Area. 2s.; Admission, Is. 
. = - Tickets at Novello, Ewer and Co.’s, 1, Berners-street, (W.), and 
y ety: TENOR and BASS Voices WANTED for | 35, Poultry (E.C.) ; the principal Music Sellers; and Austin’s 
the Choir of gt. George's, Campden-hill, Kensington. Stipend | Ticket Office, S. James's Hall. 
£10 per annum. pply to the Organist, at the Church, on Thurs- x 7 19 
:. day evenings, between half-past seven and half-past eight. 8. JAMES’S HALL. 
OICES WANTED at Perivale Church, Ealing, THE 


W., on Sundays only. Six miles from Paddington by G.W.R. + 
Surpliced Choir. Choral Service and Anthems. Charming country. wv iv | iv 
BASS, ALTO, TENOR and TREBLE. Treble might be female. t a oY iW | oOncer S 
Voluntary (expenses and refreshment) or paid. State particulars Bi a. 
to the Rector, as above. SECOND SEASON, 1869-70. 


ANTED, by a Good TENOR, an ENGAGE- = = 
W MENT at be, Kt for Sunday duties. Surpliced Choir THE SEVENTH SUBSCRIPTION CONCERT 


preferred. Address A.B., 1, Hampstead-street, Fitzroy-square. WILL BE GIVEN ON 
ENOR WANTED for a Catholic Church Choir. WEDNESDAY, APRIL 27, 1870. 


Easy duty. Salary £20. Good Voice and Reader. EE., MENDELSSOHN ’S ‘ELIJAH.’ 


42, Halsey-street, S.W. 























LN ALTO and BASS Voice is REQUIRED for *RSDO 
A the Choir of S. Dionis Backchurch, Fenchurch-street, City. MADAME RUDERSDOREF, 
Morning and Evening Salah tae Practice one Evening in each MADAME PATEY, 
week. A moderate salary paid. Apply to Mr. John Gray, 11, Chester- -f + ‘a 
street, Kennington-road, on Monday or Tuesday evening, April 4th MR. VERNON RIGBY. 
and 5th, from seven till half-past eight o'clock. HERR STOCKHAUSEN. 
GOOD BASS SINGER WANTED, for a West ears roe 
End Church. He will be required to Sing at two Services, Conpuctor . . MR. JOSEPH BARNBY. 
and play the Organ at the third, every Sunday; and also to teach 
the boys. Salary £40 per annum. Apply to Arthur S. Sullivan, Doors open at Seven; commence at Eight o'clock. 
47, Lupus-street, Pimlico, 8.W. Sofa Stalls, 10s. 6d.; Area and Balcony (Reserved and Numbered), 








Ta x . 7 5s.; Balcony, 3s.; Area, 2s.; Admission, 1s. 
ASS WANTED, S. Dunstan-in-the-East, near} "pickets ai Novelio, Ewer and Co.’s, 1, Berners-street, (W.), and 
London-bridge. Must be able to read. Anthems, Services.|35, Poultry (E.C); the principal Music Sellers; and Austin’s 
Psalms chanted. £7. Apply at the Church, on Thureday evening, | Ticket Office, S. James's Hall. 
14th April, at eight o'clock. NOVELLO'S OCTAVO EDITION. 
BASS SINGER and CHOIR SCHOOLMASTER ’ ‘ 
is REQUIRED immediately for S. John’s College, Cam- BEETH OVEN S MAS S iN D. 


bridge. Stipend—Choir, £30; School, £80 per annum. Apply to In Vocal Score, with Pianoforte Accompaniment. Paper 

















the Senior Dean, S. John’s College, Cambridge. cover, 2s.; whole scarlet cloth, 3s. 6d. 
T. MICHAEL’S, Burleigh-street, Strand.— NOVELLO'’S OCTAVO EDITION. 
WANTED, a few Amateur Gentlemen, to fill Vacancies in a 
5 ey Ar aay? ged Services, commencing Easter er: BAC H’ Ss Ss AC R ED Oo R ATOR 10, 
Address Secretary, St. Michael’s Vicarage, Burleigh-street, Strand. TH E PASS | Oo N re) F Oo U R LO RD 
“ ADLEY COLLEGE.—An ELECTION to a pial 


CHORAL SCHOLARSHIP will take place on April 9th. ‘ 
Chief qualification—a good Treble Voice. Value at atin. Edited by Professor W. SternDALE BENNETT. 
tenable so long as the voice lasts. For particulars, &c, apply to In Vocal Score, with Pianoforte Accompaniment. 3s., in 
the Bursar, Radley College, Abingdon. paper cover; 5s., scarlet cloth. 
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PROFESSIONAL NOTICES, 





MRS. ALFRED J. SUTTON (Soprano) 


Is open to engagements for Concerts and Oratorios. Florence- 
house, Chepstcw-villas, Bayswater W.. and 17, Francis-road, 
Edgbastcn, Birmingham. 


MISS BLANCHE REEVES (Soprano). 
For Oratorios, Concerts, Soirées, &c., 45, Hunter-street, Brunswick- 
square, W.C. 


MISS SOPHIE FREEMAN (Soprano), 








——ae 


[gee of every Publisher supplied to Dealers 
Teachers and Schools. Own Publications sent on sale. 
Having the largest varied stock in Europe, the terms (which are 
highly advantageous) sent on application, by B. Williams, Music 
Publisher, 19, Paternoster-row, London. 


Vl USIC ENGRAVED, PRINTED, AND PUB- 
L LISHED IN THE BEST STYLE, AND ON MODERATE 
TERMS, a statement of which forwarded on 
Williams, 11, Paternoster-row, London. 
HATTERSLEY’S Improved HARMONIUMS, 


W, for neatness of design, rapidity of touch, and quality of tone 





application, by B, 








From the Conservatoire, Brussels, is open to Engag 
Concerts and Oratorios. 5, Grove-terrace, Bradford, Yorkshire. 


MISS BLANCHE BURR (Soprano). 
For Oratorio, Concert Engagements or Pupils, address 
53, Kentish-town-road, N.W. 


MISS ARABELLA WARREN (Soprano). 
For Oratorios, Concerts, Soirées, &c., address 13, St. Thomas- 
street, S.E. 

MISS ELLEN GLANVILLE (Soprano). 
Engagements for Concerts, Oratorios, Soirées, Operetta, &c., address 
2, Percy-terrace, Ladbroke-grove-road, Notting-hill, W. 
MISS ALEXANDRINA DWIGHT (Soprano), 
Pupil of Lansdowne Cottell. is open for First-class Concert 
Engagements. For vacant dates, address 4, Norfolk-road Villas, 
Bayswater. 

MISS MARIENNE POTTER (Contralto). 

60, Tabernacle-walk, Finsbury-square. 

MISS GERTRUDE MAYFIELD (Contralto). 


For Oratorios, Concerts, &c., address 82, Westbourne Park-road, W. 




















qualled. Manufacturer, &c., 107, Meadow-street, She 
Trade supplied. F ‘ : _ 


USICAL INSTRUMENTS FOR VOLUN- 
1 TEER, SCHOOL, AND FACTORY BANDS.—Saxhorns 
Cornopeans, Bugles, Drums, Fifes, Flutes, Concertinas, Accordeons, 
and every other kind of musical instruments cheap. Self-instruc- 
tion Books. Instruments repaired. Price lists sent free. Joseph 
Russell, 158 (late 80), Goswell-street, (opposite Compton-street,) 
Clerkenwell, Londcn, E.C. 


UTLER’S MUSICAL INSTRUMENTS.— 
CORNETS, SAXHORNS, DRUMS, FLUTES, CLARIO- 
NETS, FLAGEOLETS, CONCERTINAS, VIOLINS, &c., are in 
use in all parts of the Kingdom and Colonies, giving aniversal 
satisfaction. BUTLER’S ARTIST MODEL CORNET, the Easiest 
and most Brilliant Tone yet produced, in case, £668. Other 
Cornets, from 30s. HARMONIUMS, Full Compass, Five Octaves, 
Guaranteed, from £6 6s.—Manufactory, Haymarket, London, and 
at 11, Ellis’s Quay, Dublin. Catalogues, with Prices and Drawings 
of every Instrument, sent post free, 


EYOND ALLCOMPETITION.—T. R. WILLIS, 
Maker and ee of Musical Instruments. Established 
1883. Cornopeans, Sax Horns, Flutes, Clarionets, Drums, Violins, 
Har i Organs, Concertinas, &c. Strings, Bows, Piano 














MISS FANNY CHATFIELD 
Has a few hours disengaged in which to attend Pupils, or receive 
them at her own house. For terms, &c., address Miss Fanny 
Chatfield, 37, Brompton-crescent, 8S.W. 


MADAME MONTSERRAT 
Has a few hours disengaged in which to attend Pupils or receive 


them at her own house. For terms, &c., address Madame Mont- 
serrat, 45, Tavistock-crescent, Westbourne-park, W. 


MR. and MISS GLEDHILL (Tenor and Contralto), 
Teachers of Music and’Singing. Concert and Oratorio Engage- 
ments. Address 50a, Hungerford-road, N. 

H. BRIGGS (Principal Tenor), 

Parish Church Choir, Leeds, 

Is open to Engagements for Oratorios, Concerts, &c. 
ALFRED KENNINGHAM (Principal Tenor 
of the Hull Harmonic and Vocal Societies Concerts). For Oratorios, 
Concerts, &c., 11, Ba: mston-street, Hull. First-class references. 
MR. ALEXANDER BURGHES (Tenor). 


For Oratorio and Concert Engagemerts, &c., address 4, Oriel-road, 
Homerton, N.E. 























MR. RICHARD WEEKES (Tenor). 
Communications respecting Concerts, Singing-Lessons, &c., to be 
addressed to 17, Camden-street, Oakeley-square, N.W. 
CHARLES HEYWUVOD (Tenor), 

Foundling Hospital. For Operas, Oratorios, Concerts, Dinners, 
Pupils, &c., 49, Albert-street, Gloucester-gate, Regent's-park, N.W. 
MR. R. W. PRINGLE (Baritone). 

For Oratorio or Concert Engagements, address The Shrubbery, 
Newport Pagnell. 

MR. ELTON GLOVER (the New Bass), 


Is open to Engagements for Concerts, Oratorios (or Dinners), 
Town or Country. 3, New North-road, Hoxton. 














~ MR. J. MILES BENNETT (Primo Basso). 
For Concerts or Oratorios, address 5, Denbigh-road, 
Bayswater, W. 
C. D. COLLEL (Bass, ‘leacher of Singing), 


Sunnybank, Hazleville-road, Hornsey-lane, Highgate, N. 








MR. SAMSON BULLER (Bass). 
For Oratorios, Concerts, &c., address 63, Bedford-gardens, 
Campden-hill, Kens‘ngton. 








MR. J. DEARDEN (Chromatic Trumpet). 
For Solos in Handel's Oratorios, &c., 7, Blomfield-street, 
Finsbury, E.C. 





T. R. WLLLIS, Organ Builder, 
29, Minories, London, E. Wood and Metal Pipe Maker, 
Voicing, Tuning, and Repairing. List sent for stamp. 
Second-hand Organs for Sale. 








Wire, Harmonium Reeds, and Fittings of all kinds. List sent for 
stamp. 29, Minories, London, E. 


RASS, REED, STRING, AND DRUM AND 
FIFE BANDS.—Musical Instruments of every description, 
the most brilliant-toned, best modelled, most perfect intonation, and 
the cheapest in the world, to be had of J. Moore, 40, Buxton-road, 
Huddersfield. Bands supplied at wholesale prices. Old instruments 
bought or taken in exchange. Patterns, prices, and testimonials 
ost-free. Music to suit any kind of band. Patronised by Her 
ajesty’s Army, Navy, Rifle Corps; also the principal professional 
and amateur bands in the United Kingdom. Pianofortes, Harmo- 
niums ,and Harps, New and Second-hand, by the best makers. 


CCURATE METRONOMES, 1s. (post-free) ; 
Singing-Class Tutor, 6d. (post-free) ; Class Metronomes, 4 feet 
high, 7s. 6d. D. ScHOLEFIELD, Trinity-street, Huddersfield. 


HARMAN, Manufacturer of COVERED 
e PIANO STRINGS, 168, Great Leicester-street, Birmingham. 


M. HOLDICH’S ORGAN MANUFACTORY 
e issituated at 361, Liverpool-road, Islington, London, N., 
where every description of Organ is Built, Tuned and Repaired. 


.EAN’S GUINEA CONCERT FLUTES, Cocoa- 


wood, Patent Head, 8 German Silver Keys, Ornamental 
Tips, and perfectly in tune. Dean’s Cheap Musical Instruments. 
English, Roman and Acribelle Violin Strings. Every Article in the 
Music Trade.—Dean, 77, City-road, London, E.C. Established 
1843, Price Lists sent free. 
AND W. SNELL’S IMPROVED HARMO- 
e NIUMS.—For tone, touch, articulation, and general excel- 
lence, are pronounced by the profession and public the best and 
cheapest manufactured. Full descriptive price lists (including their 
new stop, the Tirasse tenuto), free on application to E. and W. 
Snell, 19, Church-terrace, Kentish-town-road, London, N.W. Manu- 
factory Little King-street North. Camden-town. Trade supplied. 


‘DWAKD GREAVES obtained Honourable Men- 

‘1 tion at the Exhibition of 1851, and Medal at the Paris Ex- 
hibition, 1855. 

#ZOLIAN PITCH PIPES, all notes in the Octave—Diatonic and 
Chromatic Sets—Sets for the Violin, Guitar, and Harp. 

PATENT CHROMATIC TUNING FORKS, sounding all the 
tones and semitones of the Octave; a perfect guide for tuning 
Pianofortes, &c., and for Leaders of Choirs. 

THE HOLIAN MUTE (a combination of the “A” olian 
Pitch-pipe and the Mute), for the Violin. 

BLUE-STEEL SOSTENENTE TUNING FORKS, superior to 
all others in tone and finish. 


HE PATENT PORTABLE METRONOME, a 
ei me and perfect instrument for measuring time in 
music. ‘om its small dimensions, and practical usefulness, it is 
adapted for all classes of musicians and singers. Price, with case 
and suspender, Brass, 5s.; German Silver, 6s.; Pearl, 7s.; Shell, 88. ; 
Electro-plated, 8s.; Gilt, 10s. each., 
Superior Metal for Reeds, for Harmoniums, Concertinas, Ac- 
cordions, &c. 























Manufactory, 76, Milton-street, Sheffield. 
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O BANDMASTERS, Musicians, and the Trade. 
—The best and Cheapest House in the Trade for ‘ ornets, 
Sax Horns, Drums, and every kind of Military Musical Instru- 
ments, manufactured on the Premises, and based on the soundest 
laws of acoustics, and are guaranteed perfect in tune from the 
highest note to the lowest, which can be produced by the least 
effort on the part of the Performer. Prices and drawings post free. 
Address Thomas Campton, Musical Instrument Maker, Burbage, 
Leicestershire. 


10 be SOLD.—Two B? cocoa-wood CLARIO- 
NETS, Albert model, 13 pillar keys, and two ring holes. Are 
of excellent quality, and only in use three months. £1 8s. each. 
Also, a soft sweet-toned old VIOLIN, by Duke, in good condition, 
price £112s. Also, a German DOUBLE BASS, 3 strings, and 
machine head. Price £3 10s.—Address as above. 
( RGAN METAL PIPES.—Principal, £2 17s. ; 
Open, £2 13s. Reed and Fancy Stops equally cheap. Every 
description of Fittings made for Amateurs at the lowest possible 
prices. Church Organs built to any size, from £1¢ per stop. Old 
Organs remodelled, and latest improvements added. Amateurs 
supplied with the most approved English and Foreign scales. 
School-room and Chancel Organs built from 20 guineas. Drawing- 
room, in polished mahogany cases from 22 guineas, equal in power 
to 50 guinea Harmoniums. Address Green's Patent Organ and 
Metal Pipe Factory, Ipswich. 


RGAN FACTORY, 141, Stanhope-street, Hamp- 
stead-road, London.—T. NORTON has for Sale or Hire several 
first-class ORGANS, from four to sixteen stops. Gentlemen and 
Amateurs supplied with every requisite material, pipes, &c. 
Estimates for repairs, and enlargement. German Pedals fixed to 
Pianofortes, for practice. Old Organs bought or exchanved. 


( \RGAN for SALE.—The Organ at present in 
‘ St. George's Church, Ramsgate, is to be disposed of. There 
are 3 manuals and 25 stops. Sweli to tenorC. Price £200. May 
be seen, on application to Mr. W. Croker, 4. Hardres-street, Rams- 
gate. Written enquiries to be sent to the Vicar, Ramsgate. 


RGAN, to be SOLD, or Let on Hire.—Contains 

two rows of keys, 10 stops, 2 octaves of pedals, Gothic case, 

with illuminated pipes. C.H., care of Messrs. Novello, Ewer and 
Co., 1, Berners-street, London. 


O be SOLD, a DRAWING-ROOM C ORGAN, 

by Eagles; 44 octaves, an octave of pedals. Height, 8ft. din. ; 

depth, 2ft.4in. Stops, duleciana, keraulophon stopped diapason. 

principal bass, principal treble. Price, with stool, £45. Apply to 
Mr. Morgan, Organist, Ampthill, Beds. 


HURCH ORGAN (New), with two rows of 
keys and pedals. £65. P.P.C., care of Novello, Ewer and 
Co., 1, Berners-street, London. 


HAMBER ORGAN.—Fine tone, built by Messrs. 

Hill and Son. Has three manuals, sixteen sounding stops, 

and two octaves of pedals. Price £240. For cards to view, apply 
to Messrs. Hill and Son, 26!, Euston-road, N.W. 

RGANS.—To be SOLD, a fine CC ORGAN; 

24 stops; 2 complete sets of keys, and 23 octaves ‘of pedals, 

fror CCC to E, 16 feet open. Also, one, 7 stops. CC, with pedals. 

Also one, 4 stops, CC, with pedals. For particulars, apply to 

= Whittaker, Organ Builder, 22, Church-street, Ashton-under- 

yne. 


INGER ORGANS from £17 10s.; Harmoniums 
from £5; ditto, two manuals and pedals, from £21 J. Fidler, 
58, Peckham-grove, S. (late of Burton-street, W.C.) 


_—— IUMS, best quality only, full compass, 
5 octaves, £415s.; 3 stops, £5 12s.; five stops. £6 6s.; 
7 stops, £6 15s.; 8 stops, £8 17s. 6d.; 10 stops, £11 11s., &c., &. 
Warranted, and packed free. Price list of all kinds of Musical 
Instruments post free. B. W. Edward Trost, Great Eastern Musical 
Instrument Warehouse, 263, Whitechapel-road, London. 


I ARMONIUMS.—R. F. STEVENS solicits the 

kind attention of the Trade and Profession to the many 
classes of his Superior Harmoniums, solely of his own manufac- 
turing. For Price Lists, apply to R. F. Stevens, 18, Windmill- 
street, Tottenham-court-road, London. 


ARMONIUMS.—A quantity returned from 
Christmas Hire, to be SOLD, for cash, as under:—Four- 
octave, £3 5s.; full compass, handsome walnut, £4 10s.; 3 stops, 
£4 15s.; 7 stops, £6 7s. 6d.; 8 stops, with the new stop, Voix 
Celeste. £7 15s. ; 10 stops, knee swell, £11 10s. Also, a very fine 
Organ-toned Instrument, 2 manuals, 6 rows of reeds, 16 stops; 
26 guineas. All Instruments warranted for five years. Grover 
and Grover, 157-9. Kingsland-road. Established 1830, 


O PIANOFORTE DEALERS, Auctioneers and 
Others. About Sixty PIANOFORTES and HARMONIUMS 












































for SALE, a Bargain. All kinds, together or separate. H. T. 





ANTED a PIANOFORTE TUNER and Re- 
pairer. One who can assist at the Counter occasionally 


preferred. Address J.C., care of Messrs. Novello, Ewer and Co. 


A COUNTRY PIANOFORTE TUNER will be 
in London at the end of May, or early in June, for ten days 
or a fortnight, and wishes Improving Lessons in Tuning and 
Regulating. Will have a Piano at his lodgings. All communica- 
tions, stating terms and recommendations, for one, two or three 
lessons per cay, directed Country Tuner, Musical Times Office, will 
meet with attention. Will arrange time to suit giver. 
\ ANTED, by a PIANOFORTE TUNER and 
REPAIRER, a re-ENGAGEMENT. Five years at Broad- 
wood's. Address W.W.., care of Messrs. Novello, Ewer and Co. 
IANOFORTE 'TUNER.—WANTED an Expe- 
rienced and Steady Tuner, for a House in Scotland. Wages 
40s. per week. Apply, by letter, to Messrs. Challen and Hodgson, 
20, Oxford street, London. 
: PIANOFORTE TUNERS. — WANTED, 
chiefly for out-door Country Business, a thoroughly qualified 
Tuner, who would not object to live in the house with Advertiser. 
The Situation is permanent. Address M.T., care of Messrs. Novello, 
Ewer and Co., 1. Berners-street. 
' MUSIC DEALERS, &c.—WANTED, by an 
Experienced Tuner, &c., who is an Englishman, a Permanent 
SITUATION. Thoroughly understands Tuning, Toning, Repairing 
and Regulating Pianofortes and Harmoniums. No objection to 
Town or Country. Address C.J.L., care of Mr. Moore, 6, Richmond- 
place, Rathmines, Dublin. 
JIANOFORTES.—Over ‘Twenty very beautiful 
: Instruments, returned from Christmas Hire, to be SOLD, for 
cash, as under:—6} octaves, very handsome, £7 10s.; 63 rose- 
wood, £15; full compass, trichord, truss legs, and all the latest 
improvements, 23 guineas. All Instruments warranted for five 
years. Grover and Grover, 157-9, Kingsland-road. Established 1830. 


OR SALE, the Property of a Physician, a Mag- 
nificent GRAND PIANO, by Broadwood, in splendid rose- 
wood case. Was chosen by, and has the signature of, Brinley 
Richards. Cost 180 guineas. Will besold forseventy. No agents 
need apply. Address C.F.H., Arundel Hotel, Arundel-street, Strand. 


IANO with PEDALS.—For SALE, a Piano, 
with capital set of Pedals, made of oak, by Gray and Davison, 
with roller board and shifting movement, so as to push in out of 
the way. Compass CC to F; 30 notes. Price £9 (the room being 
required). Apply, any day after 12 o'clock, at 160, Stanhope-street, 
Mornington-crescent, N.W. 
OR SALE, a fine old VIOLIN; date 1785. 
Splendid tone. A bargain. Can be seen any evening after 
six o'clock, at 5, Clapham-road. 


OR SALE, a VIOLIN, by Joseph Guarnerius. 

Long esteemed as the gem in the Collection of the late 

Mr. Goding, of Belgrave-square. May be seen at the Royal 
Library. No. 1, St. James’s-street. 


IOLONCELLO for SALE, by ‘Thompson. 
Charming tone. Price £6; worth £30. Also, Two VIOLINS, 
in case; one acopy of Stradivarius, by Gabrielli; a most powerful 
Instrument; and one by Matthias Albanus., Price, the two, and 
case, £9. Also, VIOLIN, by Andrea Amati. All late the Property 
of a celebrated Amateur. To be seen at R. Croger’s, 184, White- 
chapel-road. 
] RAMPTON’S SPRING MUSIC FOLIO for 
Musical Times, expressly made for this work; price 1s. 6d.; 
Full Music size, from 2s. 


For Chappell’s and Boosey’s Magazines, 
1s. 6d. and 2s. For cheap edition of Glees, 1s. 6d. and 2s. 





























Whole- 
sale agents: Duff and Stewart, Oxford-street; and may be had 
of Messrs. Novello, Ewer, and Co., and from all music-sellers in 
the United Kingdom. 

USIC BUSLINESS.—Mr. FREDERICK LUCAS 
i has several applications from parties desirous of Purchasing 
a good smal] Hiring and Tuning Business.—26, Maddox-street, 
Regent-street, W. 


R. F. LUCAS, Music Sellers’ Accountant, 

26, Maddox-street, W.—All matters in connexion with the 
Trade, whethe: Partnerships, Transfer of Business, or other 
arrangements, promptly carried out. 


OLLEGE UF MUSICIANS.— Professionals and 

Amateurs are invited to send for acopy of the Circular, just 

issued. Mr. George Wells, Secretary, pro. tem., 27, Stewardstone- 
road East, Victoria-park. 

PROFESSOR of the PIANOFOR'TLE, residing 

at a Fashionable Watering Place, wishing to extend his 

London Connexion, would be glad to treat with the Principal of a 


Ladies’ School, in or near London, to undertake the Musical 
Tuition of the Pupils. Terms moderate. Address, in first instance, 

















Cassini, Finsbury House, Wood-green, near London. 


to D.W., Cramer and Co., 201, Regent-street, London. 
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Che Anglican Homn Book, 


REV. ROBERT CORBET SINGLETON, M.A, 
pe , RADLEY, 


EDWIN GEORGE MONK, Mus. Doc., Oxon., 


ORGANIST AND CHOIRMASTER OF YORK MINSTER. 








This work contains 333 Hymns, comprising most of the standard productions of ancient and 
modern date, along with many others, both original and translated, which now appear for the first 
time. To these Hymns 333 Tunes are adapted, which have been carefully selected from the purest 
sources, English and German, or newly provided by well-known Composers of the day ; amongst 
whom will be found Professor the Rey. Sir F. A. G. Ovsrtey, Bart., Professor R. P. Srewarr 
Dr. G. J, Exvey, together with Jonny Huttan, G. A. Macrarren, Watrer Macrareey, pe 
Henry Smart, Esqrs. 

This work is issued in the following forms :— 

1. Words and Music, in short score, handsomely printed in large type, foolscap 4to., 
cloth, price 58. 

2. Words and Music, in short score, super-royal 18mo., cloth, Zs. 6d. 

3. Words and Treble Part (Tune), square 16mo., cloth, price ls. 6d. 

4. Words only, 16mo., cloth, price Is. 

5. Words only, 32mo., cloth, flush, price 6A. [Just ready.] 

In cases where Clergymen cannot obtain the usual discount on Cash payments from a 
country Bookseller, Copies of any of the Editions may be procured direct from the Publishers, at a 
oa of Twopence in every Shilling, on enclosing a Post Office Order for value not less 
than £1. 

London: Novello, Ewer and Oo., 1, Berners Street, and 35, Poultry. 
Oxiord and London: James Parker and Co. 


GOLD MEDAL DRAWING-ROOM ORGANS 


Versus HARMONIUMS. 
SEVENTY-FIVE GOLD AND SILVER MEDALS 


AWARDED TO 


THE MASCN AND HAMLIN CABINET ORGANS, 


Containing the Automatic Bellows Swell, Improved Centre Pressure Reed Valves, the Improved Vox 
Humana, New Patent Sounding and Tube Boards, Wood’s Octave Coupler, New Resonant Cases, 
superior quality of tone, the greatest capacity for variety and effect, capacity for expression, quickness of 
utterance, uniformity of character, and equality in loudness of tone throughout each Stop; quality of 
keeping in good tune, smoothness and perfection of action, durability and freedom from liability to be 
affected by trying circumstances of climate or position, thoroughness and durability of construction. For 
private houses, the Cabinet Organs have the most pure, smooth finished tones that can possibly be secured 
with largest variety, and nicest perfection of finish. Particular attention is called to the fact that the 
most important of the above improvements are patented, and can only be found in the Instruments made 


iilk 


by the Mason and Hamlin Organ Company. Hundreds of Testimonials from gentlemen having these 


Organs in their possession, can now be had, 
From Dr. UsHer. |required tuning, and remains in perfect order, and gives the most 


Lansdowne-terrace, East-hill, S.W., January 8th, 1870. | complete satisfaction.—Yours, &c., 
W. STRICKLAND MALONE. 








y Gentlemen,—The Reed Organ, whether large or small, is perfec- 
tion. Any other verdict robs it of its fair dues.—Yours truly, Saeere 
HENRY USHER, B.A., M.B. From Wo. 8. ELLisonpE, Esq. 


October 20th, 1869. 
I can certify, from personal experience of some five years, that 
From W. Strickianp MAtong, Esq. |Mason and Hamlin’s Cabinet Organs will remain in good order for 
Armagh, Ireland, March 7th, 1870. | at least that period (if properly cared for), even in the hottest 

I have had a Mason and Hamlin Organ three years. It has never ' climates. WM. S. ELLISONDE, Langham Hotel. 


Illustrated Books, one stamp, of 


BREAVINGTON AND SONS, 309, RECENT STREET. 
In consequence of the great demand for Drawing Room Organs, BREAVINGTON and SONS have 
taken 84, New Bond Street, and 309, Oxford Street. which they will open with the finest Instruments 
that can be produced, as soon as the alterations are completed. 
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MR. LAHEE’S NEW CANTATA. 


PQuilding af the Ship. 


The Words from LonereLtow’s Porm, the Music by 
HENRY LAHEE. 


Established Notation Edition, with Accompaniment for Piano 
and Harmonium, 10s. 6d. Soprano and Contralto Chorus Parts in 
one, 1s.; Tenor ditto, 1s.; Bass ditto, 1s. Tonic Sol-fa, Vocal 


8s 1s. 
ee CONTENTS. 
PART I. 


INTRODUCTION. 
Chorus—‘ Build me straight, worthy master.” 
Recit. (Baritone).—‘t The Merchant's word.” 
Duet (s.c.)—** Beautiful they were in sooth.” 
Choral Recit. (7.7.8.B.)—** Thus, said he.” 
Recit (Tenor)—“ The Master’s word.” 
Air (Tenor)—‘‘The sun shone on her golden hair.” 
Quartet (unaccomp.)—‘‘ Ah! how skilful grows the hand.” 
Recit. accomp. (Contralto)—“ Thus with the rising of the sun.” 
Chorus—“ Happy, thrice happy.” 
PART II. 
Recit. (Tenor)—"t Day by day the vessel grew.” 
Chorus—“ Build me straight, O worthy master.” 
Solo (Bass)—“* The ocean old.” 
Recit. (Soprano)—* On the deck another bride.” 
Chorus—* The prayer is said.” 
Recit. (Baritone.)—‘ Then the master.” 
Chorus—* And lo! from the assembled crowd.” 
Air (Tenor)—‘* How beautiful she is! how fair.” 
Trio unaccomp. (s.s.c.)—“‘ Sail forth into the sea of life.” 
Chorus and Solo (Soprano)’—“ Sail on, nor fear to breast the 
a.” a 


OPINIons OF THE PRESS. 

“ Amongst the many Cantatas which have lately come before us, 
Mr. Lahee’s may fairly claim a large share of attention; for 
although not a work of the highest rank, it is melodious, carefally 
written, and extremely effective throughout. ... On the whole, we 
may pronounce Mr. Lahee’s Cantata to be something more than a 
composition of promise: it is good and sound music throughout; 
and we trust it may achieve the popularity to which its merits 
entitle it.”"—Musical Times, March 1st, 1870. 

“We believe that the ‘ Building of the Ship,’ although it scarcely 
aims at occupying the position usually taken by the composers of 
cantatas, will be found to add another to the list of works which de- 
serve to live. It is written for four solo voices with a four-part 
chorus, the accompaniment being arranged, after the fashion set by 
Rossini in his last great work, for piano and harmonium. The 
advantages of this arrangement for drawing-room and chamber- 
concert performance is obvious. To the piano can be allotted the 
more florid passages, which in an orchestra would be played by the 
strings, while the harmonium aptly represents the wind depart- 
ment.... We have no hesitation in saying that this Cantata is a 
work of which the composer may be justly proud; we shall rejoice 
to believe that it is only the forerunner of other large works from 
his pen.” Choir, Feb. 22nd. 


Alaistow Part-IMusic. 


A Series in the Established Notation, containing the most favour- 
ite music of the Tonic Sol-fa Reporter, which is either the copyright 
of the Proprietor, or cannot elsewhere be obtained in the Common 
Notation. 

Part THREE, in wrapper, price ONE SHILLING, contains— 

No. 10, 6d. Laurent de Rille. “The Martyrs of the Arena.” 

No. 11, 43d. Sir John Stevenson. ‘The Fisherman's Glee.” 

No. 12.1}d. Lahee. ‘ Higher, higher will we climb.” 

Part Four, in wrapper, price EIGHTEENPENCE, contains four 

Anthems, by G. A. Macfarren:— 


No. 13, 44d. ‘* Blessed are the poor in spirit.” 

No. 14, 44d. ‘ Great and marvellous.” 

No. 15, 44d. ‘* Remember, O Lord.” 

No. 16, 43d. ‘Lord, when saw we Thee an hungered.” 


Part Five, in wrapper, price ONE SHILLING, contains— 
No. 17, 44d. ‘* Praised be the Lord,” Anthem, by G. A. Macfarren. 
No. 18, 6d. ‘‘ The Law of the Lord is perfect,” Anthem, by G. A. 


Macfarren. 
No. 19, 14d. ‘Through the day Thy love hath spared us.” 
Evening Hymn, by Henry Smart. 


Part Srx, in wrapper, price ONE SHILLING, contains— 
No. 20, 3d. Lahee. ‘ Waiting for the May.” 
No. 21, 3d. Smart. ‘Sleep, gentle babe.” 
No. 22, 14d. Smart. “If I had but two little wings.” 
No. 23, 43d. Smart. “Unto Him that loved us.” 
Other Numbers are in preparation. 


LONDON: 
TONIC SOL-FA AGENCY (F. L. ROBERTSHAW, Manacer), 
43, PATERNOSTER Row. 


METZLER AND CO.’S 
LIST FOR APRIL. 





Ready this day. 
je CHOIRMASTER’S MANUAL: containing 


full instructions for training a Choir, with elementary rules 
for playing the Organ and Harmonium. This useful little work 
comprises, in addition to*a quantity of information not given 
in any other work. 72 diagrams of scales and exercises for Choir 
instruction, Gregorian Tones, and 30 Chants and Hymn Tunes. 
Price 1s. 6d. ; post free 19 stamps. 


Metzler and Co., 37, Great Marlborough-street, W. 





Ready this day. 
OY COMETH IN THE MORNING. Anthem 


for Counter-Tenor and Chorus, by Jonn Hutian. Price Is. ; 
post free 13 stamps. 


Metzler and Co., 37, Great Marlborough-street, W. 





Now ready. 


A. MACFARREN’S NATIONAL MELODIES, 
e@ arranged as Part Songs. 

No. 1. Silent, O Moyle. 

No. 2. Ye banks and braes. 

No. 3. Auld lang syne. 

No. 4. The meeting of the waters. 

(To be continued.) 
Price One Penny each. 
Metzler and Co., 37, Great Marlborough-street, W. 





SMART.—SIX ORIGINAL MELODIES FOR 
e THE HARMONIUM. Price 3s. each. 

No. 1. Cradle Song, in F. 

No. 2. Allegretto molto Moderato, in G. 

No. 3. Allegretto grazioso, in E flat. 

No. 4. Marziale in C. 


Metzler and Co., 37, Great Marlborough-street, W. 





ETZLER AND CO’S NEW CLARIONET 
TUTOR. Easy Instructions, and a Selection of Popular 
Tunes. Price 1s. 6d.; post free, 19 stamps. 


Metzler and Co., 37, Great Marlborough-street, W. 





ETZLER AND CO’S NEW HARMONIUM 

TUTOR. Simple Instructions and Fifty Easy Airs. Price 
1s. 6d., post free, 19 stamps, New Illustrated List of Alexandre’s 
Harmoniums post free. 


Metzler and Co., 37, Great Marlborough-street, W. 





Sixth Edition. 
NGEL’S HARMONIUM TUTOR. Post free, 
34 stamps. Ditto, cloth bound, 48 stamps. 
Metzler and Co., 37, Great Marlborough-street, W. 





150th Edition, now ready. 
EMY’S PIANOFORTE TUTOR. Post free, 
34 stamps. Ditto, cloth bound, 48 stamps. 
Metzler and Co., 37, Great Marlborough-street, W. 





NTHEMS FOR CHORAL FESTIVALS. 
“Send out Thy Light” ... Gounod ... we 1s, 6d. nett. 
“The Lord is King” ... G. A. Macfarren ... 1s. 6d. ,, 

Separate Voice Parts, 3d. each. 


Metzler and Co., 37, Great Marlborough Street, W. 





UNDAY EVENINGS at the HARMONIUM. 
By Epwarp F. Rimsavit. Containing Selections from the 

best Authors. In three books; post free, 13 stamps each; or, com- 

plete in one vol., cloth, bound, 4s. nett. 

Metzler and Co., 37, Great Marlborough-street, W. 





LEXANDRE’S NEW 7-STOP HARMONIUMS, 
with 14 rows of Vibrators. In Oak, Rosewood, or Walnut. 

Price 16 and 18 guineas. 

LONDON: 

METZLER AND CO.. WHOLESALE AGENTS, 37, GREAT 

MARLBOROUGH STREET, W. 
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RGANIST.—The Advertiser will shortly be open 

toan ENGAGEMENT. Accustomed to both Anglican and 

Gregorian Services. Address W., 28, Craven-street, Charing- 
cross, W.C. 


O ORGANISTS.—The Advertiser would be glad 
to take Week-day Evening or Sunday Afternoon Services, in 
return for Practice on a C Organ. W.T.B., 28, Lowman-road, 
Holloway, N. 
RGANIST.—WantedaSlLLUATION as (Country 
Town preferred). Has had three years’ experience—nearly 
two years in a large Parish Church, on asthree manual Organ, and 
a large Voluntary Choir. On a satisfactory arrangement being 
made, the first three months’ services would be given. Good 
references. Address Musicus, Messrs. Weippert and Co. (late 
Simpson), Regent-circus, London, W. 


ANTED immediately an ORGANIST and 
CHOIRMASTER, 
Salary £25. Apply to the Rector. 


RGANIST.—Wanted, by a Gentleman, a SITU- 
ATION as Organist in a Church. Good references as to 
efficiency and respectability. Would prefer any part where a good 
musical connexion may be made. Address J.B., care of Novello, 
Ewer and Co., 1, Berners-street. 


O ORGANISTS and Clergymen.—The Adver- 
4 tiser (possessing excellent testimonials) is willing to take the 
duties gratuitously, at any Church where there is a good Organ. 
City, West, or S.W. neighbourhood preferred. Address A.W., 
Miland’s Library, Chapel-street, Belgrave-square. 


RGANIST.—Wanted, by a Young Gentleman, 

accustomed to Choral Service, a SITUATION as Organist, in 

or near London. Has a good Tenor Voice, and is able to train a 

Choir. Highest references as to respectability. W.A.W., 8, Upper 
Barnsbury-street, Islington. 


HE Advertiser (an Amateur) desires an Appoint- 
ment as ORGANIST, or Deputy Organist. (Has held the 
former position in the country for three years). Church or Chapel. 
Accustomed to Plain Service only. Neighbourhood of Linomsbury 
preferred. Address, stating terms, &c., A.B., care of Mr, Shuttle- 
worth, 43, Museum-street, Bloomsbury. 


EPUTY ORGANIST.—An Organist, resigning 

an Appointment in the suburbs on account of dist nce, 

desires an Engagement at a Church, in or near the City. Used to 

Plain Service. Salary nominal to cover expenses, J.A., Central 
London Coffee House, 27, Old Jewry, E.C. 


RGANIST.—A Lady, with good testimonials, 
desires an Engagement. Anglican or Gregorian Music. 
Miss ‘Percy, 54, Doughty-street, W.C. 



































‘AN ORGANIST and CHOIRMASTER requires | 


a SITUATION. Accustomed to Full Choral Service and 
Surpliced Choir. Has had the management of Choir meetings ; 
fond of Choir work. References and highest testimonials. W., care 
of Novello, Ewer and Co., 35, Poultry, E.C. 


O the MUSICAL PROFESSION.—A Professor 

of Eminence requires a Gentleman of energy and ability as a 

Successor to his Practice. For terms and particulars, address 

Conductor, Messrs. R. Cocks and Co., New Burlington-street, 
London, W. 


O PROFESSORS and ORGANISTS.—A Young 


Gentleman is desirous of meeting with an Engagement as 








ASSISTANT. He is a good Performer on the Pianoforte, and has | 


studied the Organ and Theory. Good references can be given. 
Address L.M., 40, Cobourg-street, Leeds. 


RGAN STUDIO, 166, Strand.—LESSONS and 

PRACTICE (and at St. Michael's, Stockwell, S.) on fine two- 

manual C Organs. Apply at W. Venning Southgate’s Studio. 
(Organist, St. Michael's, Stockwell.) 


O ORGANISTS.—-PRACTICE may be had on 
anew Church Organ. Two manuals, swell, variety of stops, 
2koctaves of pedals, with separate action, and Bourdons to CCC. 
Terms very moderate. Address, E. Francis, Organist of St. Peter's, 
(W.C.), 188, Upper-street, Islington, N. 
A\RGAN LESSONS and PRACTICE on a fine 
? new Instrument, with two manuals, 15 stops, 2} octaves of 
pedals, with Bourdons throughout. Terms moderate. Allen's 


“Musical Instrument Warehouse, 17, Percy-street, Bedford-square, 
W. Lessons and Practice on other Instruments also. 


€ Laeeel FACTORY, 27, Francis-street, Totten- 
x ham-court-road, W.C.—Messrs. WALKER and SONS beg 
en pac 

wddress. 


that is carried on, as usual, at the above 

USIC BUSINESS to be SOLD, in consequence 

of ill-health. Situated in a main road of London. Terms 
woderate. For particulars, address W.E., No.43, Whitechapel-road. 




















for the Parish Church, Kettering. | 








MR. WALTER MACFARREN’S 


Pal ay + i 
Chree Natinees, 
io) YY 
HANOVER SQuaRE Rooms, *. SaturDAys, APRIL 9, May 7, and 
UNE 4, 

First Programme will include Trio, Piano, Clarionet and Viola 
(Mozart); Fantasia, Op. 77 (Beethoven); Album-blatt, Op. 117, 
and Variations in E flat, Op. 82 (Mendelssohn); Grand Duo in 
A flit (Hummel); and New Sonata, Piano and Violin (Walter 
Macfarren). 

ARTISTES: 
Miss EDITH WYNNE, Miss RANDAL, 
Mr. HENRY HOLMES, Mr. LAZARUS, 
Mr. WALTER MACFARREN, 
And his Pupil, 

Miss LINDA SCATES (of the Royal Academy of Music). 

Stalls for the Series, one guinea; Single Stalls, half-a-guinea; at 
the Music-sellers, the Rooms, and at 3, Osnaburgh-terrace, N.W. 
| = ee WATRITU 
| G RAND VURCHESTRAL CONCERT, St. James's 

J Hall, GOOD FRIDAY Evening, April 15th. Band and 
| Chorus 350. Band of Harps, *Stabat Mater,” and Selection, 
| Artistes—Miss Epira Wynne, Miss Lucy Frankvein, Mr. Georce 
PeRREN, Mr. Maysrick, and Mr. W. H. Cummines. Conductor, 
Mr. JENNINGS. Sofa Stalls, 6s. Family Tickets, to admit four, 
£11s. Balcony, 3s. Area, 2s. Admission, ls. 

A few Voices required to complete Chorus. Address, by letter 
only, stating quality of Voice, to J.H J., 235, Hampstead-road, N.W. 
APR. LANSDOWNE COTTELL’S CONCERTS. 
1 April 2nd, Opera; 15th, Choir; 21st, Concert, Guildford; 
30th, and June 4th, Store-street; May 5th, Bishops Stortford; 
14th, Miss Amy Perry’s, Hanover-square ; June 25th, Mr. Cottell’s 
| Benefit, Hanover-square. Artistes requiring Engagements, address 
| Norfolk House, Bayswater. 

\ R. ELTON GLOVER (the New BASS) will 
pi, SING the Bass Solos in Handel’s Messiah, on Good Friday, 
the 15th inst., at Finsbury Chapel. 


RUMPET.—Mr. R. J. WARD, having recovered 
from his indisposition, is open to resume his professional 
engagements.—30, Smith Street, Chelsea, 8.W. 


alana Y STRATFORD. ST. PAUL’S SCHOOL. 
Visitor—The Lord Bishop of Oxrorp. 
Warden—Rev. W. T. SANKEY, Vicar. 

| Head Master—Rev. W. M. Hartca, Fellow of New College, Oxford. 

omnes J. W. Kyicut, late Head Master of Lichfield 


























Grammar School. 
| Terms in the Upper and Lower School, 15 guineas a term. No 
|extras. Apply to Rey. the Warden, Vicarage; or to the Secretary, 
| at the School. 


| j 
INFIDDLE - CLASS BOARDING - SCHOOL.— 
nN £30; £10 less when able to sing in the Choir of St. Michael's, 
Paddington. Sound Commercial Education. Classics and French, 
if required. Extras small, Age 10 years. Apply, the Vicar, 
17, Cambridge-terrace, Hyde-park, W. 


[PX XCELSIOR QUARTETT.— Messrs. Clayton, 
Heywood, Elston and Evans. Each an experienced Soloist. 
For terms, G. Clayton, 90, Ockendon-road, Essex-road, Islington. 


HE ENGLISH GLEE UNION—Messrs. Ashton, 
Pearson, Clagett and Rudkin. For terms, &c., address Mr. J. 
Rudkin, 122, Culford-road, N. 


iene an ARTICLED PUPIL, by a Pro- 


fessor and Composer of Music. Apply to Xion, Messrs. 
| Novello, Ewer and Co., 1, Berners-street, W. 


YOUNG LADY, having received a First-Class 

4 Education, in England and in Paris, is desirous to give 

LESSONS in Music, French, &c., either in Private Families or in 

Schools. Terms moderate. Apply to M.N., Novello, Ewer and 
Co., 1, Berners-street, London. 


7 7 ORGANIST of Sherborne Abbey, and of the 
King's School, has a VACANCY for an ARTICLED PUPIL. 
Terms on application. Address Longstreet, Sherborne, Dorset. 


RIGHTON.—The ORGANIST of S. Paul's 

Church wishes to receive One or Two PUPILS, to prepare 

with others for the Musical Profession. For terms, apply to Mr. T. 
Wolsey White, 61, Montpelier-road. 


A YOUNG LADY (Professional) is desirous of 
increasing her number of PUPILS for the Organ or Piano, 
either in Schools or Private Families. Address E.M., Post-office, 
Kennington-cross, S.E. 


A CHILD, requiring Sea Air, could be received 
into the household of a Professional Man, where it would 
share with his own child, the personal care and superintendence of 
his wife. Health and Education particularly attended to. Terms, 
60 guineas to 90 guineas, Address, in first instance, F.G.T., Fert 
Library, Margate. 
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BACH’S GROSSE PASSIONS-MUSIK. 
(ST. MATTHEW.) 
By G. A. MACFARREN. 
(Concluded from p. 393.) 


Tr is, lastly, to speak of the reflective passages—I 
use their German definition—which constitute, ab- 
stractly as music, to the general hearer, and for 
ex-ecclesiastical performance, the most attractive and 
perhaps most interesting portions of the work. 

The oratorio opens with a Double Chorus, in 
which one choir represents Zion exhorting all be- 
lievers to weep for the sins of the world, and the 
other choir represents the Faithful responding to the 
summons. A singularly effective application of the 
antiphonal form—to use the word in its ecclesiastical, 
not in its Greek sense—is felicitously appropriated 
to the distinction of these two individualities. The 
exclamations, “‘ Behold him, the bridegroom, like a 
lamb!” of the first choir are broken by the inter- 
rogations of the second, ‘‘ Whom, How?” and these 
separate syllables stand out with distinct prominence. 
An independent melodic figure for the instruments 
is a background to the vocal phrases; and all these 
very diverse musical characters are as the pillars of a 
mighty building, while the dome they support is the 
choral, ‘OQ Thou begotten Son,” which constitutes 
a ninth vocal part, and peers above the grand har- 
monic structure as its crowning glory, standing forth 
from time to time as the ever chief idea, though for 
a while it be hidden by other features of the musical 
architecture. 

The Recitative, ‘‘ Thou, blessed Saviour,” and 
Aria, ‘‘ Grief for sin,” for contralto, follow the inci- 
dent of the woman anointing the feet of Jesus. The 
lasting pain of a bruised heart is laid bare in this 
most pathetic piece—for the two movements consti- 
tute but one whole—-which must bring such relief 
as tears afford on its earnest utterance. 

Far more piercing is the anguish of the Aria for 
soprano, ‘‘ Break and die, thou dearest heart,” which 
occurs when Judas accepts the bribe for his treachery. 
In the piece last named is shown the heaviness of 
woe, but this pictures its acutest pangs. High, indeed, 
must be the tragic powers of singers who can vitalise 
these great conceptions, which with their ceaseless 
melody and deep expression, need but adequate per- 
formance to move all hearers. 

Of a completely different character are the Recita- 
tive, “‘ Although my tears,” and Aria, “Jesus, Saviour, 
I am Thine,” for soprano, which follow the dispensa- 
tion of the wine at the last supper. Sweetness and 
tenderness are here theelements of expression and lov- 
ing hope thetranquil feeling they reveal. Itistoooften 
said by those who Mut superficially know the author, 
that Bach’s music is deficient in melodious interest. 
Let them hear this song, which is perfectly a tune 
from beginning to end, definite in its rhythm and 
charming in its phrases, and their false apprehension 
will melt away like frost under a sunbeam. The 
close of the recitative signally exemplifies Bach’s 
mastery of expression, and his most delicate percep- 
tion of the full meaning of the words he set; the 
purport of the German sentence is—for the English 
version follows it not exactly—that the Saviour can 





never mean unkindly to His own, so dearly does He 
love them to the end; and in the music to this, the 
pertinence of the dissonant harmony on the word 
‘“‘bése” (unkindly), and the heavenly sweetness of 
the change of key for the final phrase, attest the 
subtlest power of the artist. 


Allusion has been made to the Recitative, ‘‘O 
grief,” which is succeeded by the Aria, ‘‘ With Jesus 
I will watch and pray,” for tenor with chorus. More 
than an allusion to this extraordinary piece could but 
prove the powerlessness of words to represent its 
beauty. In this and all the accompanied recitatives, 
there is not the freedom for the singer which marks 
those of Mozart and Beethoven, and some—such as 
“ Deeper and deeper,” in Jephtha—of Handel ; 
Bach’s are rhythmical declamations exacting the 
highest dramatic powers of the vocalist, but denying 
to him the liberties that mostly belong to recitative 
singing. The solo phrases constitute the interludes 
to the choral, which is here given with the verse be- 
ginning, ‘‘O Saviour, why must all this ill.” Its 
melody is slightly varied, so as to make the more 
gentle its expression of the touching sentiment, and 
such variation may indeed be called embellishment. 
The resolve set forth in the Aria to excel in devotion 
the three chosen apostles, and to watch ever with 
Jesus, is beautifully relieved against the phrases for 
chorus, ‘‘ And so our sins will fall asleep,” the rock- 
ing motion of which has a soothing, lulling effect, 
which more than pictures, it realises the sweetly 
calming influence of prayer. The countless points: 
of technical interest that mark this piece, such as 
the wondrous harmonies of the Recitative, the 
double counterpoint to the first phrase of the Aria, 
and the chromatic progressions m the phrase that 
ensues, must be studied to be understood, and heard 
to be admired. 


After the prayer in the Garden that the cup of 
agony may pass, occurs the Recitative, ‘‘ The Saviour 
falleth low,” and Aria, “‘ What tho’ trials,” for bass, 
a piece of less intensity than either of those which 
have been noticed, but not the less true to its place 
and purport. A spirit of cheerfulness infuses its 
tuneful phrases—cheerfulness in the endurance of the 
earthly ordeal for His sake who is the everlasting 
pattern of patience. The concluding strain, to the 
lines, 

** Peace shall flow from ev’ry loss, 
Endless glory from the cross,” 
is full of tenderness, and an apt peroration to the 
whole. 


The most picturesque piece, perhaps, in all the ora- 
torio, is that which ensues on the capture, ‘My 
Saviour Jesus now is taken.” It begins with a duet 
for soprano and contralto, in which the counterpoint 
of soft wind instruments, violins and violas, without 
basses, is intricately interwoven with the plaintive 
vocal phrases. These are from time to time inter- 
rupted by the exclamations of the chorus, ‘“ Leave 
|Him, bind Him not” with the accompaniment of 
basses, organ, and all the force of the opposite or- 
chestra—note the word opposite, for the solo voices 
and their accompanying instruments belong to the 
first choir and the ejaculations of the chorus proceed 
from the second, so that in the original performance 
the effect must have been of a warning from a dis- 
tance, a thought apart from that conveyed by the 
solo singers, stimulating this, while always distinct 
from it. ‘The movement ends with a half close pre- 
paratory to the fiery outburst of the succeeding 
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Allegro, for double chorus, which, opening in a dif- 
ferent key from the commencement of the piece, 
concludes in that of the beginning; and so its ter- 
mination rounds the whole into just completeness, 
after a course of seemingly wildest freedom. Amaze- 
ment that all nature was not convulsed, that the 
eternal laws were not suspended, that the end of 
all things evened not upon the impious insult to the 
Son of Man, is expressed better in the music than in 
the words beginning, “ Have lightning and thun- 
ders.” Its indescribable power of excitement migl-t 
exhaust itself were its character unvaried ; but at 
the words, ‘‘ Now open, O bottomless pit,” after a 
pause of silence, a newly introduced idea proclaims 
the indignance of the Christian world at that enor- 
mous deed of which the obloquy of all time is the 
retribution. Far beyond me is it to describe the 
marvellous effect of this mighty masterstroke; but I 
may remind those who have heard it, of the sustaining 
of a harmony by one choir against the melodic motion 
of the opposite voices, and may thus conjure up its 
impressions by means of its own magic, which sur- 
passes the utmost power of analytical sorcery. 


Had the oratorio been designed for presentation in 
secular building, the tumultuous piece last noticed 
might have judiciously ended the first part, leaving 
the audience to calm from its stirring excitement 
during the interval of rest that would ensue. One 
hundred and forty-one years ago, the idea had not 
dawned upon the minds of men, even of Englishmen, 
that a church was an improper place wherein to teach 
sacred history, wherein to illuminate its incidents 
and enlighten its doctrines with the effulgence of 
human genius, and thereby to enkindle the highest 
and holiest of religious feeling, by the deepest and 
most searching religious teaching. Then, neither 
divines nor laymen had conceived that any locality 
could be so fitting for the performance of an oratorio 
as the oratory, after which the class of works is 
named; except only the body of the church, which, 
since the Reformation, has always been regarded as 









tained, that hovers above all, as if catching the 
thoughts of them that pray and wafting them to 
heaven; and the idea thus beautifully developed, 
constitutes both the counterpoint and the interlude 
to the choral tune in the sweet continuance of itg 


waving, both while the melody is sung and between 


its strains. Thus the song of the Church, according 
to the Church’s manner, is appropriately employed 
to lull the agitation which the piece last noticed 
must have excited, and fitly framed the hearer to 
receive the pious discourse which was to follow. 


The portion of the oratorio designed to succeed 
the sermon, the second part according to the usage 
of concert performance, opens with a solo for con. 
tralto with chorus, ‘‘ Alas ! now is my Saviour gone.” 
Herein, Zion, or the Church, mourns over the lost 
Jesus, and the Faithful, half enquiringly of its 
cause, half consolingly for its pain, muse on her deep 
affliction—Zion being here presented symbolically ag 
the one, the loveliest of women. It has the form of 
a dialogue between the solo voice and the chorus, and 
the distinct character of the two is always obvious, 
the latter having the air of solace to the keener 
anguish of the other. The pathetic effect of the 
piece is heightened by its fragmentary termination, 
ending, as it does, with a half-close; that is, upon a 
dominant harmony. 


Thus prepared, we have now the scene before 
Caiaphas. At the words, ‘‘And Jesus held His peace,” 
is inserted the Recitative, ‘‘'To witness false,” and 
Aria, ‘“‘ Rejoice, rejoice,” for tenor, as a commentary 
on the situation. The translator’s difficulty is here 
evident in finding a word with the same accent as 
the original, ‘‘ Geduld,” to convey the same meaning 
‘‘ patience ;” and that chosen as the first and fre- 
quently repeated exclamation of the Aria, ‘ Rejoice,” 
better fulfils the first than the second of these re- 
quirements. The purport of the song is to teach 
from divine example the uncomplaining endurance 
of evil; and, the more energetic than tranquil spirit 
of the music, represents this as a virtue of the will 








the special home for the lessons and festivals of re-| more than of resignation. Until greater familiarity 
ligion, until the new and curious fancy arose in this| remove present impression, this will appear to me to 
country to question the accepted rule of all previous|be the least interesting piece in the work and the 
time, and interfere, if possible, with its observance. | most thankless to the executant ; but among so much 
The music to The Passion was composed to enforce, | beauty as surrounds it, one moment of less attraction 
to animate, to idealise the text, and for performance | scarcely weakens the whole. 

in church on the day when the consummation of the| ‘Have mercy upon me, O Lord,” is the Aria for 
sacred story is celebrated. The famous divine who| contralto, with accompaniment for violin obbligato, 
proposed, and the greatest of musicians who achieved | which is more generally known than any other sepa- 
the work, would have ill-designed their plan, however, |rate piece. It occurs after Peter's threefold denial, 
had they allowed it to break off at a moment of such | when his bitter weeping tells the torture of his self- 
impetuous excitement, before the sermon that was to|conviction. The deep, deep grief of a tormented 
constitute the interlude between the two divisions of | conscience finds here an utterance which fulfils the 
this oratorio, instead of making it lead the hearers| purport, and far transcends the expression of the 
through a train of devotional feeling into a frame of| words. One might suppose the power of the artist 
mind fit for the reception of the admonitions of the|to have been concentrated upon this one incident, 80 
preacher. Accordingly, the work proceeds with the | infinite is its beauty; one might suppose Bach to have 
statement of how the disciples left the master in his regarded the situation it illustrages as more significant 
captors’ hands, and thus introduces the hymn, ‘‘O/ than others of man’s relation 0 deity in his sense of 
man, thy heavy sin lament,” as the last piece before! sin and need for mercy, and as requiring, therefore, 
the sermon. This is set in the manner of which|peculiar prominence in the total impression the 
every one of the Church Cantatas of Bach contains] oratorio should convey. If this was his aim, it is all 
an example. The old choral tune is assigned to one|accomplished. The penitential feeling embodied in 


part of the chorus, and the other three parts have|the song is that which will longest linger in a re- 


counterpoint upon this, sometimes in imitation of its 
phrases, sometimes in melodic figures distinct from 
them. The vocal parts are relieved against a totally 
independent accompaniment, throughout the whole 


membrance of the work. The soft tone of the con- 
tralto voice, and the keenness of that of the violin, are 
accessories to the effect which the master well knew 
how to handle; but these judicious means are little 





of which one peculiar motion is constantly main-|to be considered in comparison with the musical idea 
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When Jesus is delivered over to be crucified, the 
narrative is suspended for the contralto Recitative, 
Note criticism, to which I was for long far too prone, |‘ All-gracious God,” and Aria, “ Be my weeping.” 
may halt at some technical points in this piece, and| The remarkable modulation from the key of F sharp 
collate them with rules that elsewhere demand im-| minor into G minor, that distinguishes the appeal for 


of which they are the adjuncts, and this may only be 


regarded with reverence and esteemed with wonder. 


plicit observance. Words of my own might be pity from the description of the taunting and scourg- 
quoted against me to this very effect; but my per- ‘ing of the condemned Saviour, is another of those 
ception is, I trust, enlarged to the recognition of traits, which, as in the preceding song, test the 















broader principles, and of the grander right that artist and the special power of his art. 


Painting 


supersedes the smaller wrong of seeming irregularity ;/ nor poetry has nothing analogous to this beautiful 


and I take leave publicly to recant some immature 


opinions of the master and his habits, which formerly 
I was too free in advancing. 
under consideration to be all that art can accomplish 
in the transfiguring of human emotion. The sense of 
a great ill, of which Peter’s denial is the type, and 
which is daily repeated in every man’s experience, 
the repentance of this ill when its frowning image 
fills our conscience ; and the longing, but scarcely 
hoping, for toleration of our dastardry; have here an 
expression whose terrible grandeur increases ever 
with our power to comprehend it. Curiously, Men- 
delssohn in *‘* O Lord, have mercy,” and Handel in 
+ “ Vouchsafe, O Lord,” have employed the same key 
of B minor as is here chosen for the setting forth 
of the same sentiment; and the identity both of 
tonality and feeling in the three songs compels a refer- 
ence from either to the others; the comparison is 
interesting, and it is satisfactory in showing how 
unlike are the three masters in their very likeness. 

A most remarkable contrast to the foregoing is 
presented in the next reflective piece, the Bass Aria, 
likewise with violin obbligato, ‘‘ Give, O give me,” 
which occurs when the priests, as represented by the 
chorus, refuse the return of the blood-money from 
Judas. Spurning the fee of treachery and its con- 
tamination, the Christian here demands the restora- 
tion of his Lord, as symbolising the restoration of the 
susceptibility of goodly influence. ‘lo witness evil 
is to make the honest but fallible heart recoil from 
it, and the confidence, amounting even to gaiety, 
which gives to this song a happier expression than 
any other piece possesses, is indeed a poetical render- 
ing of the situation ; the wish is brightest to be free 
from sin when guilt looks blackest in our own 
esteem. The tunefulness of the voice part, the liveli- 
ness of the rapid scales and the passages in arpeggio, 
which exemplify the versatility of the violin, as com- 
pared with the effects drawn from the instrument 
in the previous song, and the whole tenor of the 
present piece, embody the feeling I have sought to 
describe. 

The soprano Recitative, ‘‘To us He hath done all 
things,” and Aria, ‘“‘ From mercy,” constitute the re- 
flection upon Pilate’s inquiry, ‘‘ What evil hath He 
done?” The first movement recapitulates the 
mercies by which Jesus testified His divinity, and 
with the exquisite art elsewhere manifested in giving 
similar pointedness to meaning that would else be 
lost, the change of key upon the words, ‘ Beside this, 
Jesus nought hath done,” marks the purport with 
beautiful significance. The second movement tells 
how Jesus died out of love to us, and exultation 
shines through even the regret with which this is 
avowed—a sunbeam upon the tears. The singularly 
delicate accompaniment of a flute and two low oboes, 
and no other instruments, individualises this song 
with peculiar tenderness. 





* St. Paul. 


I believe the song 


resource in music, the power of showing an entire 
revulsion of feeling by an unexpected change of key. 
Without any material means, such as a change of 
| rhythm, the slackening or hastening of the movement, 
i the addition or omission of peculiar toned instru- 
|ments, or the like, the minutest gradation of feeling 
may be most touchingly expressed by a felicitous 
‘modulation ; almost unconsciously, the hearer finds 
pre by its power the effect of everything is changed, 
that even the same sounds convey a different mean- 
ing; hence, too much is not assumed in saying, how- 
ever incompletely the subject is here argued, that 
modulation represents the metaphysical in music. 
'Grossly, indeed, is this resource of modulation 
abused—profaned, would be yet a mild term of cen- 
sure—in the music of Jews, Italians and natives, 
that is written for the gratification of the corrupt 
taste prevalent in France, in which keys are 
changed as suddenly and as startlingly as tricks in 
a pantomime, with no meaning but to surprise the 
hearer, and no aim at expression which is the legiti- 
mate end of this wonderful device. Ears vitiated by 
such abuse may grow insensitive to the infinite 
beauty of this resource of the musician in its true 
application; but the beauty is there, and the ora- 
torio of The Passion presents some of its most signal 
instances. In the second movement, hope, however 
faint, is blended with the soft lamenting, that though 
tears may not efface the past, still the sacrifice may 
be accepted of a contrite heart. 

When Simon of Cyrene takes the burthen of the 
cross, the Recitative, ‘‘ The flesh must e’en be cruci- 
fied,” and Aria, ‘‘Come blessed cross,” for bass, points 
the’ lasting moral of the incident. It is a noble song, 
which must have made a powerful impression at the 
revival performance of the work; for, shortly after 
this, Mendelssohn, writing to request Devrient to 
sing for the benefit of a meritorious musician who 
was in trouble, names the piece as a desirable one to 
select, in spite of the difficulty presented by the part 
for the viol da gamba. 

The contralto Recitative, ‘Ah! Golgotha,” and 
Aria with Chorus, ‘‘See the Saviour’s outstretched 
arm,” occurs after the account of the crucifixion. 
Zion points to the arm extended on the cross as the 
haven of rest for the Faithful, in a sweetly persuasive 
melody. The more than once repeated phrase on the 
words, ‘‘ See” and “‘ Rest,” is one of charming tender- 
ness, and the accompaniment, for low oboes and 
organ only, shares with the voice part the interest of 
the whole. Once more, the interrogatives of the 
chorus here break the general stillness, and influence 
as much the material effect,—for with them the full 
orchestra is introduced—as they bring out the ex- 
pressive power of the music. 

The last song in the oratorio is the Recitative, 
“T'was in the cool of eventide,” and Aria, ‘‘ Up my 
soul,” for bass. It is inserted in the Gospel narrative 
where Pilate grants the body of Jesus to the request 
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+ Dettingen Te Deum. 





of Joseph of Arimathea. After the agitated scene 
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that follows the crucifixion, and powerfully realises, 
though without the aid of orchestral effect, the 
terrors of that awful moment, the purpose of the 
artist was gradually to calm his hearers from the ex- 
citement to which they had been wrought, and, by 
means of asuccession of soothing pieces, to dismiss 
them in hopeful, happy tranquillity. Tending to 
this result is the effect of the Choral, “If I should 
e’er forsake Thee,” which is strengthened by that of 
the present song, and quite confirmed by the final 
Chorus. Allusion to the chief events in Scripture 
history that have befallen at the close of day, gives 
scope for varied colouring in the first movement ; but 
the variety disturbs not the softness of the hues, 
which picture rather the tranquillity of the after glow 
than the radiance of the sunset. The melodious 
smoothness of the second movement, with its very 
unique closing cadence on the descent of an octave, 
tells of a hope that our heart may be purified for 
the reception of Jesus, so that He may be entombed 
therein. 


The narrative closes with the sealing of the sepul- 
chre, sequent upon which is the concluding number, 
the Recitative, ‘‘ Now doth the Lord,” and Double 
Chorus, ‘In tears of grief.” ‘The first movement is 
a series of passages for each of the solo voices suc- 
cessively, divided by short phrases for the chorus, 
the former reflecting on the termination of the 
Saviour’s earthly troubles which were the price of 
péace to man, and the latter breathing a sweet fare- 
well to Him whose body is departed, but whose spirit 
rests with us for ever. Allow me a last word upon 
the accompanied Recitatives, of which this is a speci- 
men, as distinguished from the free declamation to 
which the narrative is set :—The first examples of 
recitative, by Caccini, Peri, Carvalieri and Monte- 
verde, at the end of the 16th century, exemplify rather 
the former than the more free style; so do such in- 
stances, as ‘‘ Comfort ye” of Handel; so also does 
much of the writing, sometimes defined as Arioso, of 
the present day ; its composition is infinitely interest- 
ing to the author, its effect upon the audience is most 
impressive when it is perfectly successful ; but when 
it fails of this perfection, or when it is applied to 
trivial subjects, it becomes tedious in itself and unfits 
the hearer’s attention for the regularly developed 
movements. It is in time but not in rhythm, and 
too musical therefore to be any relief to the continu- 
ous melodies, while it has no tuneful interest of its 
own ; its merit is wholly in the force with which it 
renders the words, and in this merit the specimens 
by Bach are pre-eminent. The purpose already 
hinted at, of bringing the oratorio by gentle degrees to 
so tranquil a close that the hearers may depart from 
its performance in a condition of perfect peace, is 
beautifully completed in the final movement. Death 
is imaged as sleep, and the tomb as the couch of 
rest, and the music is a lullaby invoking softest 
slumbers. It is a stream of melody of the most re- 
fined character and exalted beauty. One phrase of 
touching sweetness set to the words, “‘ Ruhet sanfte, 
sanfte ruh’t,” (Rest Thou gently, gently rest) ; and it 
derives special tenderness from the commencement 
of the first syllable upon an unaccented quaver, and 
its continuance with the effect of syncopation upon 
the next accent. This character of soft persuasion 
is lost in the English version, by the assignment of a 
separate syllable to each of the notes; indeed, the 
line, ‘Eternal peace be henceforth Thine,” as addressed 


malous and as little represents the sense as the accent 
of the original. It is graceless, however, to find 
fault with a work which must have been one of dif. 
ficulty, and seems to have been one of love; and the 
thanks of music lovers are justly due to the authoress 
who has placed the oratorio within the reach of 
English performance by her obviously careful render- 
ing of the text. A piece so mild, so soothing, so full 
of heavenly calm, is scarcely to be found in sacred 
music ; and if the object of the proposer of the 
work was to impress the lesson that, however 
severe our ordeals, the Christian principle brings 
“peace on earth to men of good will,” it could not 
have been summed up in language more penetrating, 

If ever artist poured out his whole heart in his 
work, that certainly did Bach in the oratorio of The 
Passion. The man himself speaks and lives in every 
phrase of it, for such truthfulness, such fervour, could 
not characterise any subjective treatment. Im- 
mensely much has to be accomplished before English 
audiences can do that justice to this wondrous com- 
position which is only to be reached through famili- 
arity with its beauties. Such familiarity will a 
thousandfold repay the pains of its acquirements ; 
but it is to be acquired by knowing the music, not 
by reading about it, and the utmost value for which 
I can hope in these remarks, is that they may urge 
those who are open to the highest musical gratifica- 
tion to seek it in the study of this great work of art. 





SENSATION MUSIC. 
By Henry C. Lunn. 


Tue late Mr. Richardson, whose theatre was in- 
variably one of the principal attractions at the fairs, 
always maintained that the effect of the screen- 
scene in the School for Scandal would be materially 
enhanced if, when Sir Peter Teazle discovers his 
wife by the falling of the screen, a gong were to be 
sounded and blue fire lighted at each wing. That 
this popular manager foresaw, even in those early 
days, the rise of the ‘‘ Sensation” Drama there can 
be little doubt ; but his mistake was in supposing 
that theatrical effects should aid literature, instead of 
making literature subordinate to theatrical effects. 
It certainly might partially increase the interest if 
the electric light were skilfully thrown upon Romeo 
and Juliet during the love making in the garden, or 
if real water were to pour down upon King Lear, in 
the storm scene, and soak him to the skin, so that he 
might wring out the wet upon the stage; but these 
are merely crude attempts to heighten the effect of 
poetry and situation, which old-world dramatists 
imagined required no additional aid from the re- 
sources of a theatre ; and, with all due deference to 
the opinion of Mr. Richardson, therefore, it is, as we 
have already hinted, beginning at the wrong end. 
Mr. Vincent Crummles, in Mrs Dickens’s novel, 
‘Nicholas Nickleby,” foreshadows the real truth. 
“You must manage,” he says, (when giving direc- 
tions to Nicholas as to writing a piece for his estab- 
lishment),” to introduce a real pump and two wash- 
ing-tubs. I bought ’em cheap at a sale the other 
day, and they'll come in admirably. That's the 
London plan. ‘They look up some dresses and pro- 
perties, and have a piece written to fit them. Most 
of the theatres keep an author on purpose.” All 
honour to Mr. Crummles for putting this theory into 
so tangible a shape. Authors have had their way 





to the Saviour in the sleep of death, is perhaps ano- 


long enough: they must now learn to know their 
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place ; henceforth let them do the bidding of scene- 
painters and property-men, and be thankful. Yet, 
in fully carrying out this style of drama, theatrical 
managers must not blind themselves to the absolute 
necessity of keeping an author ; forit is by no means 
easy to illustrate the sensational scenery and effects 
which may have been previously arranged. For 
instance, placing an insensible person across the rails 
of the Underground Railway may be an excellent 
idea; but it is not every writer who would conceive 
the happy notion of contining a manin a cellar which 
looks upon the Metropolitan line, so that he should 
burst out and release the intended victim at precisely 
the right moment. Lessees and authors, therefore, 
should fraternise, if they wish to consult their own 
interest, for the ‘‘ Sensation Drama ” can only flourish 
by their mutual co-operation. 


But, although we have arrived at a thorough un- 
derstanding of the subject as applied to the Drama, 
it will be at once seen that ‘‘ Sensation Music ” is still 
in its infancy: indeed, it must be admitted, that the 
pioneers in the cause have committed the same mis- 
take which we have attempted to point out with 
regard to dramatic productions, viz., that of merely 
presenting established works, aided by new and 
startling additional effects. We may cite the late 
M. Jullien as one of the most earnest disciples of 
the movement ; for not only did he agree with Mr. 
Richardson that the works of the great masters were 
capable of improvement by the introduction of thea- 
trical accessories, but he actually used them at his 
own concerts. The storm in Beethoven’s Pastoral 
Symphony, for instance, was no longer presented 
to the audience in its originally feeble state, but peas 
were rattled in a barrel to represent rain, and sheets 
of copper were shaken to imitate the rolling of the 
thunder. These attempts were of course very meri- 
torious; and it might reasonably be imagined that, 
as in the similar case of the Drama, they might 
shortly lead to the notion that the composer should 
be considered merely as a secondary personage, em- 
ployed to illustrate musically certain effects already 
prepared and decided upon, Strangely enough, 
however, although “ Sensation Music,” not only here, 
but in America, has latterly very much obtained, the 
primitive ideas on the matter still linger, and ma- 
terially hinder its development. In a great measure, 
we believe, this may arise from the want of suitable 
buildings, which should be fitted up with a view to 
the production of those grand effects which have 
lately been so attractive. Bells of different sizes, for 
instance, might be judiciously hung throughout the 
hall; the room might be made to rock, so as to re- 
present a storm at sea, or an earthquake ; subterra- 
neous passages might be constructed, from which 
unearthly noises could issue; and a communication 
should be established between the orchestra and a 
row of cannon outside the building, so that, when 
required in the music, the guns could by fired, by 
means of an electrical battery. Such preparations as 
these would materially promote the success of the 
undertaking ; for, although our present concert- 
rooms are very well adapted for the performance of 
those unpretentious compositions which have de- 
lighted former generations, they are extremely in- 
convenient in many respects for the due carrying out 
of these new ideas. We have already heard com. 
plaints that, at a recent Festival, no proper accommo- 
dation was provided for those who were engaged in 





who also assisted in the performance of the composi- 
tion, were extremely nervous for fear of marring the 
work, owing to the novelty of the business and the 
want of proper rehearsals. But, even supposing that 
buildings such as we have described should be erected, 
we must move onward, as we have already done in 
the Drama; and instead of fitting the effects to the 
composition, endeavour to fit the composition to the 
effects. Let us imagine a piece, for instance, de- 
scriptive of the mutiny in India, illustrated by Tab- 
leaux vivants, with real Sepoys. What magnificent 
opportunities for the introduction of varied sensa- 
tional appeals to the eye and ear ; and what a grand 
climax when Sir Colin Campbell enters Lucknow, 
to the sound of one hundred and twenty bagpipes 
played by steam power, the National Anthem rising 
above the din, sung by four thousand people, with 
fifty guns fired simultaneously at the commencement 
of each bar. 





It is difficult to avoid warming with our subject ; 
and as these grand orchestral and vocal compositions 
will probably occupy a large share of public atten- 
tion, it is necessary to consider in the first place how 
our music-halls should be constructed, so as to meet 
the requirements of the time; but it must not be 
forgotten that other and less demonstrative music, 
ruled by the same leading features, is also arising. 
“Sensation Music” upon our household instrument 
is by no means new, for years ago we recollect assist- 
ing at a small private concert in which a “ lion 








clanking the anvils; and the Royal Engineers, 


pianist ” was the principal attraction. We remember, 


| too, that whilst he was playing, the lion smoked a 


cigar, which he moved from his mouth alternately 
with his right and left hand, still keeping up an 
unbroken shower of passages, whilst his admirers 
stood by him with cloths to wipe the perspiration 
from his face. ‘This proves beyond doubt that com- 
positions for the pianoforte especially written for the 
display of novel effects, have advanced more rapidly 
than similar works for great orchestras and choirs ; 
and we were therefore not surprised when the other 
day we saw in a publisher's list, ‘‘ Sensational draw- 
ing-room pieces for the Pianoforte” advertised. We 
presume that it will be necessary to purchase these 
works in order to ascertain how this sensation is 
produced; but we can, of course, imagine many 
methods which could be employed. The “ Panic 
Polka,” for example, might, by a certain contrivance, 
acted upon by the feet of the performer, send crackers 
all over the room, which should explode by the tread 
of the dancers, and throw out elegant and appropriate 
mottoes. The “Surprise Waltz” might, by the 
same means, unexpectedly send forth a fountain of 
scent, and afterwards scatter perfumed copies of the 
composition amongst the guests. ‘These pieces would 
be of course only appropriate to large quadrille 
parties ; but for more quiet ‘‘ drawing-room musie,” 
the idea, already partially acted upon, of making the 
pianoforte elaborately imitate something else, might 
be more extensively carried out, and numerous sounds 
in character with the design of the work might be 
introduced, such as the cries of various animals; the 
noise of trains on a railway, with the guard’s whistle 
and the shutting off of the steam; the pumping of 
fire-engines, and breaking in of doors and windows 
at a conflagation, and many other effects, for the 
proper production of which our present instruments 
would of course require to be altered ; and ‘‘ Sensa- 
tion Pianoforte ” manufacturers would then probably 
become a distinct branch of the trade, 
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Of course, in a comparatively hasty sketch like 
this, it is impossible to treat the subject as its merits 
demand; but we trust that we have said enough to 
draw attention to the matter ; and, more especially, 
to the necessity of providing a “‘local habitation,” 
as well as a ‘‘name” for this class of compositions. 
Monster musical gatherings are now the rule; and 
although the experiment has been attempted of 
multiplying the executants in each part of a standard 
work, and various other methods have been resorted 
to for the purpose of doing battle with acoustical 
laws, it surely would be better at once to acknowledge 
the necessity for a change, and engage composers to 
write literally for the “ million.” Besides, if ‘‘ Sen- 
sation Music” were properly organised, how many 
persons would be employed, in addition to those 
actually performing on an instrument: soldiers to 
manceuvre the guns; blacksmiths for the clanking 
of anvils and forging of anchors; bell-ringers ; ex- 
perienced persons to superintend storms and con- 
vulsions of various kinds; men for the supernatural 
business underground; a staff of intelligent persons 
to manage the sun and moon department, and various 
others too numerous to catalogue. Why this would 
be actually a new labour-market; and who can say 
that we might not, when we have succeeded in ban- 
ishing the present compositions from our concert- 
rooms, give as much work to artisans as to artists; 
and thus effectually silence the reproach that ‘* Eng- 
land is not a musical nation?” 





THE ORATORIO CONCERTS. 


BeerHoven’s grand Mass in D, without curtailment or 
alteration, was given at the fifth of these concerts on the 
9th ult., with a success which must have fully repaid the 
untiring exertions of the members of the choir and their 

_ zealous and indefatigable conductor, Mr. Joseph Barnby. 
That a composition presenting such enormous difficulties 
of execution, should have been so perfectly sung by the 
choir, is a sign of the care bestowed upon the minutest 
details during rehearsal; but that it should have been so 
sympathetically rendered throughout as to arouse the 
spontaneous enthusiasm of the audience, is a proof that a 
real love of art must have accompanied the patient study 
which it demands; for no amount of mere mechanical 
practice—no dry recapitulation of note by note, and pas- 
sage by passage—could have ensured an interpretation so 
instinct with that appreciation of the sublime grandeur of 
the work, without which even the noblest creations in 
musical art can never be fully realized. The usual con- 
ventional compliments upon “ precision of attack” may 
suffice for the excellent manner in which the several de- 
partments of the choir entered in the “ Credo,” or for the 
boldness with which the complications of the double 
fugue, “Et vitam venturi,” were sustained throughout; 
but the exquisite singing of the choral parts of the 
“ Benedictus,” the truly religious breathing forth of the 
deeply sorrowful ‘‘ Miserere,” and the contrast of teeling 
shown in the “ Dona nobis,” were points which no cold 
words of praise can sufficiently do justice to. Apart from 
these general remarks on the truthful conception of the 
composer’s meaning in every phrase of the choral portions 
of this work, we must particularly notice the brightness of 
tone with which the sopranos sustained and repeated the 
exceptionally high notes so constantly occurring ; and it 
must also be remarked, that, wherever the male voices 
were heard alone—as, for instance, where the basses lead 
off the fugue, “ In gloria Dei Patris,” and the commencing 
phrase for the tenors in the “ Quoniam tu solus”—the 
tone was extremely full and resonant. In every part of 
the Mass where the whole power of the choral body was 


the highest degree satisfactory ; and the delicate shadings 
of tone so essential to the expression of the varied feelings 
of the words, appeared to be thoroughly under the con- 
ductor’s control. The exacting music given to the solo 
vocalists was sung by Madame Rudersdorff, Madlle. De 
Salewska, Madame Patey, Mr. Cummings and Herr Car] 
Stepan. To say that Madame Rudersdorff gave the 
soprano part with that accuracy and devotional expression 
indispensable to the due realisation of this important por- 
tion of the work, is only to place on record that in every 
respect this ready and competent vocalist fully sustained 
her well-known reputation; but words of warm congratu- 
lation from all competent to judge, should be addressed to 
Madame Patey, who sang with a precision, a purity of 
style, and a real reverence for the noble task before her, 
which cannot fail to place her in the foremost rank of her 
profession, a fact perhaps rendered even more highly 
creditable to her when we consider that she supplied, at a 
short notice, the position assigned to Madame Sainton- 
Dolby, who was unfortunately absent from indisposition. 
The tenor music was, as might be expected from an artist 
so reliable and conscientious as Mr. Cummings, rendered 
not only with the utmost refinement, but with an accuracy 
of vital importance in the many intricate portions of the 
Quartetts which are woven in with the chorus; and Herr 
Stepan’s fine bass voice told with admirable effect, the 
whole of his music being delivered with an earnestness 
which proved that to his eminent qualities as a vocalist 
he unites an enthusiastic passion for his art. The only 
portion of the soprano part not given to Madame Ruders- 
dorff, was the “ Benedictus,” which was exceedingly well 
sung by Madlle. De Salewska, who appears to have care- 
fully trained a pure soprano voice to the power of executing 
the highest order of sacred music. The orchestra was 
thoroughly efficient in every department. The principal 
violin was held by Mr. Carrodus, who played the obb/igato 
to the “ Benedictus” with a delicacy which charmed every 
hearer; and we trust that he duly appropriated a con- 
siderable share of the applause with which the movement 
was received. No analysis of this sublime work, even of 
the briefest description, could be attempted here. We 
could linger for hours over the fervent “ Christe eleison,” 
so appropriately introduced in the relative minor of the 
key of the previous ‘‘ Kyrie”—the solemn “ Et incar- 
natus,” first calmly and gently delivered with the tenor 
voice, the very vagueness of the key giving an inde- 
scribable charm to the subject—the exquisite dreaminess 
of the “Benedictus,’ with the subdued strains of the 
violin soaring above the voices with a heavenly beauty 
which defies description—or the stirring and grandly 
developed fugues, in which the profound scholastic know- 
ledge of the master is never displayed save tu intensify 
the illustration of the text. But it would be impossible 
to convey even the faintest idea of a composition which 
embodies the deepest thought, and the most mature 
powers of a mind like that of Beethoven. Considering 
the grand design of this work, and the excessive intricacies 
of all its details, the fact that its performance in a concert- 
room should not only delight the many artists present, but 
stimulate the general audience to audible demonstrations 
of approval, is, as we have already said, a triumph of which 
Mr. Barnby and all associated with him have a right to be 
proud. The clearness with which every point was brought 
out, the excessive brightness of the orchestral accompanl- 
ments, and the intelligent conducting of Mr. Barnby, are 
facts which cannot be overpraised; and should this success 
spur on the projectors of these concerts to renewed exer- 
tions, we sincerely hope that many compositions upon 
which the seal has been placed for years, may yet find 
their way to the hearts and homes of the music-loving 
public of England. Beethoven’s Choral Fantasia was 
given before the Mass, the pianoforte part being played 
by Madame Arabella Goddard, with all that finished exe- 
cution and refinement of style which the composition de- 
mands. The principal vocal parts were ably sustained by 
the same singers as those engaged in the Mass, with the 





brought forth, the excellent balance of the voices was in 





addition of Mr, E. Lloyd; and the choral portions were 











ee ee Oe a 














THE MUSICAL TIMES.—Aprriz 1, 1870. 





429 





sung with much precision, and a commendable attention 
to the requisite gradations of tone. 





PHILHARMONIC SOCIETY. 


Tur fifty-eighth season of this Society commenced on 
the 16th ult., at St. James’s Hall, to which desirable 
locality the concerts are now, we presume, permanently 
transferred. No absolute novelty was in the programme ; 
but a work which had not been heard since 1864—Cheru- 
bini’s Symphony in D, especially written for the Society— 
was welcome, at least, to those who do not desire always 
to feast on the same fare, however excellent and whole- 
some it may be. Upon most persons who listened to this 
Symphony for the first time, we can scarcely believe that 
it made a favourable impression. The melodious and 
delicately instrumented Minuet and 'T'rio, as might be ex- 
pected, extorted warm applause from the many who could 
not appreciate the constructive power and masterly treat- 
ment displayed in the opening Allegro and Finale. 'The 
few, however, who knew the composition were glad to have 
their first impressions revived; and for their sake, there- 
fore, we hope that a Symphony of such uniform excellence 
will not again be allowed to slumber unnoticed in the 
Society’s library. Madame Norman-Néruda’s performance 
of Mendelssohn’s Violin Concerto was marked by that ex- 
cessive refinement and finished executive power which 
have placed her in the first rank of solo players. Her 
phrasing of the Andante was peculiarly her own, and in- 
stinct with that feminine grace which makes her inter- 
pretation of the classical works stand apart from that of 
even the greatest violinist of the opposite sex. Beet- 
hoven’s Symphony in C minor, and the overtures to 
“Der Freischiitz,” and “ Fidelio” were played with ex- 
cellent effect, under the able direction of Mr. W. G. 
Cusins. The vocalists were Madlle. Carola and Mr. 
Vernon Rigby. 


MR. HENRY LESLIE’S CONCERTS. 


AT the second of these concerts, Mendelssohn’s music 
to “ Antigone” was given with a perfection which, as 
far as the choir was concerned, has never been equalled in 
this country ; and ifthe orchestra was not everything that 
could be desired, the fault did not rest with the conductor, 
The singing of the noble choruses, so strikingly illustrative 
of the spirit of the Greek drama, was not only admirable 
for accuracy and perfection of intonation, but every 
member of the choir threw so much real vitality into his 
work, that the effect upon the audience, considering the 
almost coldly classical nature of much of the music, was 
perfectly marvellous. The “Hymn to Bacchus” was 
re-demanded, and also the Quartett, “ O Eros,” which 
was most carefully rendered by Messrs. Lord, Pearson, 
Musgrave. and Hubbard. A good word must also be 
said for Mr. Chaplin Henry, who gave the bass solos 
with much intelligent expression. Why Mr, P. B. 
Phillips was selected to recite the illustrative verses is a 
mystery which we do not attempt to unravel. Luckily, 
however, the reading was abridged to the utmost possible 
extent. In the second part, Herr Joachim played Beet- 
hoven’s Violin Concerto as he alone can play it, and was 
received with an enthusiasm which must have convinced 
him how highly his exceptional powers are appreciated. 
A successful début was made by Miss Stephens, who sang 
“ With verdure clad” in so purely legitimate a style as to 
evoke the warmest applause. The chorus of Dervishes 
and Turkish March, from Beethoven’s “ Ruins of Athens,” 
brought an admirable concert to a termination.—The third 
concert contained a very excellent selection of choral 
music, amongst which Bach’s motett, “I wrestle and 
pray,” and Mendelssohn’s “ Judge me, 0 God” were the 
most prominent, the latter being, as usual, enthusiastically 
encored. A great feature in the programme was Herr 
Joachim’s performance of Mendelssohn’s violin concerto. 
Beethoven's symphony in C minor was the principal 





THE prospectuses of both Italian Opera Houses 
are now published; and if only a portion of the promises 
therein given should be fulfilled, the season will be an 


unusually brilliant one. The Royal Italian Opera, under 
the lesseeship of Messrs. Gye and Mapleson, issues a list 
of the artists engaged without any managerial panegyric 
upon their exceptional qualifications. Madlle, Cari, 
Madlle. Olma, Madlle. Madigan, and Madlle. Sessi are the 
new singers, and Madame Adelina Patti, Madame Pauline 
Lucca and Madlle. ‘Tietjens will also appear during the 
season. Herr Wachtel, Signor Mario and Doctor Gunz 
will strengthen the tenors; and amongst the basses and 
baritones, we are glad to find the names of Signori Cotogni 
Bagagiolo, Monsieur Petit, Signori Tagliafico, Ciampi and 
Caravoglia (his first appearance at this establishment). 
Few novelties are announced; but “‘ Medea,” with Dr. 
Gunz as Jason, will be played for the first time at this 
theatre. ‘The only two new works are Signor Campana’s 
“Esmeralda” and Verdi’s “ Macbeth.” The post of 
conductor is to be divided between Signor Vianesi and 
Signor Bevignani, a system which renders any absolute 
control over the orchestra an impossibility. At Drury 
Lane, Mr. Wood puts torth a tempting programme. The 
new artists include Madlle. Mathilde Savertal, Madlle. 
Reboux and Madlle. Pauline Lewitzky ; and when we add 
that Madlle. Monbelli, Madlle Nilsson, Madlle. di Murska 
and Madame Trebelli are also engaged, there can be little 
doubt of the enormous strength of the female vocalists at 
the disposal of the new lessee. Signor Perotti (of whom 
much is expected), Signor Rinaldini and Signor Archinti 
are the new names amongst the tenors; and Signori 
Mongini and Gardoni will also join the company. Every- 

body will be delighted to welcome M. Faure, after anabsence 
of four years; and the list of basses and baritones also in- 
cludes, amongst others, the names of Signori Verger, and 
Raguer (both new comers), Mr. Santley and Signori Foliand 
Gassier. Again we are promised a specimen of the ‘‘ music 
of the future,” this time in the shape of Wagner’s “ Der 
Fliegender Hollinder,” the performance of which, should 

it ever take place, will no doubt create the utmost interest. 

M. Ambroise Thomas's ‘ Mignon,” Cherubini’s “ Deux 

Journeés,” Mozart's «* L’ Oca del Cairo,” Weber’s Operetta, 

“ Abu Hassan,” and a new opera, by Signor Schira, called 

“ Silvaggia,” are also amongst the novelties; and as the 
prospectus mentions the cast of many established operas, 

it may reasonably be inferred that the lessee intends his 

first campaign to be a spirited one. Signor Arditi holds 

the office of conductor. ‘The season at the Royal Italian 

Opera commenced on the 29th ult.; and at the Drury 

Lane Opera, the opening night is announced for the 

16th inst. 


THosE who believe that concerts having a 
special interest are the only kind of musical entertainments 
which should be organised by real artists, will join with 
us in congratulating Mr. Randegger on the success of the 
performance which he conducted at St. James’s Hall on 
the 24th February. In the first place nothing could be 
more refreshing than the quiet and unobtrusive Symphony 
in G minor, by the half forgotten Mehul. Unequal cer- 
tainly it is, as an entire work; but the Andante alone will 
always make the composition acceptable ; and the instru- 
mentation throughout is of a kind which should not be 
allowed to pass out of hearing, even if the fashion of the 
day should pronounce against it. Mozart’s Serenade was 
scarcely so well played as when introduced for the first 
time at the last Norwich Festival ; but as a specimen of 
the composer’s graceful smaller works, it was cordially 
welcomed. Mr. Randegger’s Scena, ‘* Medea,” was given 
by Madame Rudersdorff with fine dramatic energy, and 
received with that applause which the merit of the com- 
position could scarcely fail to elicit. Mr. Sullivan's 
‘“ Prodigal Son” was a marvellously good performance, 
Madame Rudersdorff, Madile. Drasdil, Mr. Byron (who 
ably supplied the place of Mr. Sims Reeves), and Mr. 
Winn, singing all the solo music with excellent effect; 
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Choral Society with a precision and vigour highly credit- 
able for so young an Association. Much of the success 
of the concert was due to the intelligent conducting of 
Mr. Randegger. 

WE regret to announce that the well-known 
pianist and composer Moscheles died on the 10th ult., in 
his 76th’year. Although born in Prague, and earning 
much of his early fame in Germany, his long residence in 
England bothasa performer and teacher, made our native 
artists almost regard him as one of themselves. In 1864 
he accepted the office of director at the Conservatoire at 
Leipzic, in which city he has ever since resided. His 
talent has been too extensively acknowledged for many 
years to need additional eulogy; and his loss will be 
severely felt by those students tor whose especial benefit 
he devoted the latter part of his active life, as well as by 
maturer artists, and a large circle of personal friends, 


Tue last performance of the series organised 
by Mr. Ridley Prentice, under the title of the *« Monthly 
Popular Concerts,” took place at the Angell Town Insti- 
tution, Brixton, on the 16:h ult. ‘Voeltl’s Sonata, “ Ne 
plus Ultra,” and a selection from Mendelssohn’s « Lieder 
ohne worte”’ exhibited Mr Prentice’s powers as a pianist 
to the utmost advantage. Mozart’s Quintett in A major, 
for clarionet, two violins, viola and violoncello, and 
Schumann’s Quintett in E flat, for pianoforte, two violins, 
viola and violoncello, were the concerted instrumental 
pieces, the executants in which were Messrs. Lazarus, H. 
Blagrove, F. Ralph, R. Blagrove, W. H. Aylward and Mr. 
Ridley Prentice. The vocalists were Miss Poole and Miss 
Alice Ryall. 

Tue young English singer, Dove Dolby, who 
made her début in Padua last year, is gaining great popu- 
larity in Italy. At Bergamo, where she has been singing 
for the last two months, she is spoken of enthusiastically. 


The “Frusta ‘Veatrale” describes her, in her part of 


Nancy, in “ Marta,” as having an exquisiiely beautiful 
voice, united to an expressive and pretty face. Thesame 
paper observes that she is nightly applauded and repeatedly 
called before the curtain to receive the especial tribute 
of the audience to her talent. 

Tue Canonbury Vocal Union gave a perform- 
ance of unaccompanied vocal music, in the New Lecture 
Theatre, South Kensington Museum, on Saturday evening, 
the 26tn February. The first part (sacred) comprised— 
“Sanctus,” (Bertusansky); ‘Judge me, 0 God,” (Mén- 
delssohn); ‘1 will arise,” (Creyghton) ; “ Losatus sum,” 
(Clari); «‘ Salvum fac,” (Loewe); and * Gloria in excelsis,” 
(Hauptmann). ‘I'he second part (secular) included— 
“ Integer vitx,” (Flemming); “ The sea hath its pearls,” 
(Pinsuti); ‘Sweet honey sucking bees,” (Wilbye); 
“ Hunting Song,” (Benedict), &c. The conductor was 
Mr. W. H. Monk, of King’s College. 

Mk. Lansdowne Corrett’s Soirée took place 
on the 23rd ult.,at Norfolk Road House, Bayswater, before 
a large and fashionable audience. The Misses Dwight 
and D’Klise Messrs Sutcliffe, Walter Reeves and Bell, 
especially distinguished themselves. Mr. Bishenden was 
also highly effective in a new ballad “ Dearer to my soul.” 
and Malle Mardoni (one of Mr. Cottell’s best p:anists) in 
Goria’s Sonnambula, was much applauded. 'The enter- 
tainment seemed to give the greatest satisfaction, the only 
fault being the length of the programme. ; 


THE appointment of Organist of Lee parish 
church (rendered vacant by Mr. Wood's having succeeded 
Mr. Gilbert at Boston, Lincolnshire) was competed for on 
Friday the 18th ult. Five gentlemen played. Mr. C. 
Warwick Jordan, Mus. Bac., Oxon (organist of St. 
Stephen's, Lewisham) was the umpire; but his decision 
was not made public at the close of the competition. 


W BE are glad to hear that at the approaching 
Heretord Festival the Dean and Chapter have granted 
the use of the Cathedral for an evening performance of an 


Oratorio. On the first day, therefore, the whole of the 
music will be of a sacred character. May not this be 
accepted as one more indication of the state of clerical 
teeling respecting the Three Choir Festivals ? 

Tue members of the Trinity Choral . Society, 
under the direction of their conductor, Mr. Albert Lowe, 
gave a concert, at the Hanover Square Rooms, on Friday 
evening the 18th ult., in aid of Trinity Chapel Schools, 
Farm Street, when they were assisted by the following 
artists :—Madame Weiss, Miss Ransford, Miss Buckland, 
Miss Fanny Holland, Miss Palmer, Mr. George Perren, 
Mr. Montem Smith, Herr Carl Stepan, Mr. Ransford, 
Mr. Ganz, Mr. Coenen, M. Paque, Mr. John Cheshire, Mr. 
Henry Parker, and the members of the London Glee and 
Madrigal Union. Want of space prevents us from giving 
details of the programme, which, although a lengthy 
one, was sufficiently varied to prove interesting. ‘he 
room was crowded with a fashionable audience ; and we 
hope, therefore, that the concert was a great success in a 
pecuniary point of view. 

A Concert was given by the Stoke Newing- 
ton Chrysanthemum Society at the New Assembly Rooms, 
Defoe Road, Church Street, on Tuesday evening the 22nd 
ult. Principal vocalists:—Miss Charlotte Grosvenor, 
Miss Medora Collins, Miss Fosbroke, and Miss Marienne 
Potter; Messrs. George Honey, Stanley, Pearee, Edward 
Osborne, Harradine, and Edwin Gray ; solo pianoforte, 
Miss Emily Thompson; accompanists Miss Marienne 
Potter and Mr. Ingram; conductor, Mr. Edwin Gray. 
The concert was attended by a numerous and fashionable 
audience ; and was in every respect highly successful. 


A PERFORMANCE of the Messiah, by the Greville 
Choral Society, took place at Percy Road Chapel, Kilburn, 
on the 8th ult., before a numerous and appreciative 
audience. The choruses were excellently rendered, 
especially the ‘‘ Hallelujah” and “Amen,” ‘The soprano 
solos were sustained by Mrs, Sharp, the most effective 
being “ If God be for us,” and, “I know that my Redeemer 
liveth.” “ Why do the nations” was well given by Mr. 
Morant. In “Comfort ye my people,” Mr. Robert- 
son gave evidence of a good tenor voice, and Mr. 
Nicholls declaimed the “ lrumpet shall sound” with 
remarkable vigour. Mr. Byrom materially assisted the 
success of the concert by his excellent accompaniments. 
The concert was under the direction of Mr. Sharp, the 
conductor of the Society, which is obtaining a name in 
the locality by the careful rendering of high-class music. 

Tue Southwark Musical Society gave the 
third Subscription Concert of the ninth season on the 24th 
ult. The programme was selected entirely from the 
works of Mendelssohn, and comprised the “ War March” 
in Athalie, * As the hart pants,” and the “Hymn of 
Praise.” The principal vocalists were Madame Emmeline 
Cole, Mr. George Perren, Mrs. J. Wells, and Messrs. 
Hillier, Budge, and Hubbard. The chorus numbered 
about 120 vocalists. The band was composed of forty 
performers, the whole being under the conductorship of 
Mr. Josias Wells. The music was given with much 
effect, the symphony being listened to with the utmost 
attention. 


Tue North London Sacred Harmonie Society 
gave a Concert on ‘l'uesday the 22nd ult.,at Penton Hall. 
The programme consisted of selections from the Messiah 
and Samson, comprising most of the favourite numbers 
of both works. ‘The soprano music was divided between 
Misses Vincent, Scott and Pedder, each of whom acquitted 
herself’ very satisfactorily. Miss Hulford, (who made her 
first appearance) sang “ He shall feed His flock ” and “ He 
was despised,” Messiah, and “ Return, O God of hosts,” 
Samson, with much feeling and expression. The tenor part 
was undertaken at short notice by Mr. Hardwick, who 
gave the whole of the music allotted to him with much 
care; and Mr. H. G. Froome displayed great vigour in 








his solos, which included “ Why do the nations,” “ The 
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NEW VOLUME. 
Short Voluntaries 


FOR THE ORGAN. 
ARRANGED BY JOHN HILES. 


in Nine Books, Is. each. 


Vol. ITI., bound in cloth, 7s. 6d.: 


POOK XIX. 
Andante (from a Quartett, Op 81) 


I laid me down and slept (from an Anthe m) 


Blessed are they that dwell in Thy house 

Air .. ee pe a 

A Hymn of Faith = 

Hear us, O Saviour (From the Motett, : 
near to the cross "’) 

Lord, let us hear (Athalie) 


BOOK XX. 
Lord God of Abraham (Zlijah) 
Cast thy burden (Z/ijjah) ove 


The Lord thy God (£lijah) 
All ye who weep a 
Veni Sancte Spiritus (Graduale) 
Holy, holy, Quartett and Chorus (Elijah) 
Ave Maria 
Strengthen ye the we valk han ds ( Jey nha) 
Lead me, O Lord (Abraham) ... ai 
Let the whole ear th one 

BOOK XXL. 
Glorious stand the me ountains Ve tha) 
For in the wilder ws 
O pray for the pe ose 
Then shall the earth ... 
March (Abraham) ‘ 
He maketh me to lie down 





BOOK XXIL 
When Israel out of Egypt (/ephtha) ° 
Organ Piece ... ees ove 
We march, we march to victory 
The Lord is my Shepherd 
King all glorious ose 
For He, the Lord our God (Elijah) 
Largo (from a Sonata) 
BOOK XXII. 
And the ransomed of the Lord 
O rest in the Lord (£lijah) 
O sing to God (Nove) ... sie 
Mark how the mother (Vd!) ... 
Be not afraid (£ilijah)... 
And sorrow and sighing sh: a fi flee away 
Lied ohne worte (from Op. 102) pee 
Then shall the righteous (Elijah 
Introductory Voluntary 
Hymna ons ove 
BOOK XXIV. 
I will lay me down in peace ooo 
Let your light so shine ose 
O let your songs be of Him 
Andante (from } a Fantasia, Op 
Rend your heart 
To the Lord our God.. 
He watching over Israel (Elijah 
O Lord my God (Solomon's Prayer) 
But Thy right hand . 
BOOK X 
I was glad ... 
Word of God incarnate (Ave Verum) 
O taste and see, how gracious the Lord is 
Look down on us (Lijjah) > ° 
Lift thine eyes (Elijah) 
Blessed are the merciful 
O Lord, how manifold 
BOOK XXVL 
Blessed is the man ( —— ‘ai 
He that shall endure (£iijah) .. 
Re member now thy Creator 
or we know e 
Blessed isthe man ... 
If with all your hearts (£lijc ah) 
O come every one that thirsteth 
The Lord will wipe away 
BOOK XXVII. 
Andante (from a“ C anagh Stuck”) . 
It is enough (Elijah) . oe 
Come unto Him oe 
For He shall give His angels charge 
Baal. we cry to thee (£lijah) . 
Sweet is Thy mercy ... 
Hearts feel that love Thee (Adhaie 
As for me, I will come 


London : Novello, Ewer and Co, 
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NOVELLO’S 


Aart-Song Book, 


(SECOND SERIES.) 


A COLLECTION OF 
Four=part Songs and Mapdvigals 
BY MODERN COMPOSERS. 


Five Volumes, elegantly bound in cloth, gilt edges, price 5s, 
per Volume. 


VOLUME I. contains 
Six Four-part Songs, by aes Jules Benedict. 
Six Four-part Songs, by 6s Henry Smart. 
G. A. Macfarren, 
J. L. Hatton, 


Seven Shakspeare Songs, by ... 
Six Four-part Songs, by ies 


VOLUME II. contains 


Six Four-part Songs, by ine G. A. Macfarren. 
six Four-part Songs, by sae C. A. Macirone, 
Six Four-part Songs, by oe Henry Leslie. 


Six Madrigals, by Henry Leslie, Henry Lahee, and 

W. J. Westbrook. 

VOLUME III, contains 

Henry Hiles. 
Francesco Berger. 
J. Baptiste Calkin. 
J. Barnby. 
G. A. Macfarren. 


Six Four-part Songs, by 
Six Four-part Songs, by tee 
Six Four-part Songs, by 
Eight Four-part Songs, by 
Six Four-part Songs, by ve 


VOLUME IV. contains 
Six Four-part Songs, by ae 
Eight Shakspeare Songs, by ... 
Six Four-part Songs, by nab 
Six Four-part Songs, by Pe 
Six Four-part Songs, by ozs 


G. A, Macfarren. 
Henry Leslie. 
Henry Smart, 
Samuel Reay. 


VOLTME V. contains 


Six Four-part Songs, 1) Arthur 8. Sullivan. 


Six Four-part Songs, ov oe Walter Macfarren. 
Six Four-part Songs, by oop J. Lemmens. 


Six Four-part Songs, by Henry Smart, 


Six Four-part Songs, by Ciro Pinsuti. 
(To be continued.) 


List of Contents may be had upon application. 


LONDON: NOVELLO, EWER AND CO. 
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trumpet shall sound” and “ Thy glorious deeds,”’ Samson. 
The choruses were very creditably rendered, especial 
mention being due to “ And the glory” and the “ Halle- 
jujah.” A word of praise must also be given to Mr. 
Dearden for his trumpet-playing in * The trumpet shall 
sound” and “Let the bright seraphim.” The proceeds 
of the concert were devoted to a charitable purpose, Mr. 
Jas. Boyce conducted. 


Tur Tonic Sol-fa Association gave its first 

rformance of “ Judas Maccabzeus,” 

onday the 7th ult, before a large audience. Miss Banks, | 
Miss Warren, Madame Burrington, Mr, Nelson Varley) 
and Mr. O. Christian were the principal vocalists. Mr. T. 
Gardner conducted with his usual precision. Most of the| 
choruses were exceedingly well rendered. Mr. Varley} 
was encored in ** Sound an alarm,” and Miss Banks in| 
«Pious Orgies,” and Mr. Christian in “« Arm, arm ye) 
brave,’ were loudly applauded. M. V. Buzian was | 
leader, and Mr. Nicholas Heins presided at the organ. 


Tut members of the Choir of St. John’s! 
Church, Angell Town, Brixton, gave a Complimentary | 
Concert to their organist, Mr. John Read, at the Gresham | 
Institute on the 18th ult., on resigning his appointment, 
after a three years’ tenure. ‘The concert was under the} 
patronage of the vicar, the Rev Dr. Mansfield, the church- | 
wardens, and most of the influential gentlemen of the| 
district, who kindly acted as stewards on the occasion.| 
The choir of the church was assisted by Mrs. Lucas, | 
Miss Stephens, the Misses Pittard, Mr. Rogers, Mr. John| 
Harrison, and the “ St. John’s Orpheus Quartett.” The 

gramme was a very attractive one, the room was well 
and fashionably attended,and Mr. Read was warmly greeted 
on taking his seat as conductor. 


A concert in aid of the building fund of the 
schools in connection with the Martyrs’ Memorial Church 
in St. John-street-road, was given on the 11th ult., at the 
schoolroom, Amwell-street, Pentonville. The selections 
were chiefly choral, being supported by a strong and ad 
mirably trained choir, under the direction of Mr. W. C 
Batchelor, choir- master of St. Clement’s, Eastcheap. The 
soloists were Miss Lancaster, Miss Weller, Mrs. Batchelor, 
Mr. Hagon, Mr. Hodsdon, Mr. Willis, and Mr. F. O. 
Stevens, The first part of the programme was devoted 
tosacred music, and comprised selections from the works 
of Mendelssohn, Mozart, Barnby, Gounod, and Handel, all 
of which were admirably rendered. In the secular 
part, several solos, duets, and glees were sung with good 
effect, and much applauded. ‘The accompanists were Mr. 
J, J. Stephens and Miss Edith Lancaster. The attendance, | 
unfortunately for the object for which the concert was'| 
given, was not large. 


Mapame Matton gave her second concert at! 
the Clapham Hall, on ‘Tuesday, the Ist ult., before a! 
fashionable and most appreciative audience. The great! 
feature of the evening was the pianoforte performance of| 
the concert giver, the pieces selected being Beethoven’s | 








Sonata in E flat (Op. 27), and Thalberg’s Fantasia on|‘ 


sian Airs, in both of which compositions Madame 
Mallon displayed a finished executive power and an in-| 
lligent comprehension of her authors’ meaning, which | 
dlicited the warmest demonstrations of applause. The | 
eae vocalists were Miss Banks and Miss Luey| 
nklein, who gave several solos with much success. The} 
Anemoic Union, under the direction of Mr, Lazarus— 
comprising the following eminent artists: Messrs. Lazarus, 
cliffe, Crozier, C. Harper, and Wotton, accompanist, 
Mr. Shakespeare, R.A.M.—also lent most valuable assist- 
ance. Mr, Lazarus’s selection of airs from Der F'reischiitz 
aad Mr. Radelifte’s flute solo created a marked effect. 
Great credit is due to Madame Mallon for providing a 
Musical entertainment which may rank as one of the best 
Siven in this locality for many years. 





tok place at the Horns Assembly Rooms, Kennington, 





on Thursday evening the 10th ult. She was assisted by 
Madame Montserrat, Miss Lucie Hann, Mr. Stedman, Mr. 
Baker Scott, and Herr Angyalfi in the vocal department ; 
and by M. Chandeau Lane (violinist), and Herr Lehmeyer, 
Miss Charlotte James, and Madlle. Ehrinberg (pianists). 
All the pieces were well rendered, and received with much 
applause. Herr Lehmeyer acted as conductor. 


Tue North-East London Academy of Music 


held its annual Students’ Concert on the Ist ult., at 





at Exeter Hall, on} Pembroke Hall, which was well attended. The Principals, 


Mr. and Mrs. W. West, took part in the performances, 
and were enthusiastically received. The pupils, too, 
were very successful, especially Misses Wright, Felgate, 
Jay, Amy, Bartlett, and Rogers; Messrs. Leech, Smith, 
Knight, Burrell, and Bridgman, who all gave evidence of 
an excellent musical training. The encores were numer- 
ous and well merited. 


THe North-West Amateur Musical Society 
gave a concert at the Eyre Arms Assembly Rooms on 
Thursday evening the 24th February, under the able 
direction of Mr. W. Beavan. The vocalists were Madme. 
Florence Lancia, Miss K. Poyntz, Miss J. Rovd, Miss 
Sinclair, Miss Scott, Mr. Nottingham, Mr. Morant, and 
the choir of the Society. Instrumentalists: Miss Kate 
Roberts, Mr. Lazarus, Mr. T. H. Wright, Herr Burrian, 
Mr. W. Beavan, Mr. Mori, Mr. J. Beavan, and Mr. Barth, 
all of whom were highly successful. The members of the 
choir proved that they had been most efficiently trained, 
especially in Mendelssohn's “ Hear my prayer,” which 
was rendered with much d-licacy and expression, reflect- 
ing the utmost credit upon the conductor, Mr. W. Beavan. 
Miss Poyntz gave the solo with excellent feeling. The 
concert was attended by a large and fashionable audience. 


AN evening Concert was given in Camden 
Hall, Camden Town, on the Sth ult., by Mr. Ellis 
Roberts, assisted by Miss Ellen Glanville, Miss Neville, 
Miss Adelaide Newton, Mr. R. Temple, and Mr. Stanley. 
Pianoforte, Miss Kate Roberts; violin, Mr. Ellis Roberts, 
junr. ; flute, Mr Perey Keppel. The concert gave great 
satisfaction, and was numerously attended. 


Tue Schubert Society gave its first concert of 
the fourth season on the 24th February at the Beethoven 
Rooms, The first part consisted of compositions by 
Schubert, and the second part was miscellaneous. The 
vocalists were Miss Barry Eldon, Miss Gertrude Mayfield, 
Mr. Stedman, and Mr. Renwick, all of whom were highly 
successful. Herr Schuberth played a violoncello solo by 
Schubert, and was joined in other instrumental pieces by 
Herr Ludwig and Herr Jung (violin), Herr Eberwein 
(viola), and Herr Schrattenholz (piano. ‘The selections 
were well received by a crowded and fashionable audience. 


On the 28th February a concert, in aid of 
charity, took place at Myddelton Hall, Islington, under 
the able conductorship of Mr. W. H. Monk. The pro- 
gramme comprised, amongst other vocal pieces, Handel’s 
As when the dove,” sung with much feeling by Miss 
D’Almaine, and Meverbeer’s song, “‘My pretty fisher- 
maiden,” well given by Mr Croft. Mention must be made 
of the performance of Miss Rye, a young piani-t who 
displayed considerable talentin Sloper’s* Galopde Concert,” 
and obtained a well merited encore tor the “ Fairies’ 
Reverie,” by Tito Mattei. A noticeable feature of the 
evening wasalsoa selection of madrigals, &e., by the “ St. 
John’s ( Irpheus Quartett,” which were rendered with such 
taste and precision as to gain repeated encores. The 
hall was tolerably well filled ; and we have every reason to 
believe that a handsome sum was realized for the charity. 

Tur Mayfair Choral Society lately gave a 


musical evening to a crowded audience. Mr. Williams 


conducted, and Mr. Gaskin led a very able and efficient 
band. The principal vocalists were the Misses Hughes 
Miss Exiry Latne’s first evening concert| and Ernest, and Messrs. Coen, Fletcher, and Bishenden. 
The whole of the music was well sung by the choir, and 
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the solo singers were also highly successful. Mr. Bishen- 
den was much applauded in “ The Friar of orders grey,” 
the audience insisting upon anencore. Mr. Fletcher gave 
a solo on the horn, and the band executed in good style 
the march from Le Lrophéte and Beethoven's Third Sym- 
phony. 

Aw excellent performance of the Messiah was 
given, under the direction of Mr. F. A. Bridge at, Burdett 
Hall, Limehouse, on Thursday, the 24th February. The 
principal vocalists were Madame ‘Talbot-Cherer, Miss 
Helen Barron, Mr. Arthur Thomas, and Mr. F. A. Bridge. 
The chorus consisted of about 120 voices. Pianoforte, 
Miss E. Stirling; harmonium, Mr. John C. Ward; solo 
trumpet, Mr. J. Dearden. 


Dvurtine the last month a large and influential 
meeting was held at the Guildhall, Worcester, to consider 
the subject of Lord Dudley’s offer of £10,000 towards 
completing the restoration of Worcester Cathedral, on 
condition that the building should not in future be used 
for the musical festivals. Sir John Pakington, in propos- 
ing that a memorial be presented to the Dean and 
Chapter, urging them to continue the festival, said that 
he had received many letters sympathising in the object 
of the memorial; and amongst those who desired that 
their names should be attached to it were Lord Leigh, 
Lady Emily Foley, Earl Coventry and Lord Sandys, An 
amendment, proposed by Mr. Hyla Holden, that the use 
of the Cathedral for other than devotional or ecclesiastical 
purposes was a desecration, provoked numerous marks of 
dissent; and the original proposition was carried by an 
overwhelming majority. Let us hope that so decisive an 
expression of public opinion may settle this much vexed 
question, 


WE are requested to state that Mr. Waldemar 
Malmene, Mus. Bac., Cantab., Organist of Trinity Church, 
St. Louis, Missouri, has been appointed professor of Vocal 
Music at Washington University, St. Louis. 


On Friday evening, the 25th of February, the 
members of the Turnham Green Choral Society, under 
the able direction of their conductor, Mr. Laurence, gave 
a Concert in the Girls’ and Infants’ Schoolroom. The 
first part of the programme consisted of “ Haydn's First 
Mass” in B flat, which was admirably rendered and well 
received. Among other pieces worthy of mention were 
“Take back the heart,” (sung by Miss Bristow), “ The 
White Squall,” given by Mr. Eggleton, (encored) ; and Mr. 
Higgs’s favourite glee ‘‘ Meet me at even.” ‘he profits 
of the Concert are to be applied towards the purchase of 
two stained-glass windows for the Chancel of Christ 
Church. 








Rediews. 


Glasgow: Davin Bryce anp Co. London: Tonto Sor-Fra 
AGENCY. 

A Demonstration of the Musical Scale, founded upon the 
law of vibrations of sound. By the Euing Lecturer on 
Music, Anderson’s University, Glasgow. 

Tux title of this pamphlet sufficiently explains its pur- 
port. Our author says, “The musical scale can have no 
existence except in relation to a common root, from which 
all the sounds spring. This root is called the key tone or 
tonic, and is to the scale what the sun is to our solar 
system—retaining in their fixed but different orbits the 
planets as they roll round him as a common centre.” 
Upon this view of the real origin of the scale all will 
agree; but when we consider the enormous number of 
treatises which have been written, all of which are sup- 
posed to settle the question of the true division of this 
series of sounds, it cannot be wondered at that musicians 
should leave the subject to mathematicians, without either 
affirming or denying the truth of their calculations. The 
article of Sir John Herschel, contributed to the Quarterly 


i 


Journal of Science for July, 1868, proves that the chro. 
matic scale is divided into 1000 equal parts, and Colonel 
Perronnet Thompson and Mr. Curwen, have also ably 
worked towards the laudable object of not only dividing the 
scale with indisputable accuracy, but of actually bringing 
these views into practical use. The author of this pam. 
phlet agrees especially with Mr. Curwen’s extremely acute 
calculations; and disciples of his system will derive‘addj. 
tional pleasure and profit from studying the views of the 
Euing lecturer, which are so clearly laid down in this 
treatise as to be perfectly intelligible to earnest inyegtj. 
gators. 





Nove.to, Ewer anp Co. 


J. &. Bach's Oratorio, The Passion of our Lord (Si, 
Matthew). Edited by Professor W. Sterndale Bennett, 


So many have heard of this great work, and s0 few, 
even of the lovers of sacred music, are at all acquainted 
with it, that its publication in the octavo form, at a price 
within the reach of all, cannot fail to be hailed with uni. 
versal satisfaction. Under the able superintendence of 
Professor Sterndale Bennett, who in 1854 conducted the 
first performance of the composition in England, this 
edition has been carefully revised. In the main, it has 
been printed from the German vocal score, arranged and 
edited by A. B. Marks, published at Berlin in 1830; but 
Professor Bennett has very judiciously altered portions of 
the pianoforte adaptation, under the authority of the new 
full score, issued by the Leipzig Bach Society. The 
performance of the work at the Oratorio Concerts during 
the present month, will unfold its wondrous beauties for 
the first time to many listeners, and will no doubt have the 
effect of stimulating choral associations to the study of a 
composition in which Bach has shown the full power of 
his unrivalled genius. 


The Luck of Edenhall. A Ballad. The words adapted 
from L. Uhland. For male voices, Soli and Chorus, 
Composed by R. Schumann. 


Tus “ Ballad ” is, in fact, a highly-dramatic Cantata, 
founded on a stirring legend, to which Schumann has 
wedded some excellent music. No doubt the colouring 
of the orchestral accompaniments will lend an additional 
charm to the composition; but for a drawing-room per- 
formance the pianoforte arrangement will be found effec- 
tive; and it has the merit of presenting no serious diffi- 
culties to the player. The opening chorus is exceedingly 
simple, and the tenor and bass solos with which it is in- 
terspersed, carry on the story well, but do not call for any 
particular remark. ‘The falling of the magic cup is faith- 
fully depicted in a chorus of guests, a continuous triplet 
accompaniment giving an agitated effect to the piece in 
the highest degree characteristic of the consternation and 
terror of the visitors. Two choral pieces are then com- 
bined, a chorus of storming foes, and a chorus of guests, 
in which some excellent writing occurs, the impetuous 
character of the storming chorus being skilfully woven 
in with the horror-stricken exclamations of the guests. 
After two dramatic bass solos, a chorus, which proclaims 
the end of the race of Edenhall, concludes the work. T he 
words of this Cantata are well translated; and we think 
the composition would be certain of success in a concert- 
room, 


Album-Blatt. Lied ohne Worte, for the Pianoforte. 
Composed by F’. Mendelssohn Bartholdy. 


A cuarsine trifle, which should be in the hands of all 
lovers of Mendelssohn’s pianoforte songs. An Agitato 
theme, in E minor, with a continuous extended arpeggi? 
accompaniment, glides with inexpressible grace into 4 
placid melody, in the tonic major, the beauty of which 18 
enhanced by its contrast with the opening subject. _ he 
repetition of the theme in the minor concludes the piece. 
This composition forms No, 46 of Mendelssohn's posthu- 





mous works, second series. 
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Trois Caprices Melodiques, pour Piano. 

1 Moderato con Grazia. 

2 Allegro Giojoso. 

3 Andante Cantabile (Two-part song without words.) 
Par. J. Baptiste Calkin. 


Mr. Cauxry never writes music either trivial or common- 
place ; and if some of his pieces are out of the reach of 
those whose mind and fingers have not been cultivated to 
the comprehension and execution of a higher class of com- 

sition than we are accustomed to hear in the drawing- 
room, it must be remembered that it is only to the intel- 
lectual minority that he appeals. The three “ Caprices ” 
now before us, are amongst the very best of the pieces we 
have yet seen signed by this composer, the whole of them 
being stamped with a grace and elegance which, apart 
from their musicianlike treatment, would recommend 
them alike to performersand listeners. No. 1 commences 
with a beautiful Cantabile melody, which, being written 
in § rhythm, will probably suffer from being taken too 
slowly, few amateurs understanding the graceful flow of 
the triplets, when noted in crotchets instead of quavers. 
To all, therefore, who pay the composer sufficient deference 
to prefer his feeling to their own, we should recommend 
a due observance of the metronomic marks, which in all 
the movements indicate the exact time intended. The 
change from § to 8, which occurs twice in the piece, will, 
if these directions be followed, produce an excellent effect. 
No. 2 starts with a joyous theme, the accompaniment 
flowing in triplets divided between the two hands, which 
character, with slight interruptions, is preserved through- 
out. The modulations are exceedingly good, an enhar- 
monic change, on page 4, being especially worthy of re- 
mark, No.3 isa melodious two-part song without words, | 
the subject being sung at first with the thumb of the right 
hand. Where the two parts commence, the accompani- 
ments are distinctly marked out in smaller notes, a device 
which will certainly save the player any trouble in thinking, 
but which we think unnecessary, seeing that the voca 

are made sufficiently clear by having the stems of 
the notes turned ina different direction from the others. 
All these pieces will be found excellent for practice, as | 
well as effective for performance ; and in the interest of, 
art, we shall be glad to see such “music for the home 
circle ” multiplied. 

Tarantelle, for the Pianoforte. Composed by Frederic 

Ohr. 

Asririrep Tarantella is always a tolerably safe composi- 
tion. The whirling subject, running madly on in triplets 
in the minor key, with the sudden transition to the major, 
is certain to produce effect, even where there is little 






theme is doubly welcome. Not the least merit in this 
piece is that, although the passages are brilliant and effec- 
tive, they lie well under the hands; and to all pianists 
who believe that “ drawing-room music ” need not always 
consist of an eight or sixteen-bar melody, thickly em- 
broidered with arpeggios and scale passages, Mr. Syden- 
ham’s composition may be safely recommended, not only 
as an attractive piece, but as a highly useful study for 
variety of touch. 





Lamsorn Cock anp Co. 


I am not all alone. Elegy for Voice and Pianoforte. 
Words by the Rev. Charles Mackie, M.A. Composed by 
E. H. Thorne. 


Tus song is the work of a thorough musician; and 
commonplace vocalists and pianists should not attempt its 
interpretation. The leading theme is extremely beautiful ; 
and if the changes of key are frequent, and often sudden, 
the composer has been justified in his modulations by the 
desire to give effect to the poetry. The opening phrase 
of four notes speaks the words with remarkable fidelity ; 
and this character is well preserved throughout. Amongst 
the many points worthy of commendation, we may men- 
tion the manner in which the expected close in C major 
is interrupted by a sudden C sharp in the voice part, the 
harmony being an inversion of the diminished seventh in 
D minor, through which key the melody passes to its 
deferred resting point in C. This prolongation of the 
words, “I am not all alone,” has an excellent effect, and 
is in happy consonance with the sentiment which it iilus- 
trates, As we have already indicated, this composition 
will not appeal to the disciples of the Claribel school; but 
Mr. Thorne may rest satisfied that he will gain honour, if 
not profit, by the production of such songs as these. 


The Better Land, Song. Poetry by Mrs Hemans. 


i Composed by Charles Henry Shepherd. 


A piacip and carefully harmonised song, which an ex- 
pressive singer may make efiective. The frequent closes 
in the key give a somewhat monotonous effect to the 
melody ; but there is much feeling shown throughout for 
an earnest desire to render a faithful setting of the poetry. 





CraMER AND Co. 
The Exile’s Song of Home. Written by J. E. Carpenter. 
I’m a Fisherman bold. Words by J. E. Carpenter. 
The Miller's Maid. Words by L. S. Buckingham. 
Composed by Theodore Distin. 





Novelty either in the themes or their treatment. The 
piece before us, in D minor, with the usual change to the 


Tuese three songs show a decided power for the inven- 
tion of melody ; but the one we have placed first in our 








major, in which key it concludes, may be recommended list we think infinitely the best of the group. In this, a 
asa fair specimen of this popular dance. The passages | graceful introduction leads to an exquisite theme in true 
are easy ; and, with agile fingers, and the requisite amount sympathy with the words, the accent being placed exactly 
of vitality, this unpretending Tarantella will be sure to in the right place throughout. The repetition of the high 
please. G will somewhat tax moderate voices; but the phrase is 
so extremely beautiful, that it should not bealtered. The 
second song, “ I’ma fisherman bold,” is of the conventional 
, ae type; and although it might be difficult perhaps to find a 
Laughing Water (Minniehaha). Morgeau pour le |yeql fisherman who so obstinately prefers his “bold and 
Pianoforte ; par E. A. Sydenham. |free” life to any other that can be mentioned, it will 
Ir Mr. Sydenham had resolved to show us that he could do well enough to express the sentiments of his represen- 
Write in the conventional style without being conventional, | tative in a drawing-room, who can roar out “ hurrah” for 
he could not have produced a more successful specimen | the dangers he does not encounter, with much effect to 
than the sparkling little piece before us. The theme is Mr. Distin’s music. The subject is somewhat common- 
fanciful, original, and full of character ; and the treatment place, but it is thoroughly vocal, and can be accompanied 
of the subjects throughout, showsan inventive power which | with ease by a player of small pretension. “ The Miller’s 
we trust he will carefully cultivate. The opening theme, | Maid” commences with a placid theme, with a murmur- 
preceded by a short and characteristic introduction, is ing mill-wheel accompaniment. There is some effect in 
extremely melodious; and the second subject, in the the short recitatives which break the flow of the melody ; 
subdominant, with the extended arpeggio accompaniment, |and in the last verse the change of character in the ac- 
1s sufficiently placid to form an excellent contrast. A |companiment isa point to becommended. On the whole, 
good effect, too, is gained by carrying on the melody in there is sufficient merit in these songs to make us wish to 
the left hand, accompanied pianissimo with the right ; and meet Mr. Distin again. 
after this temporary repose, the return to the original | 





Dunoan Davison AND Co. 
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AUGENER AND Co. 


Appoggiatura versus Acciaccatura Polka, for the Piano- 
forte. 

Heandsheandco Waltz, for the Pianoforte. 

Composed by J. I’. Borschitzky. 

TnesE two pieces are curiosities in their way. Books 
‘with a purpose” are bad enough, but music “ with a pur- 
pose” (especially when the design is wrapped up in a polka 
or a waltz) is almost more than we can bear. We pass 
over the * Appoggiatura versus Acciaccatura ” Polka, 
simply remarking that we see no reason why one is versus 
the other, both being used whenever they are required— 
as well might we call a piece “ Doublets versus Triplets,” 
becanse these divisions occur in the course of it—but what 
shall we say of the “‘ Heandsheandco” Waltz? Here, 
indeed, is ‘ descriptive music’ with a vengeance. We 
remember reading an amusing sketch of the design for a 
Grand Fantasia, which should illustrate the daily life of a 
merchant in the city ; how he left his home in the morn- 
ing, with a few hesitating chords, representing the affec- 
tionate parting with his wife; how a number of irregular 
intervals described his jolting in the omnibus; how he 
transacted his business ina presto movement, and came 
home to dinner upon the dominant seventh, which re- 
mained unresolved until he had fairly entered the house— 
but this extraordinary production beats even that. There 
are five Waltzes, with an Introduction and a Finale; a 
portion of the story being illustrated in each movement. 
The “ Argument” of the composition is told in a closely 
printed page, the fun of which we cannot trust ourselves 
even faintly to indicate. Here, however, is the manner 
in which it concludes: 

‘*So She makes a curtsey, and He makes a bow, 
Says Co, I'm yours faithfully 
Wow, wow, wow.” 
We have begun at the end: let those who wish to begin 
at the beginning purchase the composition and judge for 
themselves. 


C. JEeFFeErys. 


Irish Diamonds. Yantasia for Pianoforte, Nos. 1 and 2. 


By Willie Pape. 

Tuese brilliant Fantasias, upon some of the most popu- 
lar melodies of Ireland, are scarcely to be attempted by 
any persons who have not acquired the executive power 
possessed by their composer; for all the difficulties the 
pattern of which was set by Thalberg, are here reproduced 
—rapid scale passages, diatonie and chromatic; arpeggios 
and various other devices for torturing poor simple tunes 
—so that those who want “something to practise’’ will 
here find work to their heart’s content. The first piece 
is founded upon the airs “ Has sorrow thy young days 
shaded,” and “The Young May Moon,” and the second 
upon “ Believe me if all those endearing young charms,” 
and “« Garry Owen.” No. 2 is, we think, rather superior 
to the other; and the popularity of the melodies will also, 
no doubt, make it rather the more attractive of the two, 
The passages, although demanding much rapidity of finger, 
are well written for the hand; and the airs are not so 
much overladen with embroidery as to become unintel 
ligible. 

Golden Days. Duet for Sopranoand Contralto, Poetry 
by Adeiaide Procter. Music by G. A. Macfarren. 

Durr singers who desire to possess an elegant trifle so 
artistically treated as to invest it with a special interest, 
should procure this composition. The theme is extremely 
pleasing ; and the harmonies are, as might be expected 
from so accomplished a composer, full of colour, without 
being in the slightest degree exaggerated. The intro- 


duction of the subject in the subdominant, is an excellent 
point; and the repetition of the words “ Waintly calling, 
faintly dying,” by each voice, is highly effective. 





Rosert Cocks anp Co. 


My Love's Gift. Song. Words by Juliana Horatia 
Ewing. 

Teach me. Sacred Song. Words translated from the 
Danish of Oehlenschleger, by Juliana Horatia Ewing 

Composed by Alexander Ewing. ; 

Tue first of these songs, for a low voice, has a yogl 
melody, not very remarkable for originality, but sufficiently 
expressive and well adapted to the words. The flowin 
accompaniment gives a quiescence to the subject which js 
effective ; but the harmonies are by no means faultless: 
as, for instance, where the triad on F sharp walks up fa 
fifths with the voice part, at the close in G major, in the 
second page. ‘The sacred song has a placid character wel] 
suited for the expression of the Danish poet’s words, which 
by the way, are translated into exceedingly good English 
verse. ‘lhe melody is generally well accompanied, if we 
except where the pause upon B in the voice part occurs, 
which is harmonised the first time with the dominant 
seventh in A minor, the following A being accompanied 
with the triad on F’; and the second time with F only for 
a bass note, the B, we presume, being regarded as an ap- 
poggiatura on the succeeding A. Bad gramnnar betrays 
itself to all educated: ears; but the instances we have 
pointed out are, we suppose, matters of taste ; and there- 
fore all we have a right to say, is that we do not like 
them. In other respects the song may be commended as 
a fair specimen of quiet, unobtrusive vocal writing. 


ASHDOWN AND Parry. 


Spring Flowers. Mazurka; for the Pianoforte. 
Dance of the Naiads. Yor the Pianoforte. 
Composed by T’. Albion Alderson. 

Tue Mazurka is so graceful a dance that composers of 
all shades of talent have delighted to multiply the number 
of compositions of this form ; and modern writers, there- 
fore, must not be surprised to find that a strikingly original 
Mazurka is an exceedingly difficult thing to compose. 
Mr. Alderson’s contribution, called “ Spring Flowers,” is 
elegantly written; but the passages have been common 
property for years, and the piece is neither better nor worse 
than the thousands of the same class which have preceded 
it. The “ Dance of the Naiads” is scarcely so conven- 
tional. The subject is pleasing, simple, and in character 
with the music that we presume Naiads woula like to 
dance to. The changes of key are somewhat abrupt— 
especially that from C sharp minor to C natural major— 
but beyond this we have no fault to find with the piece, 
which is carefully harmonised, and easy to play. 

Daybreak (Der Tugesanbruch). Song without words, 
for the Pianoforte. By Frederic N. Lohr. 

We think it a pity when composers write Songs without 
words, that they should half suggest the words by giving 
them a title. Mendelssohn, who invented this style of 
composition, not only studiously avoided naming them, 
but refused to divulge to any person the ideas whieh fill 
his mind when he wrote them. Mr. Lohr’s “ Daybreak” 
is graceful and melodious; and pianists who have ac- 
quired the art of playing a song and accompanying it with 
the same hand, will find this little piece worth attention. 








TO CORRESPONDENTS. 


*,* Notices of concerts, and other information supplied by our 
friends in the country, must be forwarded as early a possible 
after the occurrence ; otherwise they cannot be inserted. Our 
correspondents must specifically denote the date of each concert, 
Sor without such date no notice can be taken of the performance, 


We beg to remind our correspondents that all notices of peer 
concerts, whether written or extracted from newspapers, must 
accompanied by the name and address of the person who 
them. 


Our correspondents will greatly oblige by writing all names 4s cont 
as possible, as we cannot be responsible for any mistakes t 
may occur, 


We cannot undertake to return offered contributions ; the authors, 





therefore, will do well to retain copies, 
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To Correspondents (continued), 
i. 10 all Subscribers whose payment (in advance) is ex- 
ag on The paper will be discontinued where the Subscription 
is not renewed. We again remind those who are disappointed in 
obtaining back numbers that, although the music pages are 
always stereotyped, only @ sufficient quantity of the rest of the 
paper is printed to supply the current sale. 

HM. G.—In the ease of a division of the duties of organist and 
choirmaster, we suppose that the organist would become the mere 
accompanist, whilst the choirmaster would, as his name implies, 
become dictator. 

Janz E. Frxcu.—To the first question, yes. Respecting the second 
enquiry, we may say that we have heard a variety of the ordinary 
street-organ called by that name. Imhof and Mukle have a large 
accordion which they say is also called a Harmonie-flute. Itcan 
be used with the pianoforte, if the latter be tuned to it. 

7, H. S.—We are unable fo give a legal opinion upon the case. We 
should think, however, that no choirmaster can be compelled to 
teach a member of his choir the primary rules of music. We 
suppose also that own correspondent has his remedy by refusing 
to admit, as a membér of his choir, any one not sufficiently ad- 
vanced. | 

Qpor.—The Trio is published by Lamborn Cock and Co., 63, New 
Bond Street. i 

B. W. C.—Address a letter to the Professors of Music at the Uni- 
versities. 

J. W.—Our correspondent should enquire at the Tonic Sol-fa 
Agency, Paternoster Row. 

W. M. Powetnt.—We should advise another application to the 
Professors named. | 

EW. B—If our correspondent is a reader of our journal he 
should have known that we never notice communications not 
authenticated by the name and address of the writer. 


G. B.—If you will forward your address an answer shall be sent. 








Bref Summary of Country News, 


We do not hold ourselves responsible for any opinions expressed in 
this Summary ; a3 all the notices are either collated from the local 
papers, or supplied to us by occasional correspondents, 


Anpover.—The second concert of the season by the | 
members of the Andover Choral Society was lately given with the 
greatest success. The first part of the concert consisted of Rom- 
berg’s Cantata, the Lay of the Bell, the solo parts being taken by | 
Master Herbert Newman, of Romsey, Mr. Richard Footner, Mr. | 
Reuben Cross, and Mr. Burgiss-Brown. Master Newman, who 
made his first appearance before an Andover audience, possesses a 
voice of good quality, and he was well received in all his solos. | 
The choruses were also given with much effect Mr. George West- 
bury ably performed the duties of accompanist. The second part | 
consisted of a miscellaneous selection. The Society is to be con- 
oe in their recent choice of a conductor, who has proved | 

80 able and energetic. | 
Asuron.—The first concert of the Ashton and Staly-| 
bridge Vocal Union was given at the Town Hall on the 9th ult. | 
Under the able conductorship of Mr. W. Roscoe, several choral | 
pieces—amongst the most prominent of which were Mendelssohn’s | 
*Judge me, O God,” Sullivan's ‘‘Hush thee my babie,” and a 
nmadrigal by John Barnett—were sung with much effect. The piano- 
forte performance of Bancroft Bayley, Esq., was a decided feature 
inthe programme, All the vocal solos were highly successful, Mrs. 
Taylor, especially, winning the most enthusiastic applause for her 

ring of a song by Glover. The attendance was scarcely as 
Bumerous as we could have desired; but as the merits of the Asso- 
ciation become better known, there can be little doubt but that a 
liberal patronage will be extended to it. 


Bevrast.—The last of the Monday Popular Concerts 
was given in the Ulster Hall, on the Mth ult., when Mr. Wm, 
Moss's glee party appeared for the first time at these performances. 
The hall was crowded in every part, including the orchestra. ‘The | 
glees selected were, “In the lonely vale of streams” (Calcott), | 
“Ave Maria’ (H. Smart), The Lark" (Mendelssohn), and * Hail 
to the chief’ (Bishop). The first and last were enthusiastically 
tneored. It is hoped that the engagement of Mr. Moss's party 
will help to revive these weekly concerts next season. The band of 
the 18th Royal Irish was in atiendance, conducted by Mr. C, Fitz- 
patrick. During the evening Mr. Alfred Collier played two selec- 
tions on the grand organ. 


Brkevueav.—Mrs. Beesley, of Liverpool, gave a concert 
at the Music Hall, on the 23rd uit., assisted by Madame Florence 
cia, Mr. Edward De Jong, (solo flute), and M. E. Vieuxtemps 
violoncello). The programme comprised selections from Beet- 
ven, Handel, Mozart, Weber, Haydn, Bellini, &c. Mrs. Beesley 
Teceived much applause for her excellent performance of Beethoven's 
Moonlight Sonata, Madame Florence Lancia sang ** Qui la voce,” 
Purituni, with much brilliancy, and was also highly successful 

ia Weber 8 Scena, ‘Softly Sighs,” Mozart's “‘ Voi che sapete,” and 
Handel's * Let me wander.” We regret that there was not a larger 
attendance, | 


Braunenam.—On Monday evening, the 21st February, 
Wi, W. Masefield, jun., organist of the Baptist Mission Chapel, | 
arwick Street, delivered a very instructive lecture on “ Music,” 








+ Rooms, on Thursday the 24th February. 


| principal professors in the city and neighbourhood. 


| accompanied with illustrations on the harmonium. The audience 

was large and appreciative. The lecturer was listened to with 
much attention, and frequently applauded. At the close a hearty 
and unanimous vote of thanks was passed to the lecturer, and also 
to the members of the choir for their gratuitous assistance. ——THE 
second concert in aid of the Postmen’s Provident Society was given 
in the Town Hall on the 16th ult.. before a numerous audience. 
The principal vocalists were Miss Edith Wynne, Madile. Drasdil, 
Mr. W. H. Cummings, and Herr Carl Stepan. Miss Wynne was 
highly successful in the solo part of Mendelssohn's “Hear my 
prayer;” and Madile. Drasdil’s excellent contralto voice was heard 
to the utmost advantage in two songs. the seeond of which, ‘‘ The 
Robin is weeping,” was enthusiastically encored. Mr. Cummings 
and Herr Stepan also gained much applause in their vocal solos; the 
scena “ Madamina,” by the latter gentleman, being especially well 
given. Mr Heap played Benedict's Pianoforte Fantasia ou ‘* Where 
the Bee sucks,” and M. Sainton a violin solo, and with Mr. Heap, 
part of Beethoven's Op. 30, both artists being received with warm 
demonstrations of approval. The concert was in every respect 
thoroughly satisfactory. 


Braprorp.—The first concert of the Bradford Church 
Literary Institute Choir was given in the Ashley-street School 
The programme included 
Locke's music to Macbeth, and a selection of part-songs, glees, duets, 
and songs, which were sung in a very satisfactory manner by the 
members of the choir. The principal vocalists were Misses Watson, 
Blakey, Sewell, and Goode, and Messrs. Hartop, Taylor. Patterson, 
and Knowles. Mr. J. H. Rooks (professor of music and accompa- 
nist to the choir) presided at the pianvforte in a very efficient 
manner, and Mr. G. F. Sewell conducted with his usual ability. 
The concert was thoroughly successful. 


Bripekirk.—At the consecration of Bridekirk new 
parish church, a new organ, the gift of the children of the late Rev. 
Dr. Parkinson, Canon of Manchester, was inaugurated by P. T. 
Freeman, Esq., of Keswick. The instrument was built by Holt and 


Son, Edinburgh, has two manuals, and several stops of more than 


ordinary sweetness. Its general character was most favourably 
exhibited under the able treatment of the talented organist. 


Brisrot.—On the 1] thult., Mr. P. J. Smith celebrated the 
opening of his new pianoforte manufactory, in Park Row, by giving 
an entertainment to about 150 ladies and gentlemen, inclucing the 
A very ex- 
ce!lent concert was the principal attraction of the evening; and after 
supper dancing was commenced, and continued with much spirit 
until a late hour. On the following evening the employés of the 
establishment were invited and liberally entertained, 


Bromtey.—The Lenten Concert of the Bromley Insti- 
tute Choral Society took place on Tuesday the 8th ult., when Men- 
delssohn’s Oratorio, St. Paul, was performed with much effect under 
the able direction of Mr. Walter Latter. The principal vocalists 
were Mrs. H. Spooner, Mrs. Arnaud, Mr. T. Pearson, Mr. A. Ben- 
nett, and the Rev. O. Vignoles, all of whom acquitted themselves 
well in the arduous solo music entrusted to them. The choruses 
were given throughout with commendable care and precision, prov- 
ing unquestionably the excellent result of Mr. Latter’s energetic 
efforts in training the members of the choir. The accompanists 
were Mr. J. F. Meen (pianoforte), and Mr. Harrison (harmonium) 
whose efficient aid contributed materially to the success of the per- 
formance. 


Campripce.—The eighth meeting of the Amateur 
Orchestral Guild was held on the 22nd and 23rd February, when 
two very successful concerts were given for the benefit of Adden- 
brooke’s Hospital and the building fund of a new church. The 
symphonies performed were Spohr’s “ Historical,” and Haydn's 
“Oxford.” The overtures ** Der Schauspieldirector,” (Mozart), Op. 
12, Spohr “ Die Najadin,” and ‘Die Waldnymphe,” (Bennett), 
* Abu Hassan.” (Weber), ‘‘A Midsummer Night's Dream,” (Men- 
delssohn), ** King Stephen,” (Beethoven), and ** The Merry Wives of 
Windsor,” (Nicolai). The vocal portion of the concerts was ably 
sustained by the Trinity College Musical Society, the whole being 
under the direction of Dr. Haking. A concert of sacred and 





|} secular music, was given in the concert room of the Workmen's 


Hall, in aid of the institution, under the able conductorship of Mr. 
Walter J. Markley, organist of St. Paul's. The sacred music was 
greatly improved by the addition of a full string band, of which Mr. 
A. A. Hunt was leader. The first part commenced with Handel's 
“Occasional Overture,” followed by Mr. W. J. Markley’s anthem 
“ Praise the Lord,” which certainly reflects great credit on the com- 
poser. A short selection from the Messiah and Elijah was also 
given, concluding with the “ Hallelujah” chorus, which was most 
effectively rendered. In the second part, Mr. A. A. Hunt's violin 
solo, and Mr. W. J. Markley’s pianoforte solo elicited enthu- 
siastic encores; and a similar compliment was gained for a song by 
Master Markley, a vocal duet, by Master Bond and Mr. D’Este, and 
a song by Mr. R. Wilbye. ‘Ihe vocal music was sustained through- 
out by choristers and lay-clerks of the Collegiate chapels, with 
much precision. 

Couxprook.—An opening concert was given in the 
Public Rooms, on the 22nd February, underthe patronage of SirR B. 
Harvey, Bart. The artists were Mrs. H. Barnby, Miss Maud 
Berkeley, Miss Lazarus, and Mr. O. Christian. The programme 
consisted of a selection of songs, instrumental solos, &c. One of the 
most effective pieces of the evening was a duet, “The Syren and 
the Friar,” (Emanuel), sung with great effect by Mrs. Barnby and 
Mr. Christian. Miss Lazarus presided at the pianoforte. 
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Dovatas, Isbz or Man.—A very successful concert was 
given by Miss Wood's singing class, at the Victoria Hall on the 23rd 
ult., assisted by Mrs, Spittall, Miss Hutchinson, Messrs, Cutts and 
Kerrwish. The whole of the part-music was most ably rendered ; 
and the utmost credit is due to Miss Wood for the careful and 
artistic manner in which she has trained her pupils. The pieces 
were well selected ; and, aided by the excellent voice of Miss Wood, 
they were highly effective with the audience, several being encored. 
Mrs. Spittall’s solos were warmly and deservedly applauded ; and 
Messrs. Cutts and Kerrwish also contributed songs, which were 
most favourably received. Two pianoforte solos were brilliantly 
given by Miss Hutchinson, both of which were re-demanded. Miss 
Wood conducted the performance with her usual ability and judg- 
ment; and we are happy to say that the “ Industrial Home for 
Destitute Children,” for the benefit of which the concert was given, 
has received the large sum of £31. 


Dostriy.—The members of the St. Jude’s Choral Union 
gave their first concert of the season’in the Lecture Hall at South 
Richmond, on the 22nd February. The programme included 
amongst other compositions selections from Haydn’s Seasons. The 
principal vocalists were Master Thos. Ashe (St. Patrick’s Cathe- 
dral), Miss Cooke, Mr. Allen, Mr, Holmes, Mr. Wade, and Mr. Dyas. 
Much of the success of the performance was owing to Mr. R. Mac- 
lagan, who conducted with his usual ability. 


EprxsoureH.—The annual concert of the University 
Musical Society was held in the Music Hall on the 18th ult. There 
was, as on former occasions, a chorus of past and present students, 
numbering about sixty; and the orchestra consisted of amateurs, 
chiefly from the St. Cecilia Society, and of wind instrument players 
from the band of the 17th Lancers, the conductor being Mr. Adam 
Hamilton. A feature in the programme was a march and chorus 
* Abendscene,” by K. Appel, scored especially for this concert by 
the composer, which was well given, and elicited much applause. 
The playing of the orchestra in Mozart’s E flat Symphony showed a 
marked improvement upon the performances of former years; and 
two overtures were also highly effective. Dr. Hamilton and Mr, 
Makgill were well received in their vocal solos ; and two amateurs 
also produced a marked impression, both by the excellence of their 
voices and the style of their vocalisation. The solo singers had 
the advantage of Professor Oakeley as accompanist; and a great 
attraction in the concert was the Professor’s pianoforte pieces, 
Book 3, No. 1, and Book 4, No. 3 of Mendelssohn’s ‘‘ Lieder ohne 
worte,” both of which were played with good expression and execu- 
tive power. The choral music—including the ‘* Students’ Song,” 
composed by Professor Oakeley for last year’s concert—was given 
with much taste and precision. ——On the 24th ult., Professor Oakeley 
gave a selection of organ music in the Music ©lass-Room, the interest 
of the performance being much enhanced by some very excellent 
prefatory remarks, those especially upon Bach being in the highest 
degree instructive to students. The programme contained a most 
judicious selection of classical compositions, and included some of 
Bach's organ preludes on Chorales, an organ Fantasia in C minor, 
by the late Adolph Hesse, and the Funeral March from Beethoven's 
Pianoforte Sonata in A flat, selected as a tribute of respect to the 
memory of Moscheles, of whom Professor Oakeley learned the 
Sonata at Leipzig. 


FropsHam —The members of the Parish Church Choir, 
assisted by Miss Winward, of Manchester; Mrs. Hammersly, Miss 
Roberts, and Miss Atkinson, of Cleckheaton; and Miss Latham, of 
Frodsham; gave their annual concert in the Town Hall, on Thurs- 
day evening, the 19th ult., to a large and influential audience. The 
programme consisted of a well-selected number of glees, part-songs, 
duets, and ballads. Mrs. Atkinson accompanied on the pianoforte 
with excellent taste, and Mr. Riley, the organist, conducted. 


Guascow.—A sacred and miscellaneous concert was 
given in the Queen’s Rooms on the 10th ult., by Mr. Montague 
Smith, the organist of St. Silas'Church. Mr. Smith, who conducted, 
took the opportunity of introducing to the Glasgow public his 
sacred Cantata, ‘‘ By the Waters of Babylon,” the solo and quartett 
parts in which were taken by Miss Cole, Miss Robertson, Mr. Kerr 
Gedge, and Mr. W. Smith, all of whom acquitted themselves with 
much credit. The Cantata was a decided success; and much praise 
is awarded to the composition by the local press. The second and 
third parts of the concert were miscellaneous. The hall was filled 
by a fashionable audience. 


GuovucestEr.—On the 22nd ult., the Choral Society 
gave an excellent performance of Sullivan’s Prodigal Son, and 
Mozart's Twelfth Mass, Mr. J. A. Matthews presided at the organ, 
and Mr. John Hunt was the conductor. The principal singers were 
Miss Clelland, of Manchester, Mrs. Whitaker, Mr. Thos. Hunt, of 
the Chapel Royal, Windsor, and Mr. Brandon. 


GREENFORD, NEAR Hanwe.u.—A very neat organ, from 
the firm of C. Allen and Co, Euston-road, has recently been fixed 
in the old church at Greenford, so memorable for its historic con- 
nection with the times of the Commonwealth, it having stood 
unaltered since the days of Cromwel!. The service took place on 
Sunday, 27th February, when the Rev. A. W. Lane preached a most 
interesting sermon, The organ is of a Gothic style, with a pleasing 
combination of the antique and modern—the front pipes being open 
diapason with CC. for the centre pipe. The service was highly 
satisfactory in every respect. 


GuiLprorp.—Under the auspices of the Guildford Insti- 


tute, Mr. Frederick Chatterton, assisted by Miss Kate Lester, lately 
gave, in the Large Western Hall, his new Harp Recital, entitled 








ie 


“Prince Charlie's Adventures in Scotland.” Mr. Chatterton in some 
brief introductory remarks, at once enlisted the interest of his andj. 
ence in the Jacobite relics he was about to illustrate, The 
solos comprised ‘‘ Prince Charlie’s Voyage to Scotland,” The 

of the Clans,” ‘‘Homage to Prince Charlie;” and * Prince Charlie's 
adieu to Scotland.” Miss Lester’s songs included ‘ O'er the water to 
Charlie,” ‘‘ Within a mile of Edinboro’ Town,” “ Weel may the 
keel row,” and “Flora Macdonald's Lament.” She had the honour of 
being encored three times. This wa; altogether one of the m 
agreeable of the pleasing entertainments provided by the Institute, 


Hastixes.—T wo excellent concerts were given here on 
February 24th, in aid of the Choir Benevolent Fund, under the 
direction of Mr. Shoubridge. The choir numbered about 20 Voices, 
principally selected from St. Paul’s Cathedral, Westminster Abbey, 
Windsor and Eton, assisted by Miss Blanche Reeves, and Miag 
Lucy Franklein. The morning performance consisted of a selection 
of sacred music, and included Greene’s “God is our hope and 
strength;” ‘‘Hear my prayer,” (Mendelssohn), sung by Miss 
Blanche Reeves with great feeling; duet, ‘Quis est homo,” (Rossini, 
“In native woth” (Haydn), sung by Mr. K. Mason; “ O rest in the 
Lord ” (Mendelssohn), Miss L. Franklein; ‘The Wilderness” 
(Goss), ‘*O sing unto the Lord” (Purcell), ‘‘ With verdare clad” 
(Haydn), sung by Miss B. Reeves; “The Lord is a Man of War,” 
(Handel) sung by Messrs. Christian and Briggs; ‘*O come every 
one that thirsteth ’ (Mendelssohn), &c. The evening's performance 
comprised a selection of glees, madrigals, songs, part-songs, &e, 
Mr. W. H. Thomas was solo pianist. Both concerts were welt 
attended. 


Hererorp.—An amateur concert was given in the 
Shire Hall, on the 25th of February, in aid of the funds of the 
Herefordshire Rifle Volunteers, under distinguished patronage, 
The room was tastefully decorated with the flags and rifles of the 
companies. The band and chorus numbered more than 80, and 
under the able conductorship of Mr. Townshend Smith performed 
several pieces, amongst the most successful of which was Men- 
delssohn’s “ Wedding March.” The principal vocalists were Miss 
Huntingford, the Misses Broad, Miss Thompson; Revs. W. D. V. 
Duncombe, J. Goss, A. Robinson, A. G. Capel, J. Taylor; Messrs. 
Swire, Everett, and Bradley. The two part-songs, ‘The young 
musicians,” and ‘Sigh no more, ladies,” were admirably sung by 
male voices. Miss Huntingford was very successful in two solos, 
and Mr. A. Robinson equally so in ‘‘ Hark the Bells,” (Smart). Two 
instrumental pieces by Mrs. Giles (pianoforte), and Mr. Squire 
(violin), were also much applauded. The room was crowded, and 
a large sum collected. 


Hicu Wycomse.—A concert of sacred music was given 
in the Town Hall, on Monday the 7th ult., by the choir of Wesley 
Chapel, assisted by a few friends. The programme contained selec- 
tions from the compositions of Handel and Haydn, The solos were 
fairly sung, and the choruses were given with much spirit and deci- 
sion. Mr. J. Winch conducted, and Mr. Ward presided at the 
pianoforte. 

Ho.iinwoop, NEAR MancuEsTER.—On Monday evening, 
the 28th February, Handel's Messiah was given at the School-room, 
Bourne-street, under distinguished patronage, the band and 
chorus numbering about 100 performers. The principal vocalists 
were Miss Clelland, Miss Harlowe, Mr. Dumville, and Mr. Clayton. 
Mr. Heaton conducted. The performance was highly successful. 
The proceeds of the concert are to be applied to the establishment of 
a Musical Society. 


Hourneap.—A successful performance was lately given 
in connection with the Mutual Improvement Society, in the 
Holthead general Sunday School. The programme comp! 
selections from Handel's Dettingen Te Deum, and “Haydn's ord 
torio, the Creation. The band and chorus consisted of sixty 
of the best singers from Golcar, Slaithwaite, Marsden, Melt- 
ham, Linthwaite, and Netherton. The solo vocalists were Mrs. 
Lunn, Mrs. Dyson, Mrs. Preston, Mrs. Sutcliffe, Messrs. W. 
Taylor, H. Wood, R. Stead, S. Whitwam, W. Eastwood, L. 
Creaser, and Gledhill. Mr, G. Carter was leader of the band ; an 
Mr. J. E. Pearson conducted with great efficiency. The following 
choruses were rendered with much effect; ‘‘O Lord in Th 
‘Marvellous work,” “The Heavens are telling,” and * Achie 
is the glorious work.” ‘The attendance was good, though the room 
was not crowded. 


Lavunceston,—On the 28th February, the Rev.S Childs 
Clarke, Vicar of St. Thomas, lectured on the life and writiag © 
Sir Henry Rowley Bishop. The choir of his church, assisted by 
amateurs, gave sixteen illustrations, consisting of overtures, = 
songs, &c.; the glees being accompanied by an orchestra. = 
lecturer spoke highly of the dignity of the art; and expressed 
obligation to Mr. G A. Macfarren for the information he di 4 
from his papers published in the Musical Times, in 1864. ag 
Rev. G. B. Gibbons proposed a cordial vote of thanks to the : 
turer, and to all the performers, including Miss Clarke, who a y 
presided at the piano. He also fully endorsed the lecturer's = be 
of the humanisng effects of the art; and said that it ought to 
taught in all schools. 


Liverroo..—The third subscription concert of the “4 
harmonic Society for the present season took place on the Ist hens 
principal artists engaged were Miss Katherine Poyntz, and coed 
Sainton-Dolby. The audience, however, received on their 2 
bling, the disappointing intelligence that the last named lady se 
prevented by serious indisposition from fulfilling her one eeehich 
Miss Katherine Poyntz very kindly added a song to those for 
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she was announced in the programme, and her fresh voice and 
excellent style procured for her a warm welcome. The chief instru- 
mental piece of the concert was Spohr’s Symphony in C minor (No. 
5), which was well played, and much admired. Schubert's fine 
overture to Rosamunde was also very successful; and Weber's Zu- 
overture was brilliantly performed. Gounod’s ‘‘ Meditation" 
on Bach’s Prelude (performed on organ, pianoforte, and violin), was, 
as usual, encored. A portion of Beethoven's Septuor was given ; and, 
although it was excellently played, we must protest against such 
partition, however charming even a “ portion” may be. Meyerbeer’s 
‘Marche aux Flambeaux” in C major, (composed on the ion of 
marriage of the English Princess Royal), brought the concert 
toa successful conclusion.——T#E fourth subscription concert of 
the Philharmonic Society was one of particular excellence, both in 
selection and performance. The principal artists were Miss Edith 
Wynne, Madame Patey, Mr. Cummings, and Mr. Maybrick. The 
e commenced with Sullivan's overture, “In Memoriam,” 
which went very well, and was much applauded. This was fol- 
lowed by The Prodigal Son, both works being conducted by the 
composer. The audience would willingly have encored more than 
one of the numbers, but the unaccompanied quartett was the only 
piece which was repeated. The second part of the concert was 
by Spohr'’s overture to the “Last Judgment,” then came 
Yendelssohn’s hymn and chorus ‘‘ Hear my prayer,” the solo of 
which was finely sung by Miss Edith Wynne. Spohr's cantata, 
“God, Thou art great,” and the ‘‘ War March of the Priests,” in 
ie were the closing works of a most admirable performance. 
——tTueE third of the series of four performances on the plan of the 
Jondon “ Monday Popular Concerts” was given at the Philharmonic 
Hall, on the 9th ult., with much success. The executants were 
Madame Schumann (pianoforte), Herren Joachim, and L. Ries, Mr. 
Yerbini, and Signor Piatti, for the stringed quartett, and Miss 
Edith Wynne, vocalist. The programme included Mendelssohn’ 
tt for strings in E flat (Op. 12); song, ‘“‘ Rose softly bloom- 
ing,” (Spohr), Ciaconna in G minor, violin, with pianoforte accom- 
t (Vitali), finely played by Herr Joachim; song, ‘I know 
asong” (Benedict), ‘‘ Andante Spianato” (Chopin), and Scherzo in 
Eminor (Mendelssohn), most characteristically rendered by Madame 
Schumann : stringed quartett in F major (Haydn) ; songs, ‘‘Whither” 
and ‘The Question,” Schubert, and the grand quintett for piano- 
forte, and stringed quartett in E flat major, Op. 44 (Schumann), 
which went to perfection. The hall was crowded, and the applause 
most enthusiastic. 

Me.sourne.—Operatic performances, under the direc- 
direction of Messrs. Lyster and Smith, have been given here with a 
very excellent company. The prospectus announces that several 
operas new to the Colonies are to be presented during the season, 
which extends over nine weeks from the 5th February. Herr Siede 
is musical conductor, and Mr. Perraton chorus-master. 


Mertuyr.—A very attractive amateur concert was 
given, on the 3rd ult., at the Temperance Hall, before a large 
audience. Several choral pieces—amongst which were Men- 
delssohn's ‘‘ Vintage song,” Sullivan's ‘‘O, hush thee my babie,” 
and a “ Swabian Volkslied”—were excellently sung, under the able 
direction of Mr. Lawrance, to whom in a great measure the success 
of the concert was due. A number of solos were also given with 
much effect during the evening, and some instrumental pieces were 
most efficiently rendered, a pianoforte solo by Miss Fowler, being 
Teceived with well deserved applause. 


Norwico.—On Wednesday evening, the 23rd Feb- 
ruary, Mr. H. W. Kingston Rudd gave a pianoforte recital at 
Mr. Noverre’s Room, before a large and most appreciative audience. 
The programme included | Beethoven's Sonata in A flat major (Op. 
26), Weber’s brilliant Rondo (Op. 62) one of Handel’s Harpsichord 
lessons, and some lighter pieces, in all of which, according to the 
local papers, Mr. Rudd displayed talents of a very high order. The 
ee was assisted by several vocalists from the Amateur 

ety. 

Norrivenam.—The Rev. Sir Frederick A. Gore Ouse- 
ley, Bart., Professor of Music in the University of Oxford, delivered 
4 lecture on “‘ Madrigals” at the Mechanics’ Hall, on the 10th ult., 
under the auspices of the Nottingham Literary and Philosophical 
Society. There was a large attendance. The orchestra was occu- 
pied by a very able choir, under the direction of Mr. Shelmerdine, 
which illustrated the lecture by singing some of the finest madrigals 
in excellent style. Sir Frederick, who was warmly received, said 
that a madrigal was a musical composition of a very high order, 
and deserving of much attention and study. It was purely vocal, 
and generally unaided by instruments of any kind. As to the form 
of a madrigal, it was difficult to lay down any rule, it being some- 
times divided into two portions, and sometimes the music was 
simply repeated, though usually they consisted of only one move- 
ment, going evenly on to the end. The origin and development of 
the madrigal school was a subject of no small interest, and might 
exercise a very powerful influence on the formation of the English 
national style, both in secular music and the music of the sanctuary. 

e first introduction of madrigals to set music in this country was 
in 1588, when a collection was published, the second part of which 
made its appearance in 1597; though a great deal of the music con- 
nected with the monasteries of England was ruthlessly destroyed at 
the time of the destruction of the monasteries at the Reformation. 
The lecturer then ably enlarged upon the merits of the great madri- 
gal writers, both in England and abroad ; and especially praised 
Pearsall, as one of the most successful modern composers who had 
imitated the style of the old masters of this school. The whole of 
the lecture was listened to by a large audience with the utmost 
interest.—Ar the Saturday Popular Concerts, given in con- 


















nection with the Nottingham Mechanics’ Institution, a very agree- 
able variation from the ordinary attraction was made on the 19th 
ult., by the engagement of the blind choristers from the Mid- 
land Institution. This choir, which owes its present state of efli- 
ciency to the careful training of Mr. F. M. Ward, gave a selection 
of part-songs and glees with excellent effect, and also sang the 
choral portion of Mendelssohn's ‘“‘ Hear my prayer” so well as to 
elicit the most enthusiastic applause. The solo vocalists were Miss 
M. A. Armitage, Mr. W. Locke, and Mr. T. Gibson; and Mr. F. M. 
Ward presided at the pianoforte. 


PatsLey.—A sacred concert in the Abbey was given on 
the 24th February, by the Paisley Tonic Sol-fa Institute. The per- 
formance consisted of Dr. Sterndale Bennett’s Cantata, The Woman 
of Samaria, and Romberg’s Cantata, The Harmony of the Spheres. 
The principal vocalists were Miss Jessie Blair, Mr. John Murray, 
and Mr. Duncan Smyth. In every respect the execution of these 
two works reflected the highest credit upon the Society ; and the 
effect upon the audience was proved by the Quartett “God is a 
Spirit,” from Dr. Bennett's Cantata, having been most enthusiasti- 
cally applauded, although any such demonstration had been strictly 
forbidden. Mr. Montague Smyth was accompanist, and Mr. John 
A. Brown, conductor. 


Reapine.—Mr. W. H. Birch’s two Operettas, The Merrie 
Men of Sherwood Forest, and Katrine were performed in the Assembly 
Rooms, on the 23rd Feb., by the Reading Choral Union, the band 
and chorus numbering upwards of 80 performers, under the able 
direction of the composer. Miss Sykes, Miss F. Danielson, and 
Messrs. Smith, Mellor, Fox, and Christian were the principal artists. 
Miss Sykes, as Maid Marian, Mr. Mellor, as Robin Hood, and Mr. 
Christian as Friar Tuck and Will Scarlett were very successful ; 
Miss Danielson was exceedingly well received in Katrine. The 
well-filled room and frequent applause must have been gratifying 
to the composer. 


RocupaLe.—On the 10th ult., Handel’s oratorio, Judas 
Maccabeus, was performed in the Public Hall, Baillie Street, under 
the auspices of the Rochdale Choral Union. The vocalists were 
Miss Clelland, Miss Tomlinson, Mr. N. Dumville, and Mr. W. 
Roscoe. Miss Clelland possesses a voice of good power and compass, 
and she was highly successful in all the solos allotted to her. Miss 
Tomlinson, Mr Dumville, and Mr. Roscoe were also well received, 
the latter gentleman especially so in the air ‘“ Arm, arm ye brave.” 
The choruses were on the whole excellently given. Mr. T. Shaw 
= leader, and Mr. Lofthouse, as conductor, displayed considerable 
ability. 

StoveH.—On Tuesday, the 8th ult., a concert was 
given at the Herschel-street School-room, in aid of the benevolent 
fund of the Loyal Herschel Lodge of Odd Fellows. The programme 
was successfully executed by the following artists,—Miss Julia 
Sydney, Miss Coish, Mr. Wood, and Mr. Elmore, vocalists; and 
Herr Greebe and Mr. Van Noorden, instrumentalists ; conductor, 
Mr. Van Noorden. 


Sourn Suretps.—The North-Eastern Foundry Glee 
Club gave its annual concert in the New Theatre Royal, on Tuesday 
evening, the 8th ult., before a large audience. The programme 
included Schumann's “ Gipsey Life,” Locke’s music to Macbeth, 
‘From Oberon, &c.” The singing of Messrs. Winward, Blythe, 
and the Misses Isabella Wood, Bell, and Lawson, deserves especial 
mention; and the pianoforte playing of Miss Cussons (a very young 
and clever pupil of Mr. Mason), was highly successful. The pro- 
ceeds of the concert were given to the Ingham Infirmary. Under 
the able instruction of their conductor, Mr. W. Mason, the members 
of this class have attained a commendable degree of efficiency, which 
—_ be highly gratifying to W. Black, Esq., the Patron of the 

lub. 


Srarrorp.—A successful concert was given by Mr, 
Edwin Shargool in the Shire Hall on the evening of Tuesday, 22nd 
ult. The artists engaged were Madame Rudersdorff, Madlle. Dras- 
dil, Mr. Montem Smith and Herr Carl Stepan, vocalists; and Mr. 
Charles Swinnerton Heap, pianist. Madame Rudersdorff met with 
a flattering reception, and sang throughout the evening with her 
accustomed excellence, Madile. Drasdil’s fine contralto voice was 
well displayed in both songs and concerted pieces; Mr. Montem 
Smith (an established favourite here), sang with his usual effect, 
and was warmly applauded; and Herr Carl Stepan was highly suc- 
cessful in ‘Oh, ruddier than the cherry,” receiving later in the 
evening an encore for V. Wallace's ‘‘ Bellringer.” Mr. C. 8S. Heap 
accompanied with much taste, and his solos were enthusiastically 
received. There was a large and fashionable audience. 


Tamwortu.—A concert in connection with the Penny 
Readings was given on the Ist ult., in the Town Hall, by Mr. Cres- 
well, the church organist, assisted by his choir, Mr. Pearce (organ- 
ist of St. Paul’s, Birmingham), and jseveral Birmingham amateurs. 
The first part consisted of selections from the Messiah. in which the 
various solo and choral parts were exceedingly well rendered. 
Mrs. Cocker gave the whole of the soprano music with much taste 
and feeling. Mr. Cope showed himself an accomplished amateur, 
Mr. Entwistle possesses an excellent alto voice, and was very effec- 
tive in the songs allotted to him. Of the choir, too much cannot be 
said in praise. The second part included a quartet by Reissiger, 
for violin, viola, violoncello, and piano, performed by Messrs. 
Cocker, Grimmett, Roden, and Pearce in a creditable manner; and 
a duet for piano and violin, by Messrs. Pearce and Cocker, which 
was encored, The songs and part-songs were all well sung, and 
the entire concert gave great satisfaction to a crowded audience. 
Mr. Pearce conducted the band and chorus in the Messiah, with 
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Creswell at the harmonium, and the Rev. J. Dean at the piano- 


forte. 


TercNwoutH.—Mr. Birch’s Operetta The Merrie Men of 


Sherwood Forest, was given at the Assembly Rooms on the 24th 
February, by a party of amateurs, principally members of the 


Teignmouth Philharmonic Society, and was attended with well- 


deserved success. The whole of the solo parts were well filled ; 
and the choruses (which were sung by members of the Philhar- 
monic Society) were given with much effect. The orchestra was 
selected from the 3rd Devon Volunteer Artillery Band; Miss 
Linter presided at the pianoforte. and Mr. Birch officiated as con- 
ductor. At the close of the performance, an announcement was 
made that the Operetta would be repeated the next evening. 


Torrennam.—A concert was given on the 18th ult. 
by members of St. Paul's Choir, of this parish, and other friends, 
(in aid of the Church repairing fund), under the direction of Mr. 
H. N. Graves. The following glees were sung, viz., ‘‘ Chloe and 
Corinna,” *‘ Once upon my cheek,” “Haste thee nymph,” ‘“ The 
dawn of day,” * My lady is so wondrous fair,” and the “ Carnovale,” 
all of which appeared to give satisfaction. Miss Fanny Danielson, 
Mrs. Wilkinson, Miss Marion Severn, and Mr. White were highly 
effective in their vocal solos, several encores being demanded and res- 
ponded to. The duets, &c., were sung by Mrs. H. N. Graves, and Mrs. 
‘Wilkinson, and Messrs. White, Waud, F. C. Graves, and Baker, with 
much taste. The hall was densely crowded ; and the concert proved 
a great success, about £30 being realized for the fund. 

TranmerE.—On Friday evening, the 25th February, 
a concert was given at the new Drill Hall, in connection with the 
30th C.R.V. The artists were Mrs. Billinie Porter, Miss K. Devine, 
Mr. J. P. Willey, Mr. J. P. Paytie, and Mr, T. J. Hughes; in addi- 
tion to which the ladies and gentlemen forming the choral section of 
the company contributed greatly to the success of the programme. 
Mrs. Porter sang with great taste and was warmly applauded, and 
Miss Devine, who is a young singer. also appeared to give satisfac- 
tion. Mr. J. P. Willey is an old Birkenhead favourite and was well 
received, as also was Mr.T J. Hughes, who was cordially encored ; 
a similar compliment being paid to Messrs. Hirst, Curwell, and two 
other gentlemen, who sang a glee very well. The choruses were 
given with much effect. Mr. Sheaf presided at the pianoforte, and 
Mr. G. J. Hirst conducted. 

Troro.—On the 7th ult., a rehearsal of Barnett’s Cantata. 
The Ancient Mariner, was given by the Truro Choral Society. The 
soloists were Miss R. F. Barber Brown, Miss M. Gilbert, Mrs. 
Pearce, and Messrs. Bulle and Brookenshire, the whole of whom 
acquitted themselves admirably in the parts allotted tothem. The 
choruses were very correctly given by a selected choir of 40 voices. 
As a second part some operatic choruses by Rossini and Donizetti 
were given. Mrs. Carter presided at the harmonium and Miss Car- 
lyon at the piano; Mr. Trembath, Mus. Bac., Oxon., conducting. 

Utey.—On Tuesday evening, the 22nd February, a 
Village Concert was given in the National School Room, under dis- 
tinguished patronage, the object of the performance being to 
increase the funds for anew organ in the parishchurch. Inthesacred 
part of the programme Mr. T. T. Vizard sang the recitative, ‘‘ Com- 
fort ye my people,” with much effect. Mrs. Graham in ‘Consider 
the Lilies,” was cncored, and the anthem “O taste and see,” by 
Goss, was effectively rendered by the choir. In the secular part 
“Home, sweet home,” was well played on the pianoforte by Mrs. 
B. C. Browne, and encored. This was followed by several soles 
and part-songs, all of which were highly successful. Mr. B. W. 
Leach (choirmaster) was the conductor, and Mrs. A. K. Cornwall 
presided at the pianoforte. The room was crowded. The sum of 
£10 has been added to the funds for the new organ, making the 
amount hitherto collected £150. Mr. W. G. Vowles, of Bristol, is 
the organ builder. 


W arer.oo, Liverpoot.—The re-opening of the organ at 
St. John’s Church, which, besides having been enlarged and im- 
proved, has been removed from the gallery to the chancel, took 
place on the 23rd February. The organ is a fine instrument, by 
Messrs. Bishop and Stow, London; and its capabilities were well 
displayed by Mr. J. J. Monk, who presided. The choir was re- 
inforeed by volunteers from Seaforth, Crosby, and Liverpool; and 
their singing on the whole was highly creditable. The Psalms of 
the day were rendered with much expression; and the ‘* Cantate” 
and * Deus,” from Mr. Best's Service in F, were almost faultlessly 
sung. Mr. Hiles’s anthem (which gained the prize at the College 
of Organists), “O give thanks,” was also, with some exceptions, 
effectively given. The hymn which commenced the service was 
A. 8. Sullivan's * The Son of God goes forth to war,” (from the 
third edition of the Supplemental Hymn and Tune Book) to an 
arrangement of St. Anne’s tune, by Sullivan. An eloquent and 
most appropriate sermon was preached by Dr. Clarke, of South- 
port. 

Wettixeron.—A concert was given in the large room 
on Wednesday evening, the 16th ult. The artists engaged for the 
occasion were Misses Emma and Annie Lambert; Mr, Lambert and 
Mr. David Lambert, of the Durham Cathedral Choir; and Mr. John 
Lambert, with Miss Fannie Lambert as solo pianist. The pro- 
gramme consisted of sacred and secular music, The first part 





included Russini’s prayer from Moséin Lgitto, and other concerted 
pieces; as well as the following solos, “* But thou did'st not leave,” 
(Messiah), Miss Annie Lambert; “ Come unto me.” Miss Emma 
Lambert ; “ Now heaven,” (Creation) Mr. D. Lambert; ‘* Jacob's 


Tenor, and Mr. George Burgess, Alto, to Christ Church Choir, 


es 


singers, and the same compliment was accorded to Miss ‘annie 
Lambert for a piano solo. The room was crowded. . 


Wetsuroor.—A testimonial, consisting of a handsome 
silver tea and coffee service, and other silver articles, wag lai 
presented to Dr. Sloman, at the Grand Jury Room, in the T 
Hall. The Rev. J. E. Hill, on behalf of the friends and late p 
of Dr. Sloman, was selected to present the gift ; and, in @ neat 
suitable speech, he paid a graceful tribute to the talent and zeal 
which had been displayed on al! occasions by their late Organi 
who was now retiring from the post which he had go | pe | 
honourably occupied to one which might afford a wider Scope fi 
his exertions at Scarborough. Dr. Sloman, in a few ~ 
words, expressed his gratification at the honour which had been 
conferred upon him; and, after a vote of thanks to the Ma or, 
who presided, the meeting separated. The coffee-pot bears ag 
following inscription, ‘* Presented to Robert Sloman, Mus. Doe, by 
rag of his friends and pupils, on hisleaving Welshpool. Christmas 

” J 


Winpsor.—On Tuesday evening, February 22ng g 
concert was given by the Windsor and Eton Amateur Madrigal 
Society, in the admirably-constructed middle-class school estab- 
ished by the Rev. Stephen Hawtrey. The performance commenced 
with the madrigal “ Flora gave me fairest flowers,” and in the first 
part the greatest success was the madrigal “‘ Sweet honey-sucking 
bees,” which was reniered with much precision and taste the 
words, ‘‘ Ah! then you die,” being especially effective, The part. 
song, “In this hour of softened splendour,” was so adm 
given that the audience demanded an encore. Much praise must be 
given to the morceaux from Mendelssohn; and the part-song 
Walter Macfarren, *‘ You stole my love,” which concluded the con- 
cert. It is impossible not to mention that the success of thig 
Society, which numbers upwards of ninety performing members, is 
mainly due to the Rev. W. H. Bliss, the honorary secretary, and to 
Dr. Elvey, the talented organist of St. George's, who kindly con- 
ducted.——On St. David's Day, the Windsor and Eton Amatear 
Choral Society, gave Handel's Oratorio Jsrael in Egypt at St. Mark's 
School, the choirs of St. George's Chapel and Eton College con. 
senting to occupy subordinate positions in the choruses in order to 
render the work more effective. The opening recitative was pre- 
ceded by an introductory symphony composed by Dr. Elvey, we 
believe, for a portion of his musical degree. The recitatives were 
well declaimed by the Rev. H. Snow. The Hon. Mrs, Ponsonby 
gave the mezzo-soprano airs, “ Their land brought forth frogs,” 
and “Thou shalt bring them in,” in a most satisfactory manner, 
The difficult duet, ‘‘ The Lord is my strength,” was excellently 
sung by the Misses Montressor ; and ‘‘ The Lord is a Man of War, 
in the hands of the Rev. W. H. Bliss and Mr. Chignell, one of the 
assistant-masters of Eton, was an excellent specimen of amateur 
singing. The trying tenor air, ‘‘The enomy said,” was so well 
sung by Mr. Brennan that he was greeted with hearty applause, 
The music of Miriam was sung in a musician-like manner by the 
Hon. Mrs. Wellesley. The instrumental performers included some 
members of her Majesty's private band, some gentlemen of the 
Civil Service band, and a portion of the Royal Horse Guards (Blue), 
in addition to local performers, led by Mr. G. A. Griesbach. Dr. Hayne 
assisted at the harmonium. Dr. Elvey conducted, and must have 
been gratified at the result of his labours. The orchestra was 
enlarged by the addition of two wings, and was fully occupied by 
upwards of 200 performers. The National Anthem was sung at the 
close by the Hon. Mrs. Wellesley and full chorus. 
Woxrne.—A musical entertainment was given at St. 
John’s schoolroom, on Tuesday, the 22nd ult., when an excellently ar- 
ranged programme was performed. Amongst the Part-songs, special 
mention must be made of Barnby’s “Sweet and low,” which was 
exceedingly well rendered by the choir. Sterndale Bennett's Trio 
from The May Queen, was carefully sung by Mrs. Weller, Mr. A. W. 
Constantine, and Mr. Weller; and Miss Russell gave two songs, 
“Should he upbreid,” and Ganz’'s “‘ Nightingale’s Trill ” with much 
success, Mr. A. W. Constantine was an efficient accompanist. 


WoxineHam —A concert was given by the choir of 5t. 
Paul's Church. on the 28th February, with much suecess. The 
spacious school rooms, which were tastefully decorated for the 
oceasion were completely filled. The members of the choir sang 
with great taste and precision throughout the evening, proving the 
amount of pains which had been taken in their training. Of the 
vocal solos ** Who may abide,” sung by Rev. G. Robinson; “ King 
Storm,” sung by Mr. Jameson; * Evening is fading,” sung by Mr. 
Hayward; and “ Birds in the night,” by Miss Cowan, were the 
most effective; Barnett's vocal trio “Sea flowers,” was carefully 
rendered by three of the choir boys, and re-demanded. Meyerbeer's 
march from Le Prophéte, with full orchestral accompaniment, was 
well played, and a Fantasia from Oberon, was successfully given er 
the pianoforte. At the close the rector, Rev. J. T. Brown, thankes 
the choir and their friends for their able assistance, and the Rey. 
T. P. Brandram for his skilful accompaniments, and Mr, Jameson, 
for the able manner in which he conducted the choir. 


Orcan Aprorntents.—Mr R, T. Haughton to the 
Congregational Church, Kentish Town,——Mr. John Sapte 
Dickinson, Organist and Choirmaster ‘to St. Peter's aero 
Central Harrogate.——Mr. David Beardwell, to All Saints (English 
Church), Dresden, be to 
Cuorr Apporntments.—Mr, John Williams, Tenor, 


the Church of St. Andrew, Wells-street.——Mr. Joseph henge 





bereavement,” (Topliffe) Mr. Lambert; and ‘* Honour and arms,” 
Encores were awarded to all the 


(Sampson) Mr. John Lambert. 





Harrogate, Yorkshire. 
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DURING THE LAST MONTH, 
Published by NOVELLO, EWER & CO. 
ANDEGGER, ALBERTO.—Sacred Songs for 


Little Singers. Words by Frances Ridley Havergal. Illus- 
trated by Dalziel Brothers. Dedicated to H.R.H. the Princess 
Beatrice. Cloth, gilt edges, 6s. 6d. 

ESLEY, SAMUEL SEBASTIAN. 

Man that is born of awoman. Full Anthem. Vocal score, 
6d.; Vocal parts, 6d. 
— 0 give thanks unto the Lord. Anthem. Vocal score, 1s. 6d. ; 
Vocal parts, 74d. 
——Cast me not away from Thy presence. 
score, 1s. 6d.; Vocal parts, 9d. 
— 0 Lord, Thou art my God. Anthem. Vocal score, 5s.; Vocal 
parts, 33. 3d. 
— Give the king Thy judgments. Anthem. Vocal score, 4s. 
— The face of the Lord. Anthem. Vocal score, 2s. 6d.; Vocal 
parts, 1s. 6d. 
— Let us lift up our heart.. Anthem. Vocal score, 4s.; Vocal 
parts, 2s. 6d. 
LADSTONE, W. H.—Behold, how good and 
joyful. Anthem for Christmas. 2s. 
— Lighten our darkness. Full Anthem. ls. 

AYLOR, JOHN, Mus. Bac.—O praise the Lord. 
Full Anthem. Vocal score, 6d.; Vocal parts, 6d. 
—My soul truly waiteth still upon God. Full Anthem. 

score, 9d.; Vocal parts, 6d. 
—0 ye that love the Lord. 

Vocal parts, 6d. 

TEGGALL, CHARLES, Mus. Doc., Cantab.— 

Turn Thy face from my sins. Verse Anthem. Vocal score, 
1s. 6d.; Vocal parts, 

ARNBY, JOSEPH. — Magnificat and Nunc 

- Dimittis, in C, for Voices in unison. 8vo, 4d. 

ONK, E. G., Mus. Doc., Oxon.—Veni Creator 


Spiritus, with simple Chant Recitations for Archbishop or 
Bishop, and Choral Responses for Consecration and Ordination 
Services, 8vo, 2d. 

— For General or Festival use for Male Voices and four-part 


» 


Chorus, with Organ Accompaniment, ad lib, 8vo, 3d. 

TANSFIELD, REV. E.—Brother, now thy toils 
areo’er. Funeral Hymn. 8vo, 2d. 

OVELLO’S PART-SONG BOOK. — Second 
Series. Five vols. cloth, gilt edges, 5s. each. For contents, 
we Advertisement, page 434. 

EETHOVEN.—Choral Fantasia, Op. 80. Chorus 
parts, 1s. 

AYLOR, JOHN, Mus. Bac., Oxon.—The Angels 
breathe on flowers. Four-part Song. 64d. 

RCHER, FREDERIC.—Requited Love. Four- 
part Song. 64d. 

HRISTABEL.—May Song. Words (from the 
German) by Ella Louisa Harvey. 1s. 3d. 

—— Lonely. Song. Words (fromthe German) by Ella Lonisa 
Harvey, 1s. 3d. 

QYDENHAM, E. A.—O my heart. (Herz mein 
Herz.) Song. 1s, 3d. 

ARMER, JOHN.—Little Pat and the Parson. 
Harrow School Songs, No. 1. 8vo, 4d. 

CHUMANN, ROBERT.—Abendlied (Evening 

Song.) Pianoforte Solo. Op. 85, No, 12. 9d. 

OHR, FREDERIC N.—Tarantelle, for the 
Pianoforte. Op. 14. 2s. 

CHULTHES, WILHELM.—Mazurka Heéroique 
pour Piano. 1s. 6d. 

MITH, BOYTON.—Organ Pieces for Church use. 
Set 1, price 1s. 6d. contains Pastorale, in F; Andante, in C; 
-part Melody in B flat, and subject from Heller. 

OOPER, GEORGE.—Organ arrangements. 
No. 34, price 28., contains Quartette (Lauda Sion,) Mendels- 

tohn; “For behold, darkness,” aud “The people that walked in 
darkness” (A/essiah,) Handel; ‘Andante, Op. 127, Spohr. 
ILES, JOHN.—Short Voluntaries for the Organ, 
Third Series, 27 numbers, 1s. each. One vol., cloth, 7s. 6d. 
contents, see Advertisement, page 434, 


London: Novello, Ewer and Co, 


Anthem. Vocal 


Vocal 


Full Anthem. Vocal score, 9d. ; 








AUTHORISED MUSICAL TEXT-BOOK AT RUGBY SCHOOL. 
, ELEMENTS OF MUSIC SYSTEMATI- 
CALLY EXPLAINED, with an Appendix for the use of 
Rugby School. By Henry C. Lunn, (Member and Professor of the 
Royal Academy of Music.) Price 1s. 6d. 
London: C. Jefferys, 57, Berners Street. 


| apes Y and COUN TERPOINT TAUGHT, 
according to the Principles of the best Ancient and Modern 
Authorites. MSS. Revised and Prepared for Press. Address to 
Alfred F. Mullen, 24, Berners-street, London, W. 
JIANOFORTE BUSINESS for SALE. —The 
Premises are situated in one of the most important thorough- 
fares inthe City. The Proprietor, having for several years suc- 
cessfully carried on the business, wishes to retire. Anyone wanting 
a position in the City of London, this is an opportunity seldom to 
be met with. A knowledge of the business is not necessary, as 
arrangements may be made with the present Salesman. Z., care of 
Messrs. Novello, Ewer and Uo., 35, Poultry. 


A YOUNG LADY desires a SITUATION in a 
Music-seller's Business. Good reader of Vocal and Instru- 
mental Music and Pianist. S., Post-oftice, Nantwich, Cheshire. 














WANTED a SITUATION in a Pianoforte Establishment, by 
a Young Lady of good address. A brilliant Pianiste. Address 
A.W., 49, Rathbone-place, Oxford-street, London, W. 


FO gto pedro WANTED to the Music Trade 
and Profession, to Board and Lodge in the House. Good 


Premium required. Address to A.B.C., care of Novello, Ewer 
and Co. 


M\O MUSIC-SELLERS.—A Young Lady, having 

a good knowledge of Music (light Music at sight) is anxious 
to obtain an Engagementin a Music Warehouse. Address Mrs. L. 
Cooper, Caversham-hiil, Reading. 


a in a First-Class Music Warehouse, in 

a Fashionable Watering Place, near London, a YOUNG 
LADY, to assist at the Counter. Address, stating age, salary 
required, and qualifications, to E.M.T., care of Novello, Ewer and 
Co., 1, Berners-street, London. 


i MUSICAL INSTRUMENT and MUSIC- 
SELLERS. WANTED by a Gentleman of energetic business 
habits and gentlemanly address, are-ENGAGEMENT as Manager 
to a Country Firm. Understands the Tuning and Repairing of 
Pianos, and all kinds of Instruments, Wood and Brass. No objection 
to travel. Unexceptionable references. Address Manager, carom 
of Novello, Ewer and Co., 1, Berners-street, London. 

















arenes by a Young Man, who hast just 

finished his Apprenticeship to a well-known London Firm, 
a SITUATION, where he would be generally useful. Is well up 
in the Pianoforte and Harmonium Tuning and Teaching, and 
thoroughly accustomed to the General Music Trade. Good Pianist 
and Organist, and could manage a small Business. Address E.J.P., 
24, Cassland-road, South Hackney. 


pry by a Young Lady, a SITUATION in 

a Music Shop, or the Management of a Business. Five 
years’ experience. In or near London preferred. Address B.T.F., 
32, Broad-street, Oxford. 


Fair ain WANTED at a County Asylum. 

—Young Women who can sing from notes. Wages to com- 
mence at £16 a-year, with three dresses annually. Application to 
be made to the Medical Superintendent, County Asylum, Rainhill, 
near Liverpool. 


SONCS BY BERTHOLD TOURS. 


THE SEA HATH ITS PEARLS. 3s. 

OH, SAY NOT WOMAN'S LOVE IS BOUGHT. 2s. 6d. 
HOW SHALL I PICTURE THEE, LADYE FAIR? 33. 
STARS OF THE SUMMER NIGHT. 3s, 

TO BLOSSOMS, 3s. 

A WISH, 2s. 











Sold at half-price. 


“ All of these songs display musicianship of a very uncommon 
order, and the native genius of their composer is manifested in 
almost every bar, none the less so that they are of unequal interest. 
He evinces, moreover, a thorough knowledge of all vocal require- 
ments, and the most perfect familiarity with the pianoforte— 
acquirements which are as necessary as a knowledge of musical 
grammar to the production of successful vocal compositions; and 
we feel that Mr. Berthold Tours has made a great stride, and that 
he is making great strides from time to time in every new publi- 
cation he vouchsafes to the world of music. We take some pride in 
this progress, since we were among the first to recognise his talent, 
and to encourage him to proceed in his onward course—a course 
which, if he is true to himself, must be a brilliant one.”—Queen, 


Jan, 29, 1870, 
London: Novello, Ewer and Co. 
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TENI CREATOR SPIRITUS. Set to Music by 
Epwin GEORGE Monk, Mus. Doc., Oxon, &c. 

I. With simple Chant-Recitations for Archbishop, or Bishop ; 
and Choral Responses for Consecration and Ordination Services. 

rice 2d. 
. (This form was used by the Archbishop of York at the Consecra- 
tion of the Bishop of Manchester, in the Cathedral, on the Feast of 
the Annunciation, 1870.) 

ll. For general or Festival use; for male voices and four-part 
chorus, with Organ Accompaniment, ad lib. Price 3d, 

London: Novello, Ewer and Co. 


HE ANGLICAN CHORAL SERVICE BOOK, 
Edited by E. G. Monx, Mus. Doc., Oxon. In paper, 1s.; cloth, 
2s. London: Novello, Ewer and Co. Oxford: Parker. 
Sixth Edition. i 
HE ANGLICAN CHANT-BOOK, edited by E. 
G. Mowx, Mus. Doc., Oxon. In paper cover, 1s. 6d.; cloth, 
2s.6d. Large Edition, cloth, 4s. London: Novello, Ewer and Co. 


USELEY AND MONK’S PSALTER AND 

CANTICLES, pointed for Chanting. Second edition. Autho- 

rised by His Grace the Archbishop of York. 24mo., without 

chants, 1s. ; with Proper Psalms, 1s. 3d.; small 4to. 58.; large 4to., 

£11s.; each voice part, separately, 2s. Canticles, score, small 
quarto, 9d.; separate parts, 8d.; words only, 24mo. 14d. 
Novello, Ewer and Co., and Parker and Son. 


highth Edition. 
OULE’S COLLECTION OF 527 CHANTS, 57 
RESPONSES, &c. Price, 5s. 6d.; sep. vocal parts, 2s. each, 














es 


TT. NICENE CREED. Ely Prize Settj 
Composed by ALEX. 8. Coorer. Price 6d., Unison copy, IL 


also, 
THE NICENE CREED. Monotone Setting, with Or, ceom 
paniment, by ALEX. 8S. Cooper. Price 3d. Novello, Terai 





FOR CHORAL FESTIVALS, 
HE PRECES AND RESPONSES, with the 
LITANY, composed by TaLuis, Arranged for Four Voices 
by JosepH BarnBy. Price 4d. 
THE FERIAL RESPONSES, with the LITANY, as used at the 
—- S. Andrew, Wells-street. Edited by Joszra Banysy. 
rice 4d. : 
THE SIMPLEST FORM OF INTONED SERVICE.—THE 
PRECES AND RESPONSES, with the LITANY, set in Monotone, 
with Organ Accompaniment, specially adapted for Parish Choirs 
by JosepH Barnsy. Price 4d. 
London : Novello, Ewer and Co. 


ELMORE, REV. THOMAS.—The CANTI. 
CLES ACCENTED, 18mo., 8d.—Hymns of the Eastern 
Church, 4 voices, each 1s., PEACE IT 18 I; THE DAY 18 Passzp ayp 
OVER; THE DAY OF RESURRECTION.—S. Marx's Cuanr Boox (in 
daily use at the College Chapel, Chelsea), 4s. 6d.; or the same, 
Part I., being the main body of the re 8s. 6d.; and Part 
II., The Table of the Chants, price 1s. (useful for places where 
the Canticles are chanted). Also Two “Tz Drums” for Choir 
People, in the alternate verses; adapted from Latin arrangements 
by Alfieri and Baini; vocal Score and Organ Accompeninns, price 
8s. Also the People’s Plain Song, separate, price 1$d. Four-part 
Cad for the Holy Communion, 6d. The Carol for Christmas 








UPPLEMENT to the PREVIOUS EDITIONS 
of the ABOVE, containing Chants for the Venite, &c. Price 1s. 
Vocal Parts, 6d. each, 


io PSALTER, PROPER PSALMS, HYMNS 
and CANTICLES. Pointed for Chanting by B. Sr. J. B. 
JovLe. (Large type.) Price 4s. 6d. Novello, Ewer and Co. 
Seventh Edition, 
OULE’S DIRECTORIUM CHORI ANGLI- 
CANUM. 18mo., price 1s., in cloth, 1s. 6d. 
Fourth Edition. 
OULE’S DIRECTORIUM CHORI ANGLI- 
CANUM. Quarto, in cloth elegant, price 7s. 6d. 
Third Edition. 
HE ORDER FOR THE HOLY COMMUNION, 
Harmonized on a Monotone in a very simple manner for Paro- 
a By B. St. J. B. Joutz, Esq. ce 8d. Novello, Ewer 


Just out. 
R. WESLEY’S NEW CHANT-SERVICE, 
LETTER B. Morning & Evening. Price 1s. Novello & Co. 
R. S. S. WESLEY.—Chant Service in F. Post 
octavo, 4d.; or folio, Te Deum and Jubilate, 2s. Magnificat 


and Nunc dimittis, 1s. Vocal parts, complete, 1s. 4d. 
London: Novello, Ewer and Co. 


OHN GOSS.—Unison Service in A. Octavo. 
Te Deum, 4d. Benedictus and Jubilate, 4d. Magnificat and 
Nunc dimittis, 4d. Folio Editions may be had. 
London: Novello, Ewer and Co. 
_ Third Edition. 3 

EE DEUM (Unison). An Easy Setting. By 
W. F. Tame, Organist and Choirmaster, Clifton College. 

8vo., 8d. London: Novello, Ewer and Co. 





























Just published, a new and original setting of the 
E DEUM and BENEDICITE OMNIA OPERA, 
in unbarred Chant-Form; suitable for all Choirs. By T. 
Simpson, Burnley. Price 4d. 
London: Novello, Ewer and Co, 


mk DEUMand BENEVDIUCLUSmE. By H. HuGo 
Pierson. Imperial 8vo., 1s. TE DEUM only, Festival 
size, 2d. Simpkin, Marshall and Co., London. 


ESTIVAL CANTICLES (including Easter An- 
them), arranged to favourite Gregorian Tones, with Vocal 
and Organ Harmonies by ALFRED Kina, Organist at St. Michael’s, 
Brighton. Price 6d. 
London: Novello, Ewer and Co. 











Second Edition, post tree, 1s. 1d. 
OUR RESPONSES to COMMANDMENTS. 
Sung at St. Mary’s Church, Ramsgate. Suitable for small 
} sae — be obtained of the Composer, J. F. Thorne, Elms Villa, 
amsgate. 





R. HILES’ NEW EVENING SERVICEIN FP, 
=e er in unison, with free accompaniment), is now ready. 


London : Novello, Ewer and Co, 








Morning, vocal score, 18mo. edition, 2d. ; melody. 18mo., 1d. 
London: Novello, Ewer and Co. 


Price 3s. 6d., cloth, red edges, 
ie TUNE BOOK, with the additional Tunes, 
as used at ST. ALBAN’S, HOLBORN;; containing nearly 270 
Tunes for Long, Common, Short, and Peculiar Metres; together 
with several Gregorian Hymns and Antiphons ; the Eight Gregorian 
Tones; the Music of the Reproaches; the Seven Last Words; and 
Litany Tunes, &c. London: Novello, Ewer and Co. 


HE BRADFORD TUNE BOOK.—A Selection 
of CONGREGATIONAL PSALMODY, edited by 8. Sur, 
Esq., Harmonies by Wm. Jackson, containing 318 Tunes in various 
Metres to suit the New Hymn Books. Prices:— 
Organ Score, Imperial 8vo. (engraved) cloth boards, 88. 0d. 
Do. Foolscap 4to., (printed) do. 5a, Od. 
Do. do. in limp cloth 4s. 0d 
Single Vocal Parts, for the Pew, 32mo. Super Royal, 
cloth boards eve eee oo. «= each = Is, Od 
TONIC SOL-FA EDITION, transcribed by T. K. Loxasorrom, 
Limp cloth, 1s. 6d.; cloth boards, 2s.; roan, gilt edges, 8s. Also, 
PSALMS AND CHANTS, &c. Arranged by 8. Suis, Esq. 
Organ Score, with words, Foolscap 4to, cloth boards 2. 6d. 
Single Vocal Parts, 32mo. Super Royal, do. .. 1s, Od. 
32mo. paca | Schools) No. 7,\9d.—No. 8, 1s.—No. 9, 18. 3d. 
16mo. (Vocal Score) No. 10, 1s. 6d.—No. 11, 2s.—No. 12, 2s. 6d. 
THE BRADFORD TUNE BOOK, with PSALMS and CHANTS, 
in One Volume, 
Organ Score, cloth boards ie pe ove 88. 04. 
Do. roan, giltedges ove eve 108, 0d. 
Single Vocal Parts, cloth boards ... ww. each 28, Od. 
*,* The usual allowance to Congregations. 
London: Novello, Ewer, and Co.; John Snow and Co.; and the 
TonicSol-fa Agency. Bradford: Themas Brear. And, by order, 
of all Booksellers and Musicsellers. 














A Specimen Copy, post free, for Stamps to the value. 


HE BRISTOL TUNE BOOK.—A Manual of 
Tunes and Chants, intended as a companion to all Hymn 
Books, containing 258 Tunes (100 varieties of metre), and 85 Single 
and Double Chants. The whole arranged in Short Score, and the 
Harmonies carefully selected from the best authorities, with ruled 
music paper for manuscript additions. Adopted in several hun 
congregations, Nearly 100,000 copies have already been sold. 
No.1. Limp cloth, turned in 4. ss. eve 28 6d 
» 2 Cloth boards, red edges, gilt lettered... 38. 6d. 
TONIO SOL-FA EDITION. 
» 8 Limpcloth, turned in .. ss eve 28 Od 
‘, 4. Cloth boards, red edges, gilt lettered... 28. 6d. 
Congregations or Associations requiring large quantities may 
obtain them on special terms by application to the Bristol Publisher 
London: Novello, Ewer and Co.; Bristol: W. and F. Morgan; 
all booksellers and music sellers. 








Seventh Edition. ma all the 
UNES NEW AND OLD.—Comprising 
metres in the Wesleyan Hymn Book; also Chants, eye | 
and Doxologies. Compiled by Joun Dosson, and for the m 

revised and re-arranged by hiexey Joun Gavuntiert, Mus. b 
London: Novello, Ewer and Co. Sold also at 66, Paternoster zit 

— plain cloth, 38. 6d.; cloth lettered, 4s.; cloth extra, 
ges, 5s, 
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HURCH PSALMODY.—The HALLELUJAH, 

by Rey. J. J. Waite and Dr. GauntLerr. The Memorial 

Edition compressed score, Edited by Dr. WalrTE, contains 375 

Reese "in 100 metres, including all the popular favourites, 

68 Chants, Te Deum, &c., &c. With Portrait and Memoir of late 
Rev. J. J. Waite, 3s. 6d. ; without, 33.; 50 copies or more, 2s. 6d. 
* Haddon and Co., 3, Bouverie-street, and all Booksellers. 





jllings and Sixpence, 4to post, handsomely bound in cloth, the 
“sa Baie Edition of the Rev. R. Brown-BoRTHWICK'S f 
UPPLEMENTAL HYMN AND TUNE BOOK, 
with A NEW APPENDIX; Containing Hymns by John 
Eilerton, A. Eubule Evans, &c. ; and new TUNES and ARRANGE- 
MENTS by Goss, SuLLIVAN, TurLE, E. J. Hopkins, STEGGALL, 
§TAINER, WESTLAKE, CALKIN, REINAGLE, BARNBY, WARD, VER- 
pER, HakinG, OUSELEY, Barrett, FRED. HERVEY, &c., &e. 
§mall Edition of the Words alone, for Congregational use, neatly 
pound in cloth, price Sixpence. 
Quarto Post; large type; with Music; printed on white 


paper, and bound in cloth ... cae ian 6 
. Ditto, on extra thick, toned paper,—in sheets... os £0 € 
Ditto, bound eee ee mat ose ww 6 
Words alone, small size, in cloth, flush edges ... 0 6 
Ditto, in cloth, extra strong binding ... ie 0 10 
Ditto, in Morocco, gilt or red edges 46 


CHOIRS may be supplied with copies at a considerable reduction, 
on direct application to the Publisher, provided not less than one 
dozen copies are required. 

London: Novello, Ewer and Co., 1, Berners-street, W. 


Now ready, Nos. 1 to 14 (inclusive), of 

ERIES OF MODERN KYRIES, HYMN 

TUNES, CHANTS, &c., Edited by Rosert Brown-Bortu- 

wick, Incumbent of Grange, Keswick. 

No.1, by Dr. GzorGE Evry, may be had separately (Sanctus 
and Kyries), price 3d. ' 

Nos. 2 and 3, by BortHwIcK and VERRINDER (Kyries), price 3d. 

Nos. 4 and 5, by J. J. Harris and J. Baptiste CaLKin (Kyries), 





8d. 
No 6 (double), by Jonn C. Warp (Sanctus and Kyries), price 6d. 
This Series is copyright, and Manuscript copies may not be made 
without the Editor’s permission. 
London: Novello, Ewer and Co. 


Now ready, 

OURTEEN NEW HYMNS, by Joun ELLErTON, 

A. Evsute Evans, R. H. Baynes and RosBert BrRown- 
Bortawick. Set to Music by RoBERT BRown-BorTHWICE, neatly 
stitched in paper cover, price 2s. Separately, forming Nos. 7 to 14 
(inclusive) of ‘Serres OF MopERN Kyrtes,” &c. (see above Adver- 
tisement). Price 3d. each number (containing two Hymns with 
Music). No. 14 contains only one Hymn with Tune. 
London: Novello, Ewer and Co. 


Now ready, 
ECOND EDITION of Dr. GEORGE ELVEY’S 
Kyrie. No. 1 of the above “Series oF MopERN KyRIEs.” 
London: Novello, Ewer and Co. 
° MR. BENTLEY WILL PUBLISH , 
ISTORY OF THE PRINCES DE CONDE 
in the XVIth and XVIIth Centuries, from the French of 


His Royal Highness M. LE Duc p’AuMmALE, by Rev. R. Brown- 
Bortawick. 














Now ready, price 2s. 6d., handsomely bound in cloth, gilt 


lettered, 

HE FOURFOLD MESSAGE OF ADVENT; 
Four Sermons preached in the Chapel of the Holy Trinity, 
Grange, Keswick, on the Wednesday Evenings during Advent, 
1869. No. 1, “ Watching,” Rev. A. EvsuLe Evans, late Curate of 
Walmer; No. 2, * Working,” Rev. R. Brown-BortHwick, Incum- 
bent of Grange, Keswick; No. 3, ‘* Waiting” Hon. and Rev. 
Francis E, ©. Byne, Honorary Chaplain-in-Ordinary to her 
Majesty, and Vicar of St. Peter's, Kensington; No. 4, ‘ Wishing,” 

Rev. Joux Extenton, Vicar of Crewe Green. 

Richard Bentley, New Burlington-street. 


UN NOBIS DOMINE, arranged to the Corre 
U sponding English Words, by Rev. W. G. Lonepen, for the 
Use of Choral Meetings, as an Introit, or Anthem, or Grace after 
Meat. Price One Penny; Ninepence a dozen; or Five Shillings a 
hundred, London: Novello, Ewer and Co., 1, Berners-street, W. 
HE NEW AND POPULAR TUNE, *“ Abide 
. With me, fast falls the eventide,” for four voices (in harmony), 
unison and separate Organ Accompaniment, by Epwarb LAWRANCE, 
Organist, &c., Merthyr Tydvil, 1s. The Clergy and Choirs sup- 
_ with a dozen copies or more, by the Composer, on exceedingly 
beral terms. Also, the same Composer's most admired ‘ Six 
Responses to the Commandments.” Price 1s. 
London: Novello, Ewer and Co. 


HREE SHORT ANTHEMS, suitable for com- 
mencing Public Worship, viz. :—‘‘ The Lord is in His Holy 
Temple;” “If we Say that we have no sin;” ‘Rend your heart and 
Not your garments.” Music by E. J. WA.uIs, Organist of Hoxton 
emy Chapel. Price 4d. 














UIRLANDES DE MAI.—Hymns to the B. V. M. 
by the Rev. F. W. Fazer, with a translation into French by 
the Rev. Philpin de Riviéres. Music by WILHELM ScHULTHES. 
Three Books, price 1s. 6d. each. 
London: Novello, Ewer and Co. 





DEDICATED, by permission, to HER MAJESTY 
THE QUEEN. 


The European Psalmist. 


A Larce CoLiection or FOREIGN anp BRITISH PSALM 
AnD HYMN TUNES, CHANTS, anp otTHeR MUSICAL 
COMPOSITIONS, suited to the uses of Public Worship, i.e., 
THe SANCTUS, KYRIE ELEISON, severan SHORT 
ANTHEMS, anv AN EnTIRELY New CHANT-SERVICE— 
MORNING AND EVENING. 

This Work supplies the finest standard Long, Common and Short 
Metre Tunes in general use; and very numerous Peculiar Metre 
Tunes; a careful selection of the best Foreign Cnorales, inclusive 
of many which are harmonized in several ways, by Sebastian Bach, 
and offer great inducements for the practising of Church Choirs: 
also about one hundred and twelve new Hymn Tunes, composed 
by the Editor to suit the metres of modern Hymns. The Work 
likewise contains many foreign Tunes not heretofore published in 
England, and much other matter—including Anthems and Chants 
—entirely new. 

The size of the Work is super royal octavo, and may be had in 
either one volume or two. 

The whole is now completely engraved, and extends to 558 pages 
of music, without accessories, 

The Tunes and Chants, &c. have been most carefully selected, 
revised, re-harmonised where necessary, and arranged for Four 
Voices and Organ or Pianoforte Accompaniment, 


BY 
SAMUEL SEBASTIAN WESLEY. 


PRICE TO SUBSCRIBERS. 

In One Volume . 

In Two Volumes - ace 
Five Copies for a Choir, £5. 


9 


O 
oe §=649082 


24s. 


The names of Subscribers will be received by the Author, Dr. 
8. S. Wesley, Gloucester. 

From the length of time occupied in its preparation, it is intended 
to publish the work at the earliest moment possible; and therefore 
an early communication from persons desirous to place their names 
on the List of Subscribers is particularly requested. 





Che Offertorn Sentences, 
WITH AN APPENDIX FOR FESTAL USE, 


JOSEPH BARNBY. 


Price 1s. 6d. ; or in Numbers at 2d. each. 


No. 1 fLet your light so shine. 
2 (Lay not up for yourselves. 

3 { Whatsoever ye would that men. 
a Not every one that saith unto me. 
5 gent stood forth. 
6 (Who goeth a warfare. 

7 (If we have sown. 

8 \Do ye not know. 

9 § He that soweth little. 
10) Let him that is taught in the word. 
11 (While we have time 
12 (Godliness is great riches. 
13 (Charge them who are rich, 
14 {God is not unrighteous. 
at ff do good. 
16< Whoso hath this world’s goods. 
17 | Give alms of thy goods. 
18 ( Be merciful after thy power. 
13 i that hath pity upon the poor. 
20 ( Blessed be the man 


21 Let your light so shine. Festal Setting. 


London : Novello, Ewer and Co. 





Just published, price 4d., ; ae 
\ E DECLARE UNTO YOU GLAD TIDINGS. 
A Short Full Anthem for Easter. By J. Freperick BRIDGE, 
Mus. Bac., Oxon., Organist of Manchester Cathedral. 





Weippert and Co., 266, Regent-street, London. 


Londen: Novello, Ewer and Co. 
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| 
E DEUM LAUDAMUS in C. Price 3d., nett. 


A good useful, serviceable setting. 
CHRIST IS RISEN. Hymn, words by E. N. Marks. Price 3d. 
FOUR-PART SONGS, words by G. Linneus Banks. Price 3d. 


each. voice parts 3d. 

SWEET SPRING IS COMING. 

CROWNED WITH BLUSHING ROSES BRIGHT (New Edi- 
tion). Music by W. T. BeLcuER, Mus. B., Oxon., Hampstead Road, 
Birmingham. 

London: Novello, Ewer and Co. 

“The Name of Christ.” One Penny. . 
OR UNTO US. Chorus in Handel’s Messiah.— 
Unitarians and others who feel conscientious scruples about 
singing the words, “His name shail be called, The mighty God, 
The everlasting Father,” are earnestly desired to read “‘ The Name 
of Christ,” a short and simple explanation of this Prophecy shewing 

that it is justly applied to Jesus our Lord and Saviour. 

London: F. B. Kitto, 5, Bishopsgate-street Without. 

TO CHORAL SOCIETIES AND NATIONAL SCHOOLS. 

“410 WHEN THE MORNING SHINETH.” 

J By H.B. Harmonized for four voices, by T, GARDNER, 
Organist of St. Michael’s, Highgate, for the Opening of Columbia- 
square Market, by Miss Burdett Coutts, on the 28thof April, 1869, 
and sung by the United Choirs of St. Stephen's, Westminster ; 
St. Thomas’, Bethnal-green; and St. Michael's, Highgate The 
profits on the sale will be given to the Royal Society for the Pre- 
‘vention of Cruelty to Animals. 3rd thousand. Price 4d. 

London: Novello, Ewer and Co. 


Third Edition. 
HE LORD IS KING. Anthem by Tuomas 
TALLIS TRIMNELL, Organist of the Parish Church Chester- 
field. Octavo,4d. London: Novello, Ewer and Co. 


MYHE EASTER HYMN, “Jesus Christ is risen 
to-day.” Set to Music by JosepH THomas Cooper. 8vo, 2d, 
London: Novello, Ewer and Co. 


ASY ANTHEM for EASTER.—*“ Christ being 
raised.” By W. H. Git. 2d. 


NEW EDITION of CALLCOTrT’S HANDEL 
ALBUM, for Pianoforte. Dedicated to Sir Michael Costa. 
10s. 6d. C. Lonsdale’s Musical Circulating Library, 26, Old Bond-st. 


NEW WHITSUNTIDE ANTHEM. 

HE STARRY FIRMAMENT ON HIGH. 

By Dr. Wiit1am Spark, Organist of Leeds Town Hall, &c. 

Printed in “Hamilton's Patent ‘ Union’ Musical Notation.” Vocal 

Score, price 2d. Organ Accompaniment, price 2d. Specimen copy 

of Vocal Score and Accompaniment for 4 stamps, from William 

Hamilton, Music Publisher, Glasgow. London Agent, F. Pitman, 
20, Paternoster-row. 


WILL GREATLY REJOICE IN THE LORD. 
—Festival Anthem composed by BENJAMIN CONGREVE. Price 
3d. Mr. Congreve is pleased to find from his publishers’ return, 
that the sale of this Anthem is largely increasing. Since its first 
introduction at the Crystal Palace, it has been chosen for perform- 
ance at various religious festivals, and is now rehearsing for the 
May Festival of The Deddington Church Choral Association, 
EASTER ANTHEM, “ The Lord is risen indeed.” 2d. 
MAY SONG, ‘“ All nature now is smiling.” 14d. 
London: Novello, Ewer and Co. 























Sin 


———___ 


Price of each Number, Twopence. 
. THE * 
gers Library 
oF 
CONCERTED MUSIC, 


EDITED BY 


yi 





JOHN HULLAKE., 


Secular Series, 81 Numbers, 
Sacred Series, 50 Numbers. 


ASHDOWN anv PARRY beg to announce that they have made 
arrangements with Mr. JOHN HULLAH for the continuation of 
this important work; the price of the Numbers hitherto published 
at Sixpence and Fourpence is reduced, and the price of each 
Number is now Twopence. 


Catalogues of Contents forwarded on application, 





LONDON: 


ASHDOWN AND PARRY, 


HANOVER SQUARE. 





VOM, 





A SACRED IDYLL, 


THE MUSIC COMPOSED, AND DEDICATED TO 


SIR MICHAEL COSTA, 


EDMUND T. CHIPP, 





Mos. Doc., CantTas. 


The Subscription list being closed, Non-Subscribers will obtain 
copies from Messrs. Novello, Ewer and Co. 


Price 7s., nett, 
Chorus parts are also published. 





HOPE IN 


LOVE FOR LOVE, for Soprano or Tenor. 
Po 
Price 2s. 6d. each. Post-free 16 stamps. 


EW SONGS by ALEXANDER S. COOPER. 


TEARS, for Contralto or Baritone. Second Edition. 
Poetry by TENNYson. 
Second Edition. 
etry by BARRY CoRNWALL. 


Novello, Ewer and Co. 





—- HYMNS set to Music by E. Stourton 

Fuint. 

No. 1. Brightest and Best. 

No. 2. Hail the Day. 

No. 3. For thee, O dear, dear country. 

No.4. From Greenland’s icy mountains. 

London: Novello, Ewer and Co., price 4d. 

The Composer will supply choirs at 3s. per doz., post free, on re- 

ceipt of stamps. 252, Southampton St., Camberwell. 


TEARLY READY, Uniform with the Psalter, &c. 





The Versicles and Responses at Mattins and Evensong, and | 


the Litany of the Church of England, set to Authentic Plain Song 
for Festal and Ferial Use. By the Rev. J. W. Doran and Spenser 
Nottingham, with Harmonies by William Ardley. 

London: Novello, Ewer and Co, 


JUBLISHED with the Sanction of the Lord 

Bishop of Worcester. Recommended by the Rev. Sir 

FREDERICK A. GorE Ousetry, Bart., Dr. Etvey, Mr. TurLx, Pro- 
fessor W. STERNDALE BzENNETT, and other eminent Musicians. 


A SINGING CARD, 


FOR THE USE OF CHOIRS, CHOIRMASTERS, SCHOOLS, 
ELEMENTARY CLASSES, or MUSICAL FAMILIES; con- 
taining in three simple lessons, the rudiments of Music, with a sure 
and easy method of Singing at Sight, according to the Old Notation. 
Price 6d. Allowance to Clergymen and Choirmasters on Twenty- 
five copies and upwards. Specimen copy sent post free for seven 





stamps. London: Novello, Ewer and Co,; Birmingham: Russell, 


thee.” 2s. 6d. 


Words). 


EW SONGS by J. MILES BENNETT. 
“T ken a Fair Wee Flow’'r.” 
“Rest, oh rest!” (Serenade) ; and ‘OQ! how can I e’er forget 


Price 2s. 6d. 


The Lansquenet’s Song at the Fair. (German and English 
3s. 


Post free half-price. 


Hutchings and Romer, 9, Conduit-street, Regent-street, W. 





for 13 stamps. 


Cliftonville, Brighton. 


TO TEACHERS OF SINGING. 


Post free 
To be had of the Composer, 26, Hova Villas, 


gone. Illustrating the Intervals, with Pianoforte 


Accompaniment, by Henry C. Spencer. Price 2s. 








NEW 


SONG, “Blythe as a Bird.” By 


Hannak R. BrvFretp. Post free for 18 stamps. 
Binfield’s Music Warehouse, Reading. 





IRANA’S NEW SONG. Hunting Song. at 
tone). “Aright good song.” ‘* We can warmly recommen' 
it.” Post free 25 stamps. Emery, 408, Oxford-street. 





MA8¢4 
Oratorio 


T 





Bennett's Hill; Educational Trading Co. 





Arranged for the Organ by W. Brrom. 4s. 
MAGNUS DOMINUS. 
Sacred Melody, by Dominico CARMUSCI. 


‘ours. 3s. 
Published by William Czerny, 81, Regent-street, London. 


TO ORGANISTS. 
OF THE CRUSADERS (from_ the 
of The Legend of St. Elizabeth). By FRanz Liszt. 


lunt on a Favourite 
Organ Volun pe Se! by BERTHOLD 
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0 CHORAL SOCIETIES.—Music suited for 
the coming Season.—Sparkling, Brilliant and not difficult. 
Opinions of the Press sent gratis. 

‘A PASTORAL OPERETTA in Three Acts: THE MERRIE 
MEN of SHERWOOD FOREST; or, Forest Days in the Olden 
Time, with Orchestral Accompaniments. Words compiled, and 
Music composed by W. H. Bircn. Performed with great success 
by the London Bijou Operatic Company, the English Glee Union, 


&e., Xe. 
CHARACTERS REPRESENTED. 

Robin Hood, ea, uaunS" |The Outlaw King of the Foresters 
Marian (Soprano)... + The Betrothed of Robin Hood. 
Little John (Bass) First Lieutenant. 
Will Scarlett (Baritone) Second Lieutenant. 
Friar Tuck (Bass) Chaplain to the Foresters. 
Much, (the Miller’s Son (Tenor) Chief Ranger. 
Holy Palmer (Bass)... ose 
Sheriff of Nottingham (Bass) 

Chorus of Forest Maidens, Foresters, Soldiers, &c. 


oo 
ove oe 
one 


ACT I. 

Scene.—Sherwood Forest. The House of the Outlaws.—The Chase. 

Introduction. Instrumental. Recit., Tenor, ‘‘Soho! my Merrie 
Men.” Solo, Tenor, Bass, and Chorus, ‘‘Hark! Hark! away.” 
Recit., Soprano, ‘“‘ Ye beauteous forests.” Aria, Soprano, “ Sweet 
pretty bird.” Ballad, ‘‘ Whispering Voices.” Instrumental, Horns. 
Recit., Soprano, ‘“‘ Hark, ‘tis the horn.” Chorus, “Hark! to the 
sound.” Recit., Soprano, “* Sweet Echo,” and Madrigal. 


ACT II. 
Scene I.—Chapel Scene.—The Wedding of Robin Hood and 
Maid Marian. 

Instrumental, “‘ Sunrise—May morning.” Recit., Bass, ‘‘ Friends 
and Brother Saxons.” Wedding March. Song and Duet, Soprano 
and Tenor, Through weal and woe.” ‘“ Ave Maria, Ave Maria,” 

Scene II.—May-day Festivities —The Trysting Tree. 

Bacchanalian Song, Bass, ‘* With a ho! hi! ho!” Instrumental, 

Morrice Dance. Chorus, “* We'll dance, we'll sing.” 
ACT Iil. 
Scene I.—A Dense Forest. The Capture of Will Scarlett. 

Instrumental. An Alarm. Chorus, “To arms! to arms!” Recit., 
Tenor, ‘‘ What ho! my Lord.” Song, Tenor, ‘‘To arms! to arms!” 
Semi-Chorus, ‘‘ Haste to the rescue.” 

The Shriving 


Scene II.—A Dungeon in Nottingham Castle. 
; of Will Scarlett. 
Recit., Bass, ‘‘ My son, thou'rt doomed.” Aria, Baritone, ‘* Mise- 
rere Domine.” Dead March. 
Scene III. —Scaffold Scene in the Market Place, 
Hood defies the Sheriff's Veng Tri 
Scarlett by Robin Hood and his Merrie Men. 
Recit., Tenor, Baritone, and Bass, ‘‘ Noble Sheriff, wilt thou 
grant me a boon.” Semi-Chorus of Foresters, ‘‘ Down with the 
Normans.” Chorus, ‘Hurrah! away,” &c. Round, “With a down, 
down,” 


Nottingham.’ Robin 
phal Rescue of Will 





Scene IV.—Sherwood Forest.—The Trysting Tree, 
Finale, Galopade, ‘* We'll trip it merrily o’er the lea.” 


TIME OF PERFORMANCE ONE HOUR AND TEN MINUTES. 


Single Vocal Parts, 1s.; Vocal Score, in paper covers, 58.; with 
Pianoforte Accompaniment, elegantly bound, 7s. 6d.; Book of the 
Words, 6d. 

The Orchestral Parts are as follows:—First Violin, Second 
Violin, Viola, Violoncello and Basso. (One Flute, One Piccolo, One 
Oboe, One Clarionet, Two Bassoons), Two Cornets, Two Horns, 
Bass Trombone, Tambourine, Triangle, and Kettle Drums. 

To CHoraL SoctetiEs.—Single Voice Parts and Orchestral Parts 
can be had on hire on very moderate terms. 

Corrricut —The right of translation reserved. 

Cavtion.—The Book of the Words being Copyright, cannot be 
printed, and can only be had of the Composer. 

W. H. BIRCH, 104, LONDON STREET, READING. 


ie Above Operetta has been Performed with 
triumphant success by the Windsor and Eton Choral Society, 
Reading Choral Union, Tewkesbury Choral Society, Teignmouth 
Philharmonic Society. And is now in Rehearsal at Tetbury, Bury 
St. Edmunds, Worksop, Portsmouth, Thatcham, and Parsonstown, 
King’s County, Ireland. 

Opinions of the Press sent gratis. 


\ H. BIRCH’S EASTER ANTHEM (very 
e Popular) ‘If ye then be risen with Christ.” Price 6d. 
oo KEYS’ EASTER ANTHEM, “ Now is Christ risen.” 
rice 6d. 
Post free. Address W. H. Birch, 104, London-street, Reading. 


Just published. price Sixpence, 
HE TOUR of a CATHEDRAL ORGANIST, 


by J. E. Ricnarpson. 

















_ Salisbury : Brown and Co. London: Novello, Ewer and Co. 
j R. H. 8. IRONS’ POPULAR PART-SONGS, 
CHERRY RIPE. (Third Edition) 
Admirable for Choral Societies. 


Price 2s. 6d. to Subscribers; Non-Subscribers, 5s. 


THE 
Organist’ 
e 
rgamist’s Quarterly Journal 
EDITED BY DR. SPARK. 
Now ready, PART SIX, 20 pp., oblong folio. 
CONTENTS. 
L. Larghetto(A minor). Pure Trerz. 
2. Postlude (F major). ALex. GuInMANT. 
3. Allegretto con moto (E major). FrepERIc ARCHER. 
4, Prelude (G major). Gustav MERKEL. 
5. Prelude (C sharp minor). Water Parratr. 
6. Elegy (E minor and major) with Choral and Fugue. Lzo 
KERBUSCH. 

7. Adagio (A minor). Kunsstepr. 
8. Andante, with variations (G major). W.J. WEsTBRooK. 





Part 7, (July 1st), will contain Offertoire in G major, Kuhmstedt. 
Sketch in B flat, W. F. Crossley; Fugue in D minor, Dr. Steggall; 
Prelude in E flat, Chr. Schaab; Allegro Moderato in B flat, W. J, 
Prichard; Postlude in C minor and major, Ebenezer Prout, B.A. ; 
Andante Religioso in D major, C. H. Shepherd. 

Part 8, (October Ist), will complete Vol. I., (two years issue), 
ro will consist of 160 pages of engraved Original Organ Composi- 

ons. 


London: Novello, Ewer and Co. 


Now Ready—Vocal score, with Organ accompaniment, 3s., nett; 
Set of vocal parts, 1s., nett. 


Free by Post on the usual terms. 


DR. SPARK’S 


Aeo Guster Anthem, 


“CHRIST BEING RAISED FROM THE DEAD.” 
For Four Voices. 


Chorus, Soprano or Tenor Solo with Chorus, Choral Recitative and 
Final Fugal Chorus. 





From “ The Queen,” March 19th, 1870." 

“ Christ being raised from the dead.” Anthem, by William Spark, 
Mus. Doc.—“ The words of this Anthem, selected from Romans, 
chap. 6, Matthew, chap. 28, and Revelations, chap. 1, are most 
appropriate to the approaching festival—Easter. The music is 
an advance upon anything we have met with from the same source. 
The plan of the work is clear and well-defined, the subjects are 
melodious and uncommon, and the harmony throughout is pure 
and healthy. Altogether, we congratulate Dr. Spark—best known 
as the talented Organist of the Town Hall, at Leeds—on this, his 
latest achievement, and r his composition to Choirs de- 
sirous of undertaking something new, which is not at the same 
time very difficult, but which is large in its style, and generally 
attractive.” 





London: Novello, Ewer and Co. _ 
V. GABRIEL'S NEW SONG. 
N THE THRESHOLD. The Poetry by A. 
Mullen. Equal to any of this popular author’s compositions. 
The Poetry too is exceedingly beautiful. Post free, 19 stamps. 
London: B. Williams, 19, Paternoster-row. 


Nw COMIC VOCAL DUET, “The Naggle- 
1 tons.” Poetry by Carpenter. The Music by A. MuLiEen. 
Full of point, and suitable either for the Concert or Drawing-room. 
Post free for 19 stamps. 

London: B. Williams, 19, Paternoster-row. 


OBERT COCKS and CO.’S MUSICAL CARDS 
for Learning to Read Quickly at Sight. Free by post for 24 

stamps. 

ROBERT COCKS and CO.’s List of NOVELTIES for 1870. 

Gratis, and postage free. = 

ROBERT COCKS and CO.’8 HIGH-CLASS MUSIC.—A CATA- 

LOGUE of 400 Volumes, such as no other house in Europe can 
roduce. 

ROBERT COCKS and CO.’'S CATALOGUE of SCHOOL 

MUSIC, such as no other house can offer. 

ROBERT COCKS and Cv.’S NEW MUSIC. HAMILTON'S 

MODERN INSTRUCTIONS for the PIANO. 726th Edition, 70 

large folio pages. 4s. Also 128th Edition of CLARKE’S CATE- 

CHISM OF THE RUDIMENTS OF MUSIC. Free by post for 13 














stamps. 
London: New Burlington-street: and of all Musicsellers. 
kK. FOWLE’S MUsiCAL JOURNAL for 


APRIL, contains an Anthem for Easter, composed expressly 
for Country Choirs. Free for 3 stamps. Three other Easter 
Anthems (folio and vocal score) for 14 stamps. 

DR. FOWLE’S VOLUNTARIES FOR ALL PLAYERS.—For 
very Young Players (52 Nos.), 3s. 6d_ For more Advanced Players 
(Third Edition), 72 pages. 5s. For Great Players (63 folio pages, 


with pedal obbligato, 12s. New Music by English Composers. 





for 8.A.T.B. 
TRIBUTE TO SPRING. 
Novello, Ewer -! y 
Sintec! i and Co., Berners-street, W., or of the Composer, 





Professional and trade prices, on application to Dr. Fowle, Bognor, 
Sussex. 
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CHAPPELL « 


(0S CHEAP PUBLICATIONS 


FOR VARIOUS INSTRUMENTS. 


Price One Shilling and Sixpence each. Post free on receipt of stamps. 





CHAPPELL’S INSTRUCTION BOOKS, 


VIOLIN. 

FLUTE. 

CORNET. 

ENGLISH CONCERTINA. 
GERMAN CONCERTINA. 
PIANOFORTE, 


CLARIONET. 
HARMONIUM. 
SINGING. 
HARMONY. 
GUITAR. 
SAX-HORN. 


SERAPHINE ANGELICA, 
DRUM AND FIFE, 
VIOLONCELLO, 

BANJO. 

TROMBONE. 





VIOLIN. 


All the Favourite Airs in Gounod’s “ Faust.” 
All the Favourite Airs in “‘ L’Africaine.” 
All the Favourite Airs in “‘ La Belle Héléne.” 
All the Favourite Airs in ‘‘ Orphée aux Enfers.” 
All the Favourite Airs in “‘ Don Giovanni.” 
All the Favourite Airs in ‘‘ Un Ballo in Maschera.” 
All the Favourite Airs in ‘‘ The Amber Witch.” 
All the Favourite Airs in ‘‘ Robin Hood.” 
All the Favourite Airs in ‘‘ Queen Topaze,” and “ Rose of Castille.” 
All the Favourite Airs in * Lurline,” and “ Victorine.” 
All the Favourite Airs in ‘‘ Il Trovatore,” and ‘La Traviata.” 
All the Favourite Airs in ‘* Lily of Killarney.” 
All the Favourite Airs in Rossini’s “‘Stabat Mater.” 
Godfrey’s Favourites; a Selection of Dances, 
‘ Guards” and ‘* Mabel ” Valses. 
Chappell’s One Hundred Dances. 
Second Violin Part to the above. 
Bass Part to the above. 
Chappell’s Second One Hundred Dances. 
Second Violin Part to the above. 
Bass Part to the above. 
Chappell’s Third One Hundred Dances. 
Second Violin Part to the above. 
Bass Part to the above. 
Chappell’s One Hundred Country Dances, Hornpipes, and Reels. 
Chappell's Airs with Variations, arranged as Easy Solos. 
Chappell’s One Hundred Scotch Melodies. 
Chappell’s One Hundred Irish Melodies. 
Chappell’s One Hundred Christy Minstrel, American, and Negro 
Melodies. 
Chappell’s One Hundred Operatic Melodies. 
Chappell’s One Hundred Popular Songs, National Airs, &c. 
Chappell’s One Hundred Sacred Songs, Anthems, Psalms, and 


Hymns. 
FLUTE. 


Godfrey’s Favourites; a Selection of Dances, including the “ Guards” 
and * Mabel” Valses. 

All the Favourite Airs in Gounod’s “ Faust.” 

All the Favourite Airs in ‘‘ Queen Topaze,” and “ Rose of Castille.” 

Chappell’s One Hundred Sacred Songs, Anthems, Psalms, and 
Hymns. 

All the Favourite Airs in ‘ Robin Hood.” 

All the Favourite Airs in “ Lurline,” and * Victorine.” 

All the Favourite Airs in ‘Il Trovatore,” and ‘* La Traviata.” 

Chappell’s One Hundred Dances, 

Chappell’s Second ditto. 

Chappell’s One Hundred Operatic Airs. 

Chappell’s One Hundred Popular Songs, National Airs, &. 

Chappell’s One Hundred Scotch Melodies, 

Chappell’s One Hundred Irish Melodies, 

Chappell’s One Hundred Christy Minstrel, American, and Negro 
Melodies. 

All the Favourite Airs in “ Don Juan.” 

All the Favourite Airs in “* The Amber Witch.” 

All the Favourite Airs in “‘Un Ballo in Maschera.” 


CORNET-A-PISTON. 


All the Favourite Airs in Gounod’s ‘ Faust.” 

All the Favourite Airs in “Queen Topaze,” and *‘ Rose of Castille.” 

Chappell’s One Hundred Sacred Songs, Anthems, Psalms, and 
Hymns. 

All the Favourite Airs in “ Robin Hood.” 

All the Favourite Airs in “ Lurline,” and “ Victorine.” 

All the Favourite Airs in ‘‘ Lily of Killarney.” 

Godfrey's. pyrentne for the Cornet, including ‘‘Guards” and 
** Mabel,” 

All the Favourite Airs in “* The Amber Witch.” 

All the Favourite Airs in “ Un Ballo in Maschera.” 


. 


including the 


Chappell’s Popular Songs. 

Chappell’s Country Dances. 

Favourite Airs from “Il Trovatore,” and “ La Traviata,” 

Chappell’s One Hundred Dances. 

Chappell’s Second One Hundred Dances. 

Chappell’s One Hundred Operatic Airs, 

Chappell’s One Hundred Scotch Airs. 

Chappell’s One Hundred Irish Melodies. 

Chappell’s One Hundred Christy Minstrel, American, and Negro 
Melodies, 

Chappell’s Collection of Duets for Two Cornets. 


GERMAN CONCERTINA. 


With Ten Keys, Twenty-two 7, Twenty-six Keys, and Teng 
eys. 


Chappell’s One Hundred Popular Airs, Songs, and Dance Music, 
Chappell’s Popular Songs, with Accompaniment. Two Books, 
Chappell’s One Hundred Operatic Melodies, Songs, &c. 
Godfrey’s Favourites, including ‘* Guards” and “ Mabel.” 
Chappell’s Dance Album of Godfrey and D’Albert’s Popular Musi¢e 


GUITAR. 


Chappell’s One Hundred Dances, National Airs, and Popular Songs 
(with or without words, &c.) 

Chappell’s Fifty Popular; Songs, with Guitar Accompaniment 
Books 1 and 2, 


. 


ENGLISH CONCERTINA. 


All the Favourite Airs in Gounod’s “ Faust.” 

Chappell’s Fifty Popular Melodies. 

Chappell’s Ten Sets of D’Albert’s Popular Quadrilles, 

Chappell’s Ten Sets of D’Albert’s Popular Waltzes. 

Chappell’s Ten Sets of D’Albert’s Popular Polkas. 

Chappell’s One Hundred Sacred Songs, Anthems, Psalms, and 
Hymns. 

All the Favourite Airs in ‘Robin Hood.” 

All the Favourite Airs in “ Lurline,” and ‘* Victorine.” 

Chappell’s One HunGred Dances. 

Chappell’s One Hundred Operatic Melodies, Songs, and Dance Music, 

Chappell’s One Hundred Scotch Melodies. 

Chappell’s One Hundred Irish Melodies. 

Chappell’s One Hundred Christy Minstrel Melodies, &c. 

Chappell’s Dance Album of Godfrey and D’Albert’'s Popular Music. 

Godfrey’s Favourites, including *‘ Guards ” and ‘‘ Mabel.” 


HARMONIUM. 


Chappell’s Fifty Sacred Melodies, 

Chappell’s Ditto, Second Series, 
Chappell’s Ditto. Third Series. 
Chappell’s Fifty Secular Melodies. 
Chappell’s Ditto, Second Series. 
Chappell’s Collection of Anthems. 

Chappell’s Selection from the Masses of Haydn and Mozart. 
Chappell’s Twelve Celebrated Choruses of Handel. 
Chappell’s Thirty-six Easy Melodies. 


CLARIONET. 


Chappell’s One Hundred Sacred Songs, Anthems, Psalms, and 
Hymns. 

Chappell’s One Hundred Scotch Melodies. 

Chappell’s One Hundred Irish Melodies. 

Chappell’s One Hundred Christy Minstrel Airs, Negro Songs, &c. 


SAXHORN. 





Chappell’s One Hundred Sacred Songs, Anthems, Psalms, Hymns, 
& 


. 





CHAPPELL & CO., 50, NEW BOND-STREET, LONDON. 
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